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Sissejuhatus

Priit-Kalev Parts, Madis Rennu, Kristi Joeste

Ajakiri akadeemilisele kisitoopraktikule

Ajakirja Studia Vernacula iilesandeks on pakkuda akadeemilist vordlevate
uuringute ja diskussiooni platvormi peamiselt kdsitoopraktikuile ja rahvus-
teaduste uurijaile kdelise kultuuri ja parandi valdkonnas. Ajakirja rohuasetus
kdsitoo ja kultuuripdrandi oskamise tahule muudab selle huvipakkuvaks
siiski marksa avaramale lugejaskonnale. Oskamise kui suuresti varjatud
teadmuse (tacit knowledge') olemuse ja edasikandumise mehhanismide
jarele kiisimine on votmetdhtsusega laiemas diskussioonis teaduse raken-
duslikkuse ja kitsamalt rakendus(korg)hariduse vajadustele vastavate alus-
uuringute sisu ning metodoloogia iile.

Ajakirja viljaandjaks on Tartu Ulikooli Viljandi Kultuuriakadeemia rah-
vusliku késito6 osakond. Sellest ldhtudes mairatleme ajakirja valdkonda-
detilese, kuid humanitaarse pohisuunitlusega rahvusteadusliku akadeemi-
lise véljaandena. Rahvusliku kisito6 osakonna oppekavalise jaotuse alusel
on ajakirja peamised huvisuunad jaotunud tekstiili, ehitus- ja puut66 ning
metallito6 vahel. Selline kolmikjaotus on siiski ponevalt péimumas hiljuti
meie osakonda lisandunud erialadetilese pdrandtehnoloogia magistriop-
pekava méjul. Uha enam puutume kokku teemade, materjalide ja projek-
tidega, mis ei kuulu péris hasti ithegi alla neist kolmest. See on heas mottes
“sundinud” meid toimetusse ja toimetuskolleegiumi kaasama teiste rah-
vusteaduste esindajaid, peamiselt etnoloogia, kunstide ja arheoloogia alalt.
Tervitame mitmekesistumist muudeski suundades: esimesi mérke ilmutab
koostd6 bio- ja inseneriteadustega, kasvatusteadusega ning regionaalarengu
probleemistiku kaudu ka inimgeograafiaga.?

Alustekstide tolgete ja juhtumiiilevaadete kaudu soovime edendada kisi-
tooteaduse rahvusvahelist kommunikatsiooni. Teabelevi mitmesuunalisuse
huvides varustame kéik pohiartiklid tavalisest pikema ingliskeelse resiimeega
voi - kui asjakohane — tolgime taispikkuses inglise keelde. Rahvusvahelisuse osas
keskendume ennekoike Ladnemere timbrusele: Eesti geokultuurilist asendit ja
ajalugu arvestades piitiame olla vahendajaks ida ja ldane kasitookultuuride vahel.

1 Terminit tutvustas esmakordselt mitmekiilgne Ungari paritolu teadlane ja filosoof Michael Polanyi
raamatus “Personal Knowledge” 1958. aastal (Polanyi 2002).

2Vt TU VKA rahvusliku kisitoo arendusprojekte aadressil http://www.kultuur.ut.ee/et/
akadeemiaosakonnad/projektid.
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Sarja sisust

2013. aastast hakkab Studia Vernacula ilmuma akadeemilise aasta-ajakirjana,
mis sisaldab kisit60 ja kdelise kultuuri alustekstide tolkeid, uurimuslikke
artikleid ning péevakajalisi juhtumiraporteid ja tilevaateid. Studia Vernacula
sarjamérgi all on varem ilmunud kolm monograafiat: koéigepealt kaksik-
monograafia ehitus- ja puukdsitod hetkeseisust Viljandimaal (paralleelselt
eesti ja inglise keeles, Parts et al. 2009a, b) ning kolmandana semiootiline
esemeuurimus Kihnu kortidest (Joeste 2012).

Peale regulaarsete aasta-ajakirjade kavatseme avaldada ka iseseisvaid vilja-
andeid, ennekoike monograafiaid, samuti parimate Studia Vernacula artik-
lite kogumikke ja monograafiaid inglise v6i mones muus voorkeeles. Ses
osas jatkame juba viljakujunenud traditsiooni - on ju ka iiks varasem Studia
Vernacula viljaanne ilmunud ingliskeelsena.

Ajakirja kdesoleva aasta number pakub viljundit peamiselt Tartu Ulikooli
Viljandi Kultuuriakadeemia pdrandtehnoloogia magistrantide uurimis-
toodele, kuid tulevikus soovime avaldada ka teiste Eesti ja Lidnemerd timb-
ritsevate maade korgkoolide ja uurimisasutuste késit6od ja kdelist kultuuri
kajastavaid uurimustoid. Loodame itha rohkem leida kaast6id kasitoo ja selle
tugitegevuste (nt késitoo toormaterjali tootjad, majandusinimesed, koolita-
jad) praktikutelt.

Mida avaldame?

Avaldame peamiselt kahte tiitipi kirjatoid: eelretsenseeritud teadusartikleid
(ca 22 arvestuslehekiilge) ja tilevaateid (tildjuhul 1-5 lk). Piiiame mérgata ja
ajaloo jaoks talletada olulisimat kasitookultuuri rikkast ja pulbitsevast tana-
péevast. Selleks oleme loonud juhtumiraportite rubriigi, kuhu ootame eel-
koige lithemaid tilevaateid eksperimentidest, parimatest toovotetest, tehni-
listest uuendustest, ponevatest projektidest ja stindmustest, konverentsidest
ja toopajadest, akadeemilistest toddest, arendustodst, mis mojutavad oluliselt
mingi kdsitoovaldkonna argielu. Loomulikult ootame véga ka teemakohaseid
raamatu-, filmi- jm tutvustusi.

Kaastoid vastava aasta numbrisse ootame hiljemalt sama aasta jaanuari-
kuus, et anda autoritele ja retsensentidele voimalus tootada kasikirjaga rahu-
likult ja siivenenult, parimas moéttes akadeemilise ning ehk ka pisut vana-
moodsalt provintsiaalse tempoga. Muul ajal esitatud kaast6od ei lahe loomu-
likult kaduma, vaid saavad vordvaarse ja vadrika kohtlemise osaliseks jargmi-
sel toimetusaastal.

Ajakirja lugejaskonnana nieme kindlasti ka rahvusliku kasito6 rakendus-
korgharidusoppekavade (rahvuslik tekstiil, rahvuslik ehitus, rahvuslik metalli-
t00) iiliopilasi, pakkudes metoodilisi eeskujusid ja teoreetilisi alustekste oma
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valdkonna lidpilasuurimistoode koostamiseks. Kaastoid, eriti juhtumi-
raporteid valides ja toimetades peame muuhulgas silmas nende kasulikkust
oppet6dd toetava lugemisvarana.

Jargnevas pakume pogusat sissevaadet Studia Vernaculas esindatud kasi-
tooteaduse teemaderingi nii selle rahvusvahelises traditsioonis kui Viljandi
Kultuuriakadeemia akadeemilise praktika vaatenurgast. Sissejuhatuse 16pe-
tab lithitilevaade Studia Vernacula kiesoleva, 2013. aasta numbri sisust.

Kasitooteaduse perspektiiv

Kasitooteadus 16imib oma uurimisobjektidena iildiselt kahte komponenti -
esemeuurimust ja uuritavate esemete loomisel kasutatud kieliste oskuste
analtisi. See annab kasitooteadusele eriomase fookuse (Adamson 2007;
Risatti 2007). Formaalse kuuluvuse mottes paiknevad kiasitoouurijad ena-
masti konserveerimise, kunstiteaduse voi dpetajakoolituse institutsionaalse
vihmavarju all. Terminit “késitooteadus” kasutavad oma akadeemilise tege-
vuse tdhistamiseks mitmete maade, peamiselt siiski Skandinaaviamaade
uurijad ja uurimisrithmad, kelle vaatenurgad ja moistekasutus voivad aja-
loolistel pohjustel ja kireva distsiplinaarse tausta tottu olla tpriski erine-
vad (antropoloogia-etnoloogia, psithholoogia, semiootika, kasvatusteadus,
mitmesugused sotsiaalteadused laiemalt jne). Mahulises méttes kujutavad
kasitooteaduslikud t66d valdavalt kasitoondhtuste uurimist valjakujune-
nud distsipliinide raames muu ainese uurimiseks kasutatava metoodika abil
(craft studies), kuid avaldatud uurimuste seas leidub ka iseseisva kasit66-
teaduse (craft science) niiteid. Rajajoon on sageli siiski pigem institutsio-
naalne kui sisuline. Uldiselt iseloomustab kisitooteadust ndue, et kisitoo-
teadusliku uurimuse lébiviijal peab olema isiklik kdelise oskuse kogemus ja
tundmus, et uurimiskiisimust tehnoloogilises mottes kohaselt fokuseerida
ja olla voimeline markama uurimuslikust seisukohast olulisi asjaolusid. Kui
lahedal kisitoole peab uurija tapselt seisma, selles osas varieerub praktika
suuresti.

Uurijate kirev distsiplinaarne taust tuleb sageli kasitooteaduslikule uuri-
mistdole kasuks, sest voimaldab heita valgust uudse ja ka naaberteadustele
viljaka nurga alt inimkommunikatsioonile tildisemalt. Kuidas toimub kasi-
t60 abil info edasiandmine vahetult inimeselt inimesele, inimeselt esemete ja
nende esemete loomisprotsessi kaudu teisele inimesele voi rithmale, kuidas
toimub inimese ja mateeria interaktsioon laiemalt? Oskus iiht voi teist eset
teha tahendab ju kultuuriliselt motestatud valikute tegemist mitmete samal
ajal kéibivate oskuste ja vahendite seast. Kuidas oskus omandatakse ja milleks
voi mil moel seda kasutatakse, on samuti kisitooteaduse seisukohast olulised
kiisimused.
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Soomes, kus kisitooteadus on saanud veenvaima institutsionaalse tunnus-
tuse osaliseks,” ndhakse kidsitooteaduse juuri késitooopetajate koolituses,
mis sai alguse 1886. aastal Helsingi Kasitookoolist. Soome moistes kasi-
tooteadusele (nimetus kdsityotiede voeti kiill kasutusele alles 1992. aastal)
eriomane terminoloogia ja multidistsiplinaarsed uurimismeetodid kujune-
sid vélja 1980. aastate 16pus ja 1990. alguses professor Pirkko Anttila eest-
vedamisel. Anttila kasitluses on kasitooteadus vahend uurimaks késit6o
tegemise protsessi ja selle tulemusi. Késitooteaduse uurimisobjektiks ei pea
olema kindel materjal voi tehnika — see tegeleb nii disaintoodete kui argi-
tarbeesemete loomise ja loojatega. Kdsitooteaduse uurimisobjektiks voivad
olla kdsitootoodete valmistamine ja tegemine, materiaalsed ja mittemate-
riaalsed tooted, protsesside, todriistade, inimeste ja kultuuri vahekord ning
inimeste roll asjade kujundajana-valmistajana ja ainelise maailma kogejana.
Kisitooteadus paikneb seega teaduse, kunsti ja tehnoloogia ristumiskohas.
(Luutonen et al. 1999: 1-4).

Kisitooteadus ja Viljandi Kultuuriakadeemia: vaade seestpoolt

Praegu on TU VKA rahvusliku kisit66 osakonna uurimuslikest piirgimus-
test kui omaette “koolkonnast” radkida veel vara. Ometigi tuleb meil méarat-
leda oma koht ja erihuvid kisito6teaduse rahvusvahelistes ja rahvusteaduste
kodumaistes raamides ning traditsioonis.

Rakenduskorgkoolis tootavate kisitoo tegevoppejoudude ja kasitoo-prak-
tikutena on meie huvi vorreldes Skandinaavia kasitooteadusega spetsiifi-
lisem. Ka meie pohikiisimuseks on “kuidas kasitooline oskab?”, kuid peale
selle esmajoones “kuidas omandada oskus?”, “kuidas edastada oskus?” ja
“kuidas saada (paremaks) kasitooliseks?”. Kasitoo kui elukutse dpetajatena ei
saa me Uhelgi tasandil eirata kiisimust “mida kasitooline (kdsitoo)teadusest
saab?” Meie uurimisobjekt — kdsitoo — toimib reaalses sotsiaalmajanduslikus
keskkonnas, vabal turul, ja peab seal iseseisvalt ellu jaédma. Erinevalt nditeks
Jaapanist* ei ole Ida-Euroopa majanduslikus reaalsuses realistlik unistada tra-
ditsioonilistest kasitoovotetest turvalises museaalses kasvuhoones, riiklikul
dotatsioonil vms.

Selles asjaolus voib aga ndha ka elujou allikat: suhetes muutuvate majan-
duslike, tehnoloogiliste ja looduslike oludega on ju needsamad oskused ja

3 Pirkko Anttila palvis kisito6teaduse rajamise ja selle rahvusvaheliselt tuntuks tegemise eest 2008.
aastal Soome Haridusministeeriumi preemia.

4 Jaapani keisririik on tuntud oma laénest erineva kultuuriparandi kisitluse ja -poliitika poolest,
muuhulgas nditeks erakordselt otsustavate meetmete poolest traditsiooniliste oskuste kaitsel.
Uhe niitena nimetagem siinkohal indigokasvatajate ja -virvalite oskusteavet, mis on niitidseks
marginaliseerunud keemilise indigo voidukiigu tottu. Vahesed allesjaanud indigotéokojad piisivad
tanu riiklikule subsideerimisele. (Balfour-Paul 2011).
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tootmisprotsessid kujunenud ldbi ajaloo, seega tihendaks kisitooteaduse
objekti konserveerimine museaalse kaitsekupli alla ilmselt ka sellelt millegi
olemusliku dravotmist — see oleks justkui orhidee kasvatamine kasvu-subst-
raadil kunstkliimas, viljaspool puisniidu loomulikku keskkonda. Onneks
polegi tanapéeva kisit60 lihtsalt itks huvitav uurimisobjekt, vaid ka elujouline
osa argikultuurist (Rattus, Jadts 2004) ja tosiseltvoetav elatusala (Vanamolder
2009; Ayvéiri 2006; Korhonen, Alitalo 2006; Kalmus, Keller 2004), mis Eestis
on hoolimata majanduskriisist olnud véga stabiilne ja toohoivet kriisi tingi-
mustes koguni kasvatanud (Raagma 2011).

Tulenevalt rahvusliku kisito6 osakonna missioonist tegeleme oma uuri-
misobjekti hea kiekdigu eest hoolitsemisega, kuid mitte konserveerimise,
vaid pigem diinaamilise hoiu ja kaitse mottes.” Kasitooteaduse tilesandeks
meie seisukohast on luua teadmust, mis on vajalik sddstlike parandipohiste
elatusallikate alalhoidmiseks ja tugevdamiseks ning parandoskuste polvest
polve kandumise tagamiseks nii mikrotasandil kui ka haridus- ja regionaal-
poliitika kujundamisel (Parts et al. 2011; Raagma 2011; projekt PROLOG?).

Kuidas anda edasi kielist teadmust?

Nii késitoo kui teiste praktilis-kehaliste alade opetamise kogemus ja praktika
tostatab kiisimusi asjakohase teabe olemusest ning konventsionaalsete uuri-
mis- ja dokumenteerimisviiside rakendatavuse piiridest. Nimelt on alust
arvata, et kasitoolise padevus ei seisne ainult materjalide omaduste, tehni-
liste menetluste ja muu taolise kohta kdiva teabe valdamises, vaid formaal-
selt raskesti dokumenteeritavas voi peaaegu kirjeldamatus, vaikivas (ingl k
tacit), kéelises teadmises, mida antakse edasi meistri ning opipoisi vahetus
suhtes, tdiustatakse ning talletatakse aga vahetus isiklikus praktikas. Oleme
selle teadmise tdhistamiseks votnud kasutusele laiema moiste parandoskus,’
pidades selle all silmas spetsiifilist oskusteadmust voi padevuse vormi, mida
on vaimse parandina voimalik eelnevalt polvkonnalt omandada koos tegutse-
mise, harjutamise, keskkonnaga suhestumise ja isikliku ldbikogemise kaudu -
samamoodi, nagu omandatakse emakeelt.®

5  Sven Arnzen (2003) on visandanud inimkeskkonna paidliku hoiu (dynamic preservation)
kontseptsiooni, mis ei vastanda minevikku, olevikku ja arengut ning millest juhindudes peaks
pérandikorraldus hoolitsema oluliste ja hinnatud protsesside jatkumise eest, muretsedes
vihem “autentse” vormi siilitamise eest. Lihemalt vt Arnzen 2003; Parts 2008.

6  Vtkultuur.edu.ee/prolog

7  Parandoskuse kontseptsiooni viljaarendamisel on meie olulisemaid teoreetilisi toetuspunkte Ungari
paritolu teadlase ja filosoofi Michael Polanyi (2002) kasitlus sonastamata teadmusest (ingl k tacit
knowledge).

8 Pirandoskuse mdistest pohjalikumalt vt Parts et al. 2008: 15—44.
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Foto 1. Talunik Valeri Velbaum laastumasinal to6tamas. Poorake tahelepanu keha asendile: raskus on
suunatud ettepoole, et avaldada survet hooveldatavale laastupakule ja et tootaja ndeks hoovlitera tood.
Vasak jalg kontrollib keha raskuse kandumist, sest surve pakule on sujuvalt riitmiline (hoovlitera 16ikab
laasthaaval, surve avaldamine on vajalik 16ikamise sekundite jooksul), aeg-ajalt on vaja surve tugevust
muuta voi pakku poorata. Kded on kitinarliigesest koverdatud, mitte lukustatud, et kontrollida pakule
avaldatavat survet ja reageerida vahetult, vastavalt laastu irdumise edenemisele voi tera ummistumisele.
Karu talu, Méekiila, Suure-Jaani vald. Madis Rennu foto (2010).

Kasitoolise padevus seisneb oskuses “doseerida” koiki meeli eesméargiparaselt
ja vdga kindlal, katteopitud moel. Selle viisi tuvastamist, ilmsiks toomist ja
rakendamist professionaalse kisito6 dpetamisel ja arendamisel peame kisi-
tooteaduse keskseks tilesandeks. Tulenevalt rahvusiilikooli missioonist on
meie kui akadeemilise ja kasitookultuuri kokkupuute esindajate kohustuseks
aidata arendada oma kutseala metakeelt ja sellele kohast emakeelset termi-
noloogiat. Meie puhul puudutab see metakeel suuresti kehalise praktika kir-
jeldamist ja konkreetse kesk-konna kasutuse (kohalikud loodusvarad ja aine-
line kultuuriparand, tarbeesemed, to6vahendid ja tookojad) kui Eesti vaimse
péarandi ja rahvusidentiteedi vahe kisitletud aspekti esiletoomist ja motes-
tamist, samuti pingelist t66d esemeid ja nende loomist kujutava visuaalse
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Joonis 1. Puusepp viimistleb
puraskpeitliga tappi, mis

on mootorsaega ette 1digatud.
Tugeva putkvarrega

puraskit saab kasutada ka
kangutamiseks ja murdmiseks.

Mees seisab hasti
tasakaalustatud asendis, jalad
pisut harkis, vasak jalg

pisut eespool. Tapp asetseb
kiillaltki madalal, kuid peitel
on parasjagu nii pikk, nii

et mees ei pea peitlivarrele
nuiaga peale liiiies katt olast
korgemale tostma. Nui

tabab peitlipead kiitinarnuki
korguses. Palgi korgus on
ithekorraga sobiv ka vara
viljaldikamiseks, kuid tapi
pohja silumiseks peitliga
juba liiga madal. Arvatavasti
“kiirseadistab” mees tapi pohja
tootlemiskorguse parajaks,
selleks ise polvili laskudes.

Juha-Sven Korhoneni joonis
ja Priit-Kalev Partsi ja Esa
Aaltoneni tekst koostamisel
olevast 6pperaamatust
“Palkehitaja to6tehnika
késiraamat” (2013).

Lugusid materjalidest

materjaliga, nagu videote, fotode ja joonistega —
markamise, esiletoomise ja tdhelepanu koonda-
mise harjutamist (vt nt foto 1 ja joonis 1). Samuti
tahendab see kirjalike allikate (tookirjeldused,
muuseumikorrespondentide pdevikud, malestused
jms) tilelugemist ja uuesti tdlgendamist, praktikuid
intervjueerides 6igemaid kiisimusi esitama Oppi-
mist, isikliku tookogemuse tihedat kirjeldamist,
sisseelavat kommenteerimist, aga ka isiklikku iiha
teadlikumat tegutsemist oma kasitooalal.

Kisitoopraktikute ja kdsitooopetajatena pea-
me kisitooteaduse oluliseks uurimiskiisimuseks
teadmuse edasikandumise protsesside uurimist,
meistri-opipoisi vahelises nn 1dhimojuvoon-
dis toimuva selgitamist (Lev Vogotski mottes
zone of proximal development, 30na 6nuxcatiuezo
paseumus; moistest lahemalt vt ka Allal, Ducrey
2000), mis seob kasitooteadust kasvatusteaduste ja
psithholoogiaga. 21. sajandi tehnoloogiline reaal-
sus pakub ponevaid voimalusi selle lahimoéju-
voondi avardamiseks ja tohustamiseks oppeprot-
sessis. Meid huvitab, mis metoodikatega ja mil
madral on vdimalik meistri “fluidumit” talletada,
reprodutseerida ja edasi kanda, kasutades selleks
moodsaid tehnilisi vahendeid, nagu videokonve-
rents, skype, facebook, blogid. Nii populaarkul-
tuuri ajalugu kui kasitookogukondade interneti-
kasutus kinnitavad, et see on arvestataval miaral
voimalik ja toimib praktikas niikuinii. Kas ja mil-
lised eetilised, professionaalsed jm reeglid ning
eesmdrgid peaksime akadeemiliste kodanike ja
rahvusliku kultuuripdrandi hoidjatena siin enes-
tele seadma?

Metodoloogilisi kiisimusi

Kasitooteadus on ldhedane ja sageli metoodiliselt
kattuv etnograafia ja etnograafilise esemeuurimu-
sega, mis on tegelenud muuhulgas esemete funkt-
sionaalse, sotsiaalse, kultuurilise, arenguloolise ja
ajaloolise tiipologiseerimisega (vt iilevaadet Leete
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et al. 2008: 18-19, 22-27). Materiaalse kultuuri etnograafiline uurimine on
algusaegadest peale olnud tihedalt labi pdimunud museoloogiaga (eeskitt
Eesti Rahva Muuseumis), olulised on olnud kiisimused kogude tdiendamisest,
kogutu esitamisest ja valikupohimétetest (vt Leete 2005). Kuid kasitooteaduse
vaatenurgast on oluline eeskitt uuritava eseme valmistamise kirjeldamine
tehnoloogilisel tasandil, toormaterjali ja tooriistade valimise hindamine,
konkreetsete toGvotete ning eseme valmimisprotsessi kompleksne jalgimine.

Kisitooteaduslik uurimus peab piitidma teksti ja pildilise materjali abil kir-
jeldada ja esitada oma objekti nii, et selle pohjal oleks voimalik vaatlusaluseid
esemeid ja protsesse taasluua sel moel, et kvaliteet oleks tagatud ja taasloodud
esemed oleksid praktiliselt kasutatavad. On ilmne, et suur osa tooprotsesse ja -
votteid, tehnoloogiat ja materjalivalikut puuduvat informatsiooni jadb mar-
kamatuks uurijale, kel puuduvad konealusest to6st alusteadmised ja mingigi
praktiline kogemus. Seega voib kasitooteaduslik osalev voi vahemalt osaleva
elemendiga vaatlus ja tehnoloogiline tihekirjeldus (vrd etnograafilise tihe-
kirjelduse moistega; Geertz 1973; 2007) anda teadmisi tithiskondlike protses-
side kohta laiemalt ja rikastada mitmeid distsipliine.

Palju kiisimusi, mis ootavad vastuseid

Leidub siiski palju kdelise praktika seisukohalt olulist tarkust, mille kasitle-
misel eelkirjeldatud praktilise kogemusega uurija hitta jaab ja millele meie
kontseptuaalne haare veel hasti viitamagi ei kiitini. Siin on meil kindlasti
palju 6ppida mitmesugustelt teadusharudelt ja teadmiskultuuridest, nditeks
organisatsioonipsithholoogialt tookultuuri ja tookorralduse kiisimustes (vt nt
Davenport, Prusak 1998), mis seostuvad muuhulgas tootekvaliteedi ja prak-
tiku toorahulolu probleemideringiga (Gallwey 2001).

Toostusajastul valitakse mingi kasitooala elukutseks enamasti maailma-
vaatelistel kaalutlustel, samuti teatavate ootuste tottu vastavale elulaadile,
tookeskkonnale, t66 iseloomule. Nende ootuste tditmiseks tuleb tihelt poolt
saavutada olukord, kus késitooline saab teha seda, mida ta tegelikult tahab —
teha ennastunustavalt kasitood, kogeda téielikult asja sees olemist, kulgemist
(nn flow-ndhtus, nagu seda on kirjeldanud Csikszentmihalyi et al. 2002).
Teiselt poolt tuleb lahendada praktilised sotsiaalsed (nt kaastooliste leid-
mine) ja tehnilis-majanduslikud (nt toorme hankimine, to6vahendid, ruu-
mid, raha- ja to6vood) kiisimused.

Osa lahendusi on siin kindlasti konventsionaalset laadi - tuleb oppida
ettevotluse ja majanduse aluseid. Ent kuidas neid teadmisi rakendada, 1abi
millise filtri? Voib-olla on t66 tohustamiseks voi mingite tooprotsessidega
seotud muude probleemide lahendamiseks rauapoodi minek v6i mone toot-
misjargu odavamasse ilmanurka siirdamine esimese lahendusena pisut liiga
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lihtne, fantaasiavaene lahendus, mis ihtlasi 60nestab kisitoolise maailma-
ja enesepilti, muudab otsustavalt t66 sisu, jalge ja loppsaaduse tahendust?
Voib-olla tasuks lahendusi otsida mujalt — niiteks tookeskkonna paremast
korraldusest, kasumiootuste korrigeerimisest ja toojarkude struktureerimi-
sest, samuti vastavatest eluviisivalikutest, isiku ja rithma t66kultuuri kohan-
damisest, toode ajastamisest?’ Seega kiisime, kas kdsitooteaduse iilesandeks
voiks olla kasitookogukonna usaldus- ja osaluskultuuri arendamine, arili-
selt olulise n-6 vorgustikupadevuse'® uurimine ja toetamine? Kas kisit60-
teadusest voiks olla abi kasitootegijate enesereflektsiooni metoodika aren-
dajana (vt Ehn 2011) voi késitoo “sisemise mangu” avastamise vahendina
(vt Gallwey 2001)? Kuidas seada meel valmis hea kisit66 tegemiseks ja sellest
rahulolu tundmiseks? Millised voiksid olla vastused?

Kutsume lugejat kaasa neid kiisimusi labi katsuma ja vastuseid otsima.
Tiikk teed on kédidud, palju on jdanud kiia, 16ppu pole ndha — dnneks! Taname
kriitilisi lugejaid ja kaasto6lisi juba ette abi eest sihi seadmisel ja hoidmisel!

Lugusid materjalidest - iilevaade Studia Vernacula 2013 numbrist

Studia Vernacula 2013 pohimotiivi - lugusid materjalidest — avab tolkeartik-
kel “Materjalid materiaalsuse vastu” sotsiaalantropoloogia elavalt klassikult
Tim Ingoldilt. Ingold kutsub iiles tooma materiaalse kultuuri uuringutesse
tagasi materjalid selle sona vahetus tdhenduses, mis neil on kasitoolistele ja
tootjatele (vask, teras, puit, tekstiilid, varvid ja pigmendid jne). Ta viitab, et
materjalide késitlemine abstraktselt “materiaalsusena” parineb vanast vaimu
ja mateeria vastandusest lddne teoreetilises motlemises, juhtides meid motte-
l6ksu inimvaimust kui mateeriat vormivast tahtest ja kujutlusvoimest iihelt
poolt ning materiaalsetest objektidest kui passiivsetest entiteetidest teiselt
poolt.

Ingold viidab, et selliseid “pooli” ei ole tegelikult olemas — inimesed, nagu
koik muudki olendid ja asjad “ujuvad materjalide ookeanis” Asjade vorme
stinnib ja neid stinnitatakse materjalide voolus ning need on ikka enam voi
vahem ajutised. Inimesed mangivad selles oma rolli koos teiste elusolenditega,
kusjuures sageli votavad nad iile teiste elusolendite vormimistd6 jaanused voi

9  Selles osas niitas suunda parandtehnoloogia tiliopilase Alo Peebo magistrito6 (2013), mis toob
vilja traditsioonilise maakiviehituse td6maa korralduse ja ehitusprojekti ajastamise kiisimused.
Selgus, et meeskonna suuruse ja to6jarjeks voetava mitiiriosa pikkuse vahel, samuti ehitusplatsi
organiseerimise ja tootlikkuse vahel on selged moodetavad seosed. Sedalaadi seoseid uurides
ja omandatud teadmisi rakendades saab kisit66line korraldada oma t66d nii majanduslikult
otstarbekamalt kui ka vaimselt ja fitiisiliselt rahuldustpakkuvamalt, jaddes samal ajal ikkagi
kasitooliseks.

10 Anne Ayviri (2006) vitel on usaldus vorgustike vastu fundamentaalset laadi padevusvaldkond, ilma
milleta kasitooettevotjad omaalgatuslikult koostoosuhteid looma ei piiri.
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tulemused (vaha, siid, 6lid, kiud jne). Sestap, vdidab Ingold, saame objekti-
dest, “asjadest”, rohkem teada siis, kui koneleme nende materjalide konkreet-
setest omadustest, mitte objektide materiaalsusest.

Ingoldi kontseptsioon meenutab {iihtlasi, et asjad on muutumises —
nende “lugu” ei alga siis, “kui nad valmis saavad’, vaid neil on alati eellugu.
Hoolimata kuraatorite ja konservaatorite pingutustest on neil tavaliselt ka
jarellugu. Selliselt mdistetuna materjal(id) toepoolest “hingavad”, on “hin-
gega” voi “elavad” - nad mitte ainult ei allu valismojudele, vaid neil on ka
vastumoju, iseseisev agentsus (agency) ka pdrast seda, kui neist on tehtud
“valmis asjad”. Samamoodi vo6ib konelda ka asjadest kui “elus asjadest’, sest
nad jdtkavad “isetahtsi” osalemist mateeria voos.

Milliseid vihjeid annavad need méttekiigud kasitooteadusele selle kohta,
kuidas ikkagi peaks konelema materjalide omadustest (Ingold ise end otse-
sonu kasitooteadusega ei seosta)? Ingold viitab, et igal materjalil on oma
loomuomased omadused, mida kasutuses voib kas vilja tuua v6i maha
suruda. Késitoo ja kunstiga seoses ei tuleks siiski konelda mitte (ainult) mater-
jalide objektiivsetest omadustest, vaid ka nende subjektiivsetest kvaliteeti-
dest. Kvaliteetidest, mille sisu ja késitlemise oskus koguneb meile elu jooksul
nende meeltega tajumisest ja praktilisest osalemisest (practical engagement)
materjalide maailmas - just materjali kvaliteetide tunnetamine annab néi-
teks skulptorile voime ilmutada koévas kivis ka kivile loomuvastaseid oma-
dusi, nditeks pehmust. Sedalaadi omadused ehk kvaliteedid on muutuvad ja
suhtelised, neid peab praktiliselt kogema olukordade ja keskkonna tervikus —
tervikus, kuhu kuulub ka vaatleja. “Kirjeldada materjalide omadusi tdhendab
jutustada lugusid sellest, mis nendega toimub kulgedes, segunedes ja teisene-
des,” kirjutab Ingold.

Algupirased uurimused

Studia Vernacula 2013. aasta numbri pohiosa moodustavad TU VKA
parandtehnoloogia magistridppe esimese lennu (2011-2013) vilistlaste
artiklid - vdljavottena magistritoost jutustab igatiks mone “loo oma mater-
jalist” ja materjaliga olemuslikult seotud tehnoloogiast. Monika Hint, Alo
Peebo ja Anu Pink avavad uue kvaliteedi Eesti kdsitdomaastikul, ithen-
dades samas isikus kasitoolise praktilised kutseoskused ja akadeemilise
refleksioonivoime.

Monika Hint avab artiklis “Looduslik vorm: eseme ja vormikujunduse
seos lamba sadreluust vilepilli néitel” seoseid luu loodusliku vormi ja 16pp-
saaduse vahel, seda, kuidas looduslik vorm ja totlemise tehnoloogia tingivad
ja inspireerivad disainilahenduse tuletamise kéiku. Selgub, et kui arvestada
looma skeletiosade anatoomilist vormi ning tunda nende fiisioloogilisest
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funktsioonist tulenevaid omadusi, on tarbeeset sageli voimalik valmistada
vaga vahese vaevaga. To6d voimaldavad tohustada niitidisaegsed to6vahendid
ning hanke- ja to6tlemisprotsesside otstarbekas korraldus. Peamiselt arheo-
loogilised allikad ja loodusrahvaste parandi kogud pakuvad rikkalikku inspi-
ratsiooni niiiidisaegsete turul eristuvate disainlahenduste viljatootamiseks.
Hint rohutab ka luumaterjali kasutamise eetilisi ja keskkondlikke aspekte:
luutoorme tdielikum 4arakasutamine kujutab tema jaoks endast austus-
avaldust koige elava vastu, selle majanduslik ja keskkonnakaitseline moju
seisneb maapiirkondade ettevotluse rikastamises ja nn “pollumajanduse kor-
valsaadustele” ehk sisuliselt jaatmetele rakenduse leidmises.

Alo Peebo ja Madis Rennu avavad artiklis “Maakivi ehitusmaterjalina:
tootlemine ja kasutus” maakivi kui ehitusmaterjali eetilist, esteetilist ja kul-
tuurilist moodet. Rahvakeelne sona “maakivi” tahistab traditsioonilist ehitus-
materjali, mis geoloogilises méttes holmab laia spektrit mandrijdaga Eestisse
kandunud tard- ja moondekivimeid. Uldiselt on maakivid kovad ja tugevad
kivid, mida on véimalik kasutada maa-alustes ja muudes kandvates konst-
ruktsioonides. Suure soojajuhtivuse tottu ei sobi need siiski hdsti elamute ehi-
tuseks. Traditsiooniliselt on sellest materjalist enim ehitatud talle, keldreid,
aitu. Maakivi on véikese 6koloogilise jalajéljega materjal, mis ei osale otseselt
stisinikuringluses, pole taastuv, kuid on taaskasutatav. Maakivi to6tlemine ja
transport on vordlemisi energiamahukas, kuid seda kompenseerib maakivist
konstruktsioonide pikaealisus.

Maakivist ehitamine on alati olnud ja on kallis t60, kuna materjali
transport, valimine, to6tlemine ja paigaldamine nduavad suurt vilumust.
Kivilohkumistehnikaist vaadeldakse artiklis ldhemalt suurhaamriga ning
kiilude abil 16hkumist. Autorid tédevad, et tinapédeva kiviehituspraktikute
seas valitsevad suured erimeelsused kohaste toovotete osas, mis voib tule-
neda asjaolust, et valdavalt on tegemist isedppijatega. Tanapdevast kiviehitus-
kultuuri on tugevalt méjutanud kiiresti kivistuva tsementmoérdi kasutusse-
vott, andes voimaluse vaba ning laiade vuukidega miiiirikirjaga maakivi-
ehituse praktiseerimiseks. Autorid tédevad, et tugev visuaalne sonum ning
mahukas ehitusparand tagavad kohalikust maakivist ehitistele ja vdikevormi-
dele tellijaskonna ka tanapdeva Eestis.

Anu Pink vordleb artiklis “Silmuskudumise pohivote - kas aadlidaa-
mide graatsia voi talutiidrukute kiirus?” silmuskudumise pohivotteid.
Silmuskudumist on Eesti senises uurimisloos valdavalt kisitletud disaini
vaatenurgast. Anu Pink vaatleb seni minimaalse tdhelepanu osaliseks saa-
nud tehnoloogilist aspekti: mis tehnikaid on naised maailma eri paigus
kudumiseks kasutanud ja milliseid teid pidi voisid Eestisse jouda siin tun-
tud tleviskamisega kudumisliigutus ning hilisem sérmeltkudumine. Kas
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tileviskamisega kudumisel tildse on eeskujusid voi voeti see kudumisvote
siin kasutusele muust maailmast sdltumatult? Autor leiab, et kudumisliigu-
tuste uurimine ja nende vordlemine annab selgema pildi Eesti mitmeke-
sise kudumiskultuuri arengust ning voimalikest kultuurimojutustest, tehes
seega joulise sissejuhatuse teema edasisse uurimisse.

Ulevaated

Studia Vernacula 2013 iilevaadete rubriigis on esimene iilevaateartikkel
“Soome palkehituse ajalugu”, milles Soome arhitektuuridoktor ja kisit60-
Opetaja Janne Jokelainen Seindjoe Rakenduskorgkoolist vaatleb Soome pal-
kehituse ajalugu palkkonstruktsiooni arenguloo vaatenurgast. Jokelainen
todeb, et kvaliteetseimat palkarhitektuuri Soomes on loodud, toetudes palgi
kui ehitusmaterjali ja palkehituskonstruktsiooni tundmisele (1620-1810
kirikuehitus) ning nurgaliidete ja kasitoo véljendusjoule (19. sajandil 16pu
kunstnikuvillad). Tédnapédevase toostusliku palkehituse arendust66 tulemu-
sel on toodete kvaliteet markimisvéarselt paranenud, samal ajal on palk neis
minetanud loodusliku materjali olemuse ja seetdttu oma véljendusjou kaota-
nud. Toostusliku palkehituse ja vastava arhitektuuri lahtekohaks on valdavalt
olnud voimalikult 6konoomne tootmine olemasoleva tootmistehnoloogiaga.
Alles 2000. aastatel on todstuslik palkehitus hakanud vabanema romantilis-
ajaloolisest taagastjaleidma omaarhitektuurilist eripara. Tdnapaevases késitsi-
palkehituses ndeb Jokelainen rahvaehituse traditsiooni monevorra katkes-
tatud jdtku, mille péhiprobleemideks on koolituse viga koéikuv tase ja ole-
masoleva koolituse seose puudumine ehitusharidusega. Kasitdise palkehituse
tulevikuvéljakutsed seostuvad toodete kvaliteedi ja energiatohususega, mis
muudab arendust66 votmetdhtsusega to6loiguks.

Made Uus kisitleb loomanaha tarbematerjaliks to6tlemise traditsioo-
nilisi tehnoloogiaid artiklis “Traditsioonilistest kodustest nahat6otlemise
votetest Eestis”. Naha tootlemine koosneb iildiselt kolmest pohiprot-
sessist: eeltodd (niilgimine, puhastamine), ettevalmistatud naha tootle-
mine parkainega ja viimistlusprotseduurid (pesemine, venitamine jne).
Uksikasjalikumalt tutvustab autor erisuguseid parkimismeetodeid: taim-
parki, maarjasparki, jahuhapatisparki. Autor todeb, et 21. sajandil on
traditsiooniline kodune nahato6tlemine naturaalsete vahenditega Eestis
uuesti aktuaalseks muutunud. Seda on voimalik 6ppida TU Viljandi
Kultuuriakadeemia rahvusliku tekstiili 6ppekava nahkesemete valmistaja
spetsialiseerumismooduli raames.

Liisa Kallam ja Liisa Tomasberg annavad artiklis “Taasavastamas turba-
kiudu” liihitilevaate turbakiu kasutamisest tekstiilitoodete toormaterjalina
Euroopas minevikus ja tdnapaeval. Turbakiu eriparased omadused (suur
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niiskusimavus ja soojapidavus, antibakteriaalsus) suunavad seda kasutama
just spetsiifiliste toodete valmistamiseks (nt raviotstarbelised tekstiilid).
Autorid toédevad, et turbakiu kasutamine 6igustab end paremini viltmater-
jalis ning pigem kasito6 kui toostusliku tootmise puhul. Kuna Eestis turba-
tekstiilidega praktiliselt to6tavaid kunstnikke napib ning puudub ka varasem
sellealane traditsioon, siis on selles valdkonnas palju avastamist alles ees.

Liis Luhamaa tutvustab 2012. aasta juulis Vormsis toimunud korve-
nogese (Urtica dioica) to6tlemise to6tuba. Nogesekiud on viga vastupidav
ja tugev materjal, mille kasutus on tootlemise keerukuse ja nogeses sisal-
duva kiu vihesuse tottu praeguseks hadbunud. To6toas eraldati Eelike Virve
juhendamisel taimedest kiudu toormenetluse teel. Autor tutvustab nogese-
varte laasimist, koorimist, keetmist leeliselahuses, kraasimis- ja ketramiskat-
setusi (ketrust juhendas Monika Plaser). Tootoas tehti veel nogesekoortest
koit ja varviti nogeselehtedega 16nga. Kangast ja omakedratud l6ngajupikes-
test kooti raamidel ja telgedel néidislappe.

Kiilli Eichenbaum ja Kalle Eller kasitlevad artiklis “Suitsusaunade pélen-
gutest ja nende drahoidmisest” suitsusaunade tuleohutust. Suitsusaunad ning
neid puudutavad oskused ja teadmised on muutunud haruldaseks, samal
ajal on aga vorokeste suitsusaunakombestik esitatud UNESCO maailma
vaimse kultuuriparandi esindusnimistusse ning suitsusaunade kasutamine ja
ehitamine on taas tousuteel. Need kaks erisuunalist protsessi on tekitamas
paradoksaalset olukorda, kus péarandit ei ohusta enam unustus, vaid tuli. See
muudab suitsusaunade tuleohutuse teema eriti aktuaalseks.

Studia Vernacula 2013. aasta numbri l6petab Ave Matsini iilevaade
16.—18. maini 2013. aastal Viljandis toimunud kisitookonverentsist
“Traditsioonilised kampsunid Ladnemeremaades” Konverentsil koéneldi
sellest, milliseid kampsuneid on Lddnemere-dirsetes maades ajaloolistelt
kootud ja kuidas need peegeldavad meie iihist ajalugu. Konverentsil osales
sadakond valiskulalist Shetlandilt, Taanist, Rootsist, Soomest, Norrast, Latist,
Saksamaalt ja Ameerikast ning lisaks iile saja kiilalise Eestist. Konverentsi
esimesel paeval toimunud moeetendust Omamood 2013 kiilastas hinnangu-
liselt 450 inimest.
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Introduction

Priit-Kalev Parts, Madis Rennu, Kristi Joeste

A journal for the academic craft practitioner

The task of Studia Vernacula is to offer a platform for comparative studies
and discussion, primarily to craft practitioners with academic backgrounds
and scholars of Estonian folk studies in the field of crafts, manual culture and
manual heritage. The journal puts the emphasis on craft and traditional skills
passed down from generation to generation, which is the aspect that makes
it topical for a somewhat broader circle of readers: examining the nature
and transfer techniques of skills as largely tacit knowledge' is the key in the
broader discussion of the applicability of science and, on a narrower scale, the
content and methodology of the basic research that meet the requirements of
applied (higher) education.

The journal is published by the Department of Estonian Native Crafts of
the University of Tartu Viljandi Culture Academy, which is why we define it
as an interdisciplinary journal, but mainly sees itself as an academic publica-
tion of Estonian humanistic studies. The courses offered by the Department of
Estonian Native Crafts that are covered in the journal reflect the expertise of the
journals board of editors: textiles, construction and woodwork, and metalwork.
However, the curriculum is changing in a very exciting manner with the addi-
tion of a Master’s study programme in native crafts, as it offers us increasingly
more contact with topics, materials and projects that do not fall under any of the
aforementioned three areas (e.g. birch bark, leather, bone, and using and grow-
ing dye-producing mushrooms). This has forced’ us - in a good way - to invite
representatives of other areas of vernacular studies onto our board of editors
and editorial committee, at present mostly from the fields of ethnology, arts and
archaeology. We also welcome diversification in other directions: there are the
first signs of cooperation with bio- and engineering studies, education and, via
the problems of regional development, with human geography.”

We intend to promote international communication in the field by trans-
lating source texts and giving case overviews. In order to broaden communi-
cation, all of the main articles will include English summaries that are longer
than usual, or entire articles will be translated into English. Internationally,

1  The term was presented for the first time by the Hungarian scientist and philosopher Michael

Polanyi in his book Personal Knowledge in 1958 (Polanyi 2002).

2 See also the craft development projects of the UT VCA at http://www.kultuur.ut.ee/et/
akadeemiaosakonnad/projektid.
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we will focus mainly on the Baltic Sea region: considering the geo-cultural
location and history of Estonia, we will try to be Europe’s window to the east
and Russia’s window to Europe.

On the contents of the series

Beginning in 2013 Studia Vernacula will be published as an annual academic
publication, with translations of the source texts of crafts and manual culture,
research articles, topical case reports and overviews. However, this is not the
beginning of Studia Vernacula, as three monographs have been published
under the same name in the past: a double monograph on the current status
of construction and woodwork in Viljandi County (in Estonian and, with
some minor revisions, in English, Parts et al. 2009a, b), and a semiotic study
of Kihnu Island skirts (Joeste 2012).

In addition to regular annual journals, the board of editors is also plan-
ning to publish special editions, mostly monographs, as well as collections of
the best articles of Studia Vernacula and monographs in English and other
languages. In this regard, we are following a tradition: an earlier issue of
Studia Vernacula was published in English.

This year’s issue of the journal mainly offers an outlet for the research
papers of the native crafts MA students of the UT VCA, but in future we will
also be the conduit to the public of research on crafts and manual culture
compiled in other universities and research institutions of Estonia and the
Baltic Sea countries. We hope to receive even more contributions from prac-
titioners of crafts and support services (such as manufacturers of raw materi-
als, entrepreneurs and educators).

What are we publishing

We mainly publish two types of contributions: peer-reviewed scientific arti-
cles (approx. 22 pages) and overviews (generally one to five pages). We try to
keep an eye on today’s rich world of craft culture and preserve it for history.
This is why we have created a section of case reports for shorter overviews
of experiments, best practice, technical innovations, exciting projects and
events, conferences and workshops, academic work, development work and
developments which have a significant impact on certain craft disciplines. We
are also hoping to publish topical book, film and other reviews.

We also want to help native crafts (e.g. native textile, native construction
and native metalwork) students by offering them examples and theoretical
source texts for research in their disciplines. When we select and edit con-
tributions, especially case reports, we also make sure that they are useful for
students as instructional materials.
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The next part of the introduction takes a brief look at the topics of craft science
presented by Studia Vernacula in its international tradition, as well as from
the perspective of the Viljandi ‘school’ of craft science. The introduction ends
with an overview of the content of Studia Vernacula 2013.

Perspective of craft science

Craft science generally integrates two components as its objects of research:
the study of items and the study of the manual skills used to create the items.
This gives craft science a unique focus (Adamson 2007; Risatti 2007). In the
formal sense, craft researchers usually find themselves under the institutional
umbrellas of conservation, arts or teacher training. The term ‘craft science’
is used by researchers and research groups from various countries, mostly
Scandinavian, to describe their academic activities. The viewpoints and ter-
minology used by these researchers may differ for historical reasons and due
to varying disciplinary backgrounds (anthropology and ethnology, psychol-
ogy, semiotics, education science, various social sciences etc.). In terms of
volume, the work of craft science predominantly represents craft studies car-
ried out within defined disciplines, with the help of methodology created
for research on other topics, rather than being an independent craft science.
However, the line between them tends to be institutional rather than substan-
tive. In general, craft science is characterised by the understanding that the
person who carries out craft studies must have experience and knowledge
of intergenerational skills so that the research question can be appropriately
focused on, in the technical sense, and that all factors important from the
viewpoint of craft science are noted. Opinions on how closely a researcher
must be connected with crafts tend to vary.

The colourful interdisciplinary background of researchers often benefits
scientific research on crafts by enabling researchers to cast light on human
communication from new perspectives, which are also fertile for other sci-
ences: directly from person to person, from a person via items and the crea-
tion process of these items to another person or group, and generally in the
interaction of people and matter. The skill of making one item or another
means the culturally meaningful selection of skills and tools in circulation
at the same time. How a skill is acquired and how and what it is used for are
issues that are also important from the viewpoint of craft science.

In Finland, where craft science has received the most significant institu-
tional recognition,’ the roots of craft science are believed to lie in craft teacher

3 Pirkko Anttila won the award of the Finnish Ministry of Education in 2008 for the establishment of
craft science and making it internationally known.
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training, which started at the Helsinki Craft School in 1886. The terminology
and multidisciplinary research methods that are characteristic of craft science
in Finland (the term kdsityotiede was introduced only in 1992) were formed
in the late 1980s and early 1990s on the initiative of Prof. Pirkko Anttila. In
Anttila’s approach, craft science is a tool for studying the process and results
of crafts. The research object of craft science is not necessarily a specific mate-
rial or technique: it deals with the creation and creators of both design prod-
ucts and everyday items. The research objects of craft science may be design-
ing and implementing processes of craft products, material and immaterial
products, relationships between processes, tools, human beings and culture,
or the human being as the producer and experiencer of the material world.
Craft science is therefore situated at the intersection of science, art and tech-
nology (Luutonen et al. 1999: 1-4.)

Craft science and Viljandi Culture Academy: an insider’s view

Although it is too early to talk about the research aspirations of the
Department of Estonian Native Crafts of the UT VCA as a ‘school’ in its own
right, we must still define our place and special interests within the interna-
tional framework and traditions of craft science and the national framework
and traditions of Estonian studies. We will now give a brief overview of our
position, interests and aspirations as researchers.

As acting teachers and craft practitioners working in an institution of pro-
fessional higher education, our interests are a little more specific than those
of Scandinavian craft science: the questions we ask are “How can a craft-
sperson make something?”, “How do you acquire a skill?”, “How do you pass
on a skill?” and “How do you become a better craftsperson?” As teachers of
crafts as a profession, there is no way we can ignore the question “What does
a craftsperson get from (craft) science?” Our research object exists in a real
socioeconomic environment, in free market conditions where craftspersons
have to ensure their own survival. Unlike Japan* and some other countries,
working on traditional craft methods in a safe museum-like greenhouse (on
state support etc.) is not realistic in the economic reality of Eastern Europe.

Another source of vitality derives from the very skills and production pro-
cesses that have formed throughout history in relationships with changing eco-
nomic, technological and natural conditions, which means that sheltering the

4 Japan’s approach to cultural heritage and policy differ from those in the West. One of the main
differences is the application of decisive measures to protect traditional skills. One of the examples
we can cite here is the know-how of indigo growers and dyers, which has become marginalised due
to the success of chemical indigo: the few remaining indigo workshops survive on state subsidies.
(Balfour-Paul, 2011).
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Photo 1. Farmer Valeri
Velbaum working on a wood
sliver machine. Look at the
position of his body: he is
leaning forward to apply
pressure to the wood block

he is planing and to see that
the planer blade is working
properly. His left foot controls
his body weight, because

the pressure on the block is
smoothly rhythmical

(the blade cuts the wood chip
by chip and pressure must be
evenly applied during the few
seconds that the wood is being
cut); sometimes it is necessary
to change the amount of
pressure applied or to turn the
block. His arms are bent at the
elbows, not locked, to control
the pressure applied to the
block and to react immediately
when a chip is cut off or when
the blade becomes clogged

Karu Farm, Miekiila, Suure-
Jaani Municipality.
Photo: Madis Rennu (2010).
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research object of craft science under a protective
dome would probably deprive it of something that
makes it what it is: it would be like growing an orchid
in artificially created climatic conditions outside its
natural environment. Fortunately, modern craft is
more than an interesting research object; it is also a
vital part of everyday culture (Rattus & Jadts, 2004)
and a serious source of income (Vanamolder, 2009;
Ayviri, 2006; Korhonen & Alitalo, 2006; Kalmus &
Keller, 2004), which in Estonia has been very stable
despite the recession, and there has even been an
increase in employment during the economic crisis
(Raagma, 2011).

As a part of the mission of the Department
of Estonian Native Crafts, we make sure that our
research object does well, but we do not do so by
means of conservation; we do it in the sense of
dynamic preservation’. The task of craft science in
our view is also to produce the knowledge required
to sustain and invigorate heritage-based livelihoods
and to guarantee intergenerational transmission of
craft-related skills, both on the micro level and for
the creation of education and regional policy (Parts
et al., 2011; Raagma, 2011; project PROLOG?).

How to pass on manual knowledge

The experience and practice of teaching crafts, as
well as other practical and physical subjects, raises
questions concerning the nature of the relevant
information and the applicability limits of con-
ventional research and documentation methods.
Namely, there is reason to believe that the compe-

tence of a craftsperson involves not only possessing information about the
qualities of materials, technical processes etc., but also tacit knowledge that
is difficult to document or almost impossible to describe, which is obviously

5  Sven Arnzen (2003) came up with the concept of the dynamic preservation of the human
environment, which does not confront the past, the present or development, and which suggests that
the organisation of heritage should ensure the continuation of important and valued processes by
giving the preservation of authentic’ form a smaller role. For more, see Arnzen, 2003; Parts, 2008.

6 See http://kultuur.edu.ee/prolog.
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passed on the immediate relationship between the master and the apprentice,
then perfected and stored in immediate personal practice. We have intro-
duced the term inherited skill” to mark this knowledge, and what it means is
specific skill-related knowledge or a form of competence that can be acquired
from the previous generation as mental heritage by doing and practising
things together, a relationship with the environment and personal experi-
ence, just as one acquires one’s native language.®

The competence of a craftsperson lies in the ability to involve all senses
purposefully and in a definite, well-learned manner: for us, identifying,
revealing and implementing this approach in teaching and developing pro-
fessional crafts is the central task of craft science. The main mission of our
national university and our principle obligation, as the people who represent
the intersection of academic and craft culture, is to help develop the meta-
language of our profession and the corresponding terminology in Estonian.
In our case, this meta-language largely concerns the description of physical
practices and highlighting the use of a specific environment (local natural
resources and material cultural heritage, commodities, tools and workshops),
as a little-discussed aspect of Estonia’s intangible heritage and national iden-
tity, as well as hard work with the visual materials that depict items and their
creation, e.g. videos, photos and drawings, involving how to notice, highlight
and concentrate attention (see the captions below Photo 1 and Figure 1). This
also means re-reading and re-interpreting written sources (work descrip-
tions, diaries of museum correspondents, memoirs etc.), learning to ask more
pertinent questions when interviewing practitioners, detailed descriptions
of personal work experience, perceptive comments and increasingly more
aware personal practice in our chosen areas of crafts.

As craft practitioners and teachers, an important research question in craft
science for us is studying the processes of knowledge transfer and explaining
what goes on in the zone of proximal development’ (according to Lev Vygotsky,
30Ha bnuxncaiiuiezo passumus in Russian - Allal & Ducrey, 2000), which con-
nects us to the educational sciences and psychology. At the same time we, as
educational workers operating in the reality of the 21* century, are fascinated by
opportunities to broaden and improve this zone of proximal development with
modern tools: using whatever methods and as much of a master’s essence as can
be stored, reproduced and transferred via contemporary technical means (video
conference, Skype, Facebook, blogs etc.). The history of popular culture and

7  One of our most important considerations in the development of the concept of heritage skill is the
theory of the Hungarian scientist and philosopher Michael Polanyi (2002) about tacit knowledge.

8  For more about the term ‘heritage skill, see Parts et al., 2008: 15-44).
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TALITY fr M/ies

Figure 1. A carpenter is using a slick to finish a notch cut with a chainsaw. The slick has a strong wooden
handle and can also be used to pull and break things to some extent. The man is standing in a well-
balanced position, his legs slightly apart, left foot a little forward. The bottom of the notch is located
rather low, but the slick is long so that the end of the slick handle is at a height where the man does not
have to lift his arm higher than his shoulder when he hits the slick with the club.

The club hits the head of the slick at elbow height. The height of the log is also suitable for cutting out the
lateral groove, but too low for smoothing the bottom of the notch with the slick. The man probably gets
down on his knees to ‘adjust the height” so he can work on the bottom of the notch.

Drawing by Juha-Sven Korhonen, text by Priit-Kalev Parts and Esa Aaltonen from the textbook
Log Builders’ Work Technique Handbook (2013), which they are currently writing.
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Internet use in the crafts community both prove that this is possible and hap-
pening in any case. Should we as academic citizens and the keepers of national
cultural heritage establish ethical, professional and other rules and goals for
ourselves?

Methodological questions

There is no doubt that craft science is close to and often overlaps (in terms of
methodology) with ethnography and the ethnographic study of items, which
among other things have focussed on the functional, social, cultural, devel-
opmental and historical typology of items (see the overview in Leete et al.,
2008: 18-19, 22-27). Ethnographic studies of material culture have always
been tightly interwoven with museology (especially at the Estonian National
Museum); the question of adding new items to collections, exhibiting col-
lections and selection principles have been important (see Leete, 2005).
However, from the viewpoint of craft science, the most important task is to
describe how an item is made at the technological level, to evaluate the selec-
tion of raw materials and tools, and to monitor specific work methods and
the completion process of items.

The products of craft science (texts and visual material) must describe and
present objects in such a manner that they can be used as the basis for the
re-creation of items and processes so that quality is guaranteed and the recre-
ated items are usable in practice. It is obvious that a large part of the informa-
tion that concerns work processes and methods, technology and selection of
materials will go unnoticed by researchers who have no basic knowledge or
practical experience of the work in question. This means that participatory
observation, or observation that at least contains an element of participa-
tion, and technological description, where the analysis of symbolic forms is
successfully and as closely as possible tied with specific events, phenomena
and everyday occurrences (see Geertz, 1971: 3—30), may provide knowledge
about social processes on a larger scale and enrich various disciplines.

Questions awaiting answers

However, there is a lot of knowledge important from the viewpoint of manual
practice that a researcher with the practical experience described above would
struggle to describe and that our conceptual reach cannot even encompass
significantly at present. We certainly have a lot to learn from various other
disciplines and knowledge cultures, such as organisational psychology, in
terms of work culture and work organisation (see e.g. Davenport & Prusak,
1998), which among other things is associated with product quality and the
satisfaction the practitioner derives from work (Gallwey, 2001).
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During the industrial era, people who have chosen crafts as their profession
have largely done so for ideological reasons, and because they hope it will allow
them to enjoy a particular way of life, work environment and type of work. In
order to achieve these qualities, it is necessary to attain a mental state where
craftspeople can do what they really want to do: throw themselves into their
craft, experience it to the full and enjoy the flow of the work (Csikszentmihalyi
etal., 2002). On the other hand, it is necessary to resolve practical social issues
(e.g. finding co-workers), as well as technical and economic issues (e.g. finding
raw materials, tools, premises, and cash and work flows).

Some of the solutions are certainly conventional: one must study the fun-
damentals of business and economics. But how do you apply this knowledge,
and which filter do you use?

Perhaps solving efficiency and other problems related to work processes
by going to a hardware store or transferring production operations to a
cheaper corner of the world is too simple, too unimaginative, even some-
thing that undermines the craftspersons view of the world and of them-
selves, decisively changing the content of their work and even the meaning
of the final product.

Maybe it would be wise to look for solutions elsewhere as well: better
organisation of the work environment, adjustment of profit expectations and
structuring of work stages, as well as the necessary decisions regarding one’s
way of life, adaptation of the personal and group work culture, and timing
of work.” Therefore, could the task of craft science be the development of a
culture of trust and participation in the craft community, studying and sup-
porting the ‘networking competence’ that is important in terms of business?
Could craft science be helpful as a developer of a self-reflection methodology
for craftspersons (cf. Ehn, 2011. Do It Yourself. Autoethnography of Manual
Work)? Could the goal of craft science be the discovery of the ‘inner game’
of craft (cf. Gallwey, 2011. The Inner Game of Work)? Could craft science
answer the question of how hidden mental resources could be freed up so that
people can practise crafts well and derive satisfaction from them?

9  The pioneer in this was Alo Peebo, who in his MA thesis (2013) on native technology described
the issues concerning the organisation of the site of fieldstone construction and timing of building
design. It became evident that there are clear, measurable relations between the size of a team and
the length of wall taken as the work stage, site organisation and productivity. Studying such relations
and applying the knowledge acquired allows craftspersons to plan their work in a manner that is
economically more efficient and more satisfying spiritually and physically, whilst not jeopardising
their integrity as craftspersons.

10 Anne Ayviri (2006) claims that trust in networks is a fundamental area of competence without
which craftspersons themselves do not attempt to create cooperation relationships on their own
initiative.
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We invite the reader to think about these questions and seek answers. We
have come a long way, but we still have far to go, as there is no end in sight -
fortunately! We thank all our critical readers and contributors in advance for
their help in setting goals!

Stories about Materials - Overview of Studia Vernacula 2013

The main motif of Studia Vernacula 2013 - stories about materials — opens
with the translated article ‘Materials against materiality’ by the living classic
of social anthropology, Tim Ingold. Ingold seeks to bring materials back into
current studies of material culture in the direct meaning that the word has for
craftspersons and manufacturers (copper, steel, timber, textiles, dyes and pig-
ments etc.). Ingold says that the abstract treatment of materials as ‘material-
ity’ originates from the old polarization of mind and matter in the theoretical
thinking of the West, trapping us in the concept of the human spirit as the
will and imagination that shapes materials, on the one hand, and of objects as
passive entities, on the other. Ingold argues that such polarities do not actu-
ally exist: people, like all other beings and things, swim in an ocean of materi-
als. The forms of things are born and generated within the fluxes of materials,
and they are more or less ephemeral. People play their roles in these fluxes
alongside other living organisms, and they often take over the remains or
results of the things formed by other living organisms (wax, silk, oils, fibre
etc.). This is why, according to Ingold, we find out more about objects, ‘things,
when we talk about the specific properties of these materials rather than the
materiality of objects.

Ingold’s concept also reminds us that things change; their ‘stories’ do not
start when they are ‘finished’: there is always a prologue. Despite the efforts of
curators and conservationists, there is also an epilogue. Materials understood
in this manner actually ‘breathe) have ‘spirit’ and are ‘alive’: they are not just
subject to external influences, but also have a counter-influence, their own
agency, even after they have been turned into ‘finished things’ In the same
way, we can speak of things as ‘living things, because they ‘arbitrarily’ con-
tinue participating in the flux of materials.

What hints do these trains of thought give to craft science about the way
we should talk about the properties of materials? [Ingold obviously does not
associate himself with craft science.] Ingold refers to an approach whose
central idea is that every material has inherent properties that can either be
expressed or suppressed in use. In relation to crafts and art, however, we should
not talk only about the objective properties of materials, but also about their
subjective qualities. There are qualities which people learn to understand and
handle by perceiving them during their lives and via practical engagement
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in the material world - the perception of these qualities gives a sculptor the
ability to display qualities in hard stone that are completely against its nature,
such as softness. However, such properties or qualities are relative and chang-
ing and they must be practically experienced in situations and environments
as a whole, a whole that includes the observer. “To describe the properties of
materials is to tell the stories of what happens to them as they flow, mix and
mutate’

Original research papers

The main part of Studia Vernacula 2013 consists of articles written by the
first students who graduated from UT VCA with MA degrees in Estonian
native technology (studying from 2011-2013). In extracts from their MA
theses, each tells ‘a story about their material’ and the technologies essen-
tially associated with the material. Monika Hint, Alo Peebo and Anu Pink
add a new quality to the Estonian crafts landscape, each of them representing
both the practical skills of a craftsperson and the skill of academic reflection.

In her article ‘Bone-processing, through the example of a flute made of a
lamb leg bone, Monika Hint describes the connections between the natural
form of the bone and the final product, how the natural form and the pro-
cessing technology generate and inspire the course of design. It appears that
when we consider the anatomical forms of the parts of an animal’s skeleton
and know the properties arising from their physiological functions, it is often
possible to make a commodity with very little effort. Contemporary tools and
practical organisation of procurement and processing activities may increase
the efficiency of work. Mainly archaeological sources and collections of the
heritage of indigenous peoples offer abundant inspiration for the develop-
ment of design concepts that stand out in the market. Hint also emphasises
the ethical and environmental aspects of using bone material: for her, using
as much of a bone as possible is an expression of respect for all living organ-
isms, and the economic and environmental impacts are manifested in the
enrichment of enterprise in rural areas and finding uses for ‘agricultural by-
products; i.e. basically waste.

In their article ‘Fieldstone as a building material: processing and use, Alo
Peebo and Madis Rennu discuss the ethical, aesthetic and cultural dimen-
sions of fieldstone as a building material. The word ‘fieldstone’ denotes a
traditional building material, which in the geological sense covers a wide
spectrum of igneous and metamorphic rocks that were carried to Estonia
by continental glaciers. Fieldstones are general hard and strong rocks that
can be used in underground and other supporting structures. However, their
high thermal conductivity means they are not the best building material
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for dwellings, and traditionally they have mostly been used to build stables,
cellars and barns. Fieldstone is a material with a small ecological footprint,
which does not participate directly in the carbon cycle; it is not renewable
but it is reusable. Fieldstone processing and transport is relatively energy-
intensive, but this is compensated for by the longevity of the structures made
using it.

Building something from fieldstone has always been and still is expensive,
as transporting, choosing, processing and installing the rocks require a lot of
skill. The rock-breaking techniques described in the article involve breaking
with a sledgehammer and splitting with wedges. The authors state that there
are considerable differences of opinion among contemporary practitioners
as to which techniques are appropriate, which may be rooted in the fact that
most practitioners are self-taught. Contemporary stone-building culture has
been strongly influenced by the use of cement mortar, which sets quickly
and makes it possible to use fieldstone to build walls with wide joints. The
authors state that a strong visual message and rich building heritage guar-
antee that there is still a clientele for fieldstone buildings and smaller items
in Estonia.

In her article “The main technique of knitting: the grace of aristocratic
ladies or the speed of peasant girls?, Anu Pink compares the main tech-
niques of knitting. Knitting has mostly been studied from the perspective
of design in Estonia, but Pink takes a look at an aspect that so far has been
given minimal attention: the knitting techniques women all over the world
have used and the routes by which the well-known throwing movement
and later picking technique arrived in Estonia. Were there any examples
that influenced throwing, or was this method adopted independently? The
author says that studying and comparing knitting techniques gives a clearer
picture of the development of Estonia’s diverse knitting culture and possible
cultural influences, and offers a strong introduction for further research on
the subject.

Overviews

In the reviews column of Studia Vernacula 2013, the Doctor of Architecture
and craft teacher Janne Jokelainen from the Seindjoki University of Applied
Sciences in Finland takes a look at the history of Finnish log architecture
from the perspective of the evolution of log structure (‘History of Finnish
log architecture’). Jokelainen feels that the most outstanding log architecture
in Finland has been created on the basis of the knowledge of logs as a build-
ing material and specific structures (e.g. a church building from 1620-1810),
as well as the expressive power of corner joints and craftsmanship (e.g.
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the artists’ villas built in the late 19" century). The quality of products has
improved significantly as a result of modern industrial development work,
but this has also caused the logs to lose their essence as natural material and
also their power of expression. Producing as economically as possible using
existing production technology has been the main starting point of indus-
trial log construction and architecture, and it was only in 2010 that indus-
trial log construction started shedding its romantic and historical burden
and finding its own architectural uniqueness. Jokelainen sees contemporary
hand-crafted log building as a somewhat interrupted continuation of the tra-
dition of vernacular architecture, where the main problems are the highly
uneven level of training and the lack of a connection between existing train-
ing and practical construction education. The future challenges of log build-
ing as a craft are related to the quality and energy-efficiency of the product,
which makes development work extremely important from the viewpoint of
its sustainability.

Made Uus discusses the traditional technologies used to process animal
hide as a consumable material (“Traditional domestic leather processing
techniques in Estonia’). Leather processing generally consists of three main
processes: preliminary work (skinning and cleaning), tanning the prepared
hide and finishing procedures (washing, stretching etc.). The author gives a
detailed description of various tanning methods: vegetable tanning, alum taw-
ing, flour tanning. The author finds that the popularity of traditional domes-
tic leather processing with natural substances has regained ground in the 21*
century and it is also possible to study it within the scope of the specialisation
module of the making of leather items in the Estonian Native Textile study
programme of the University of Tartu Viljandi Culture Academy.

Liisa Kallam and Liisa Tomasberg (‘Rediscovering peat fibre’) provide
an overview of the use of peat fibre as a raw material for textile products in
Europe in the past and present. The unique properties of peat fibre (high
moisture absorption, heat retention and antibacterial qualities) promote its
use in making specific products (e.g. textiles used for therapeutic purposes).
The authors feel that the use of peat fibre is more justified in creating felt
material and in handicrafts than in industrial manufacturing. As there is a
shortage of artists who work with peat textiles and there is no long tradition
in Estonia, there remains a lot to discover in this field.

Liis Luhamaa showcases the nettle-processing workshop held on the
island of Vormsi in July 2012 (‘Nettles a la Vormsi: overview of the nettle
fibre-processing workshop on Vormsi Island (Estonia) in July 2012’). Nettle
(Urtica dioica) fibre is a strong, durable material, but its use has dwindled due
to the complexity of its processing and the small amount of fibre contained in
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nettle plants. At the workshop, fibre was separated by raw processing under
the guidance of Eelike Virve. The author describes how nettle stems are
stripped, peeled and boiled in a lye solution, as well as carding and spinning
attempts (the spinning instructor was Monika Plaser). The workshop also
included making a nettle bark rope and dying wool with nettle leaves. Sample
patches were made of the yarn the participants had made themselves.

Kiilli Eichenbaum and Kalle Eller discuss the safety of smoke saunas
(‘Smoke sauna fires and how to prevent thenr’). Smoke saunas and the skills
and knowledge associated with them have become rare. However, the smoke
sauna tradition of the Voru people has been nominated for inclusion in the
UNESCO List of Intangible Heritage of Mankind , which has promoted the
use and construction of smoke saunas. These two developments in different
directions are leading to a paradoxical situation, where the main threat to
the heritage is not that it may be forgotten, but that saunas may lead to fires,
which makes the fire safety issue of smoke saunas particularly important.

Studia Vernacula 2013 concludes with Ave Matsin’s overview of the craft
conference held in Viljandi from 16—-18 May 2013 (‘Conference: Traditional
Knitted Sweaters around the Baltic Sea’). The conference focussed on the
kind of sweaters that have historically been knitted around the Baltic Sea
and how they reflect our common history. The conference was attended
by around a hundred foreign guests from the Shetland Islands, Denmark,
Sweden, Finland, Norway, Latvia, Germany and the United States, plus more
than a hundred guests from Estonia. Approximately 450 people attended the
Omamood 2013 (literally - ‘native fashion’) fashion show, which took place
on the first day of the conference.
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