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Sissejuhatus

Priit-Kalev Parts, Sirpa Kokko, Madis Rennu,
Kristi Joeste, Eilve Manglus

Ajakirja Studia Vernacula iilesandeks on pakkuda akadeemilist vordle-
vate uuringute ja diskussiooni platvormi peamiselt kasitoopraktikuile ja
kaelise kultuuri ning pérandi uurijaile, keskendudes kasito6 ja kultuuri-
parandi oskamise tahule. Ajakirja viljaandjaks on Tartu Ulikooli Viljandi
Kultuuriakadeemia rahvusliku kisit66 osakond. Sellest ldhtuvalt méaaratleme
ajakirja valdkondadeiilese, kuid humanitaarse pohisuunitlusega rahvustea-
dusliku akadeemilise véljaandena. Ajakirja suunitlust ja oskamise olemust
avasime pohjalikumalt 2013. aasta numbri sissejuhatuses (Parts ef al. 2013).

Rahvusliku kisit66 osakonna oppekavadest johtuvalt on ajakirja peami-
sed huvisuunad tekstiil, ehitus ja puut6é ning metallitdo. Lisaks puutume
igal aastal kokku ka tehnikate ja teemadega, mis langevad nimetatute vahele
voi korvale voi mis kuuluvad traditsiooniliste oskuste kestmise jaoks eluliselt
olulisse kultuurilisse, majanduslikku ja looduslikku vorgustikku. Nii kerki-
vad kéesolevas numbris nditeks oskuste ndhtavaks tegemise, tutvustamise ja
edasiandmise tdnapédevaste vormidega seotud kiisimused.

Jatkuvalt on itks meie pohieesmirke tutvustada kasitooteaduslikke mee-
todeid ja ldhenemisi (Luutonen et al. 1999). Viljandi Kultuuriakadeemia
lahenemisnurk on rakendada kisitooteaduse meetodeid, rohutades tugevalt
oskaja-praktiku vajadusi ja vaatenurka materiaalsele kultuurile (vt Sennett
2007) ning rakendades teiste teadusalade tulemusi praktika huvides (vt lahe-
malt Parts et al. 2013). Kasitooteaduse iilesandena ndeme sellise teadmuse
loomet, mis on vajalik sadstlike parandipohiste elatusallikate alalhoidmiseks
ja tugevdamiseks ning parandoskuste polvest polve kandumise tagamiseks
(Parts et al. 2011; Raagma 2011).

Ka tdnavuses Studia Vernacula numbris kohtab lugeja kisitooalaseid ja
kasitooga seostuvaid kirjutisi erinevate erialade esindajailt. Tunneme jétku-
valt vajadust panustada kasitooteadusliku uurimismetoodika arendamisse
ning oleme avatud vastavale kriitikale ja kaastoole. Endiselt on teravalt
péaevakorral kiisimus, kuidas 6ieti piiritleda kasitood ja parandtehnoloogiat
(vrd Niedderer, Townsend 2010; Risatti 2017). Meie vaatenurk on tipris avar,
mahutades enda alla peaaegu koik kdsitooga seotud saadused ja tegevused
ning kasitooelu ilmingud, kuid voib-olla oleks aeg hakata seda spektrit tead-
likult koondama?
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Kisitooteaduse ithe tilesandena ning rahvusliku kasitoo osakonna
missiooni osana ndeme kisitoo ja kisitookultuuri ndhtavaks tegemist.
Et kdeline teadmine ja kultuur siiliks, on praktiseerimise korval vaja neid
uurida, oppida ja edasi anda. Kéeline kultuur kaldub tehnoloogiliste ja kul-
tuuriliste muutuste tuules {tha enam varjule jadma ja pole kellegi teise kui
kasitooasjaliste endi asi oma t66d ja sdnumit esile tuua, teha seda kaasajas
moistevate vahenditega niahtavaks uutele ringkondadele ja polvkondadele.
Publitseerimine ja 16imumine akadeemiliste struktuuride ning uurimis-
suundadega, samuti osalemine niitustel ja teistel populariseerivatel kultuuri-
tritustel on tavapédrased nédhtavust suurendavad tegevused - nii kajastab
nditeks Anna-Maria Kaseoja VKA rahvusliku metallitoé iliopilaste osa-
lust laulu- ja tantsupeol. Ka 6ppimine on olemuslikult millegi néhtavaks ja
ilmseks muutumine 6ppija jaoks: tutvustame iiht eksperimenti palkehitus-
tehnikate opetamiseks IT-vahendite abil (Malinen). Ndhtavuse globaalset
moodet kompab Vorumaa suitsusaunatraditsiooni tunnustamine UNESCO
poolt (vt Reimets). Me peame veenma iildsust selles, et kisitookultuur ei
kuulu ainult minevikku ja muuseumiriiulisse, ning olema kestmiseks valmis
ise kohanema muutuva tehnoloogilise ja kultuurilise olustikuga.

Tanavuses Studia Vernacula numbris ilmub kolme tiiiipi kirjutisi. Ajakirja
pohiosa moodustavad uurimusartiklid nii rahvusvahelistelt (Billy Ehn,
Janne Jokelainen) kui kodumaistelt autoritelt (Kersti Loite, Jaana Ratas ja
Riina Rammo). Varasem {iilevaaterubriik on niitid jagatud kaheks. Rubriigis
»Praktikapeegel” avaldame praktikast tuletatud ja toopraktika arendamiseks
suunatud artikleid, jéllegi nii valis- (Meinrad Rohner, Viktor Lantsev) kui
kodumaistelt autoritelt (Maaja Kalle). Selles rubriigis avaldame iilevaate-
artikleid, mis ei tutvusta ldbiviidud originaaluurimuse tulemusi, vaid
milles autorid jagavad oma praktilisi kogemusi ja oskusi. Rubriigi loomise
tiks kaalutlusi oli soov pakkuda foorumit praktikute kogemuspohise oskus-
teabe jagamiseks. Loodetavasti tohustub seeldbi praktikaid toestava kisit60-
teadusliku kirjutus- ja kasitlusviisi areng.

Ringvaate rubriigis anname {iilevaate ajakirja tsiikli jooksul toimunud
asjakohastest siindmustest ning iiliopilastoodest, aga tutvustame ka kasitoo
ala vaatlevate kolleegide uurimissuundi. Senisest joulisemalt on esindatud
sissevaated tlidpilaste rikkasse dpiellu (vt Tominga; Kaseoja), uurimistodsse
ning ithiskondlikku ellu (vt Reimets) iiliopilaste endi sulest. Loodame, et
oma ajakirja kaastoode kirjutamine saab rahvusliku kisitoo tliopilastele
tavapiraseks tegevuseks — akadeemilise avaldamise kogemus annab julguse,
mis on oluline akadeemilise kasitookultuuri uute pdlvkondade pealekas-
vuks. Tanapievase kasitoolise opiteekond ei pea 16ppema bakalaureuse- ega
magistritasemel - akadeemilise kirjutamise voimekus avab mitmeid uksi
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doktorioppes, teadusinstitutsioonides, rahvusvahelistes koostooprojektides
jm jatkamiseks.

Nagu juba traditsiooniks kujunenud, avab ka 2015. aasta numbri tolke-
artikkel rahvusvaheliselt tunnustatud uurijalt. Sedapuhku avaldame Umea
tlikooli etnoloogia emeriitprofessori Billy Ehni kirjat6o ,Isetegemine:
Kéelise t66 autoetnograafia”. B. Ehni artikli iiks juhtmotiive on liikumine
asjade loomise ja teksti loomise vahel. Autor niitab, kuidas iseenese tegevuse
teadvustatud jilgimise ja selle kirjaliku dokumenteerimise kdigus saab vaat-
lejast tihtaegu jélgimise subjekt ja objekt. Billy Ehn niitlikustab tipris argise
juhtumi - dusiruumi porandaresti meisterdamise varal lihtsas ja ladusas
stiilis, millistel erinevatel viisidel voib isetegemise kdelist protsessi sonaliselt
edasi anda.

Omaenese tegevuse kirjalikuks jaddvustamiseks pakub Ehn vilja kolm
kirjeldusstiili: iiksikasjaliku, ilukirjandusliku ja akadeemilise. Esimene
tadhendab protsessi kirjeldamist emotsioonivabas koostejuhendi-votmes —
eesmirk on detailne tehniline tegevuskirjeldus, mille abil saab sama eseme
valmistamist korrata. Mitte-ametlikus, s.o ilukirjanduslikus laadis valminud
tekst sisaldab vahem praktilist infot ja keskendub pigem tegevuse tunne-
tuslikule aspektile, tuues vilja tegija emotsioonid ja teda mojutavad vilised
asjaolud. Akadeemiline kirjutuslaad voimaldab autoril esile tuua, et dusiresti
ehitamine on iihtlasi ka sotsiaalne ja kultuuriline tegevus, mis on siimbool-
selt konstrueeritud, opitud ja edasi antud, 1abi imbunud ajaloost, ideedest ja
vadrtustest. Dusiruumi rest on lokaalsete oskuste kasutamise ja samal ajal ka
teatud esteetiliste toekspidamise véljendus.

Studia Vernacula 2015. aasta numbris ilmub kaks algupérast uurimus-
artiklit (Loite; Ratas, Rammo) ja iiks Eesti lugejale kohandatud uurimus-
artikkel (Jokelainen).

Pirandtehnoloogia magister Kersti Loite vaatleb artiklis ,,Uksikesemest
tilikonnani Virumaa rahvariiete niite]” Eesti rahvaréivaid puudutavaid
tritkiseid, keskendudes sellele, kuidas on toimunud rahvardivakomplektide
koostamine ja mida on esemete kokkusobitamisel tahtsaks peetud alates 20.
sajandi algusest, mil rahvariidekandmisest oli saanud juba sekundaartradit-
sioon. Loite niitab, kuidas ilmunud koguteosed on stivendanud rahvardi-
vaste kandjate ja valmistajate seas arusaama, nagu oleks igal kihelkonnal
olemas vaid iiks esinduskomplekt naistele, meestele voi neidudele, kuigi
muuseumikogudele toetudes voib tiheldada tunduvalt suuremat variatiiv-
sust. Loite osutab omapoolsete muuseumikogude pohjal komplekteeritud ja
teostatud rahvardivaiilikondade varal, et piisava esemelise materjali alusel on
voimalik vélja tootada mitmeid eriilmelisi komplekte, vottes aluseks konk-
reetse ajaperioodi, kihelkondlikud eripdrad voi koguni esemete perekondliku



Sissejuhatus 15

kuuluvuse. Loite t60 annab lootust, et arusaamad meie rahvardivatraditsioo-
nist rikastuvad ning rahvaréivaste kandmise pilt muutub senisest oluliselt
mitmekesisemaks.

Jaana Ratas ja Riina Rammo uurivad ajaloolise roivakaunistusdetaili
pronksspiraali ehk vaselise valmistamise ja kasutamise viise artiklis ,,Uhte
kadunud tehnikat taastades: spiraaltorudest kaunistused rdivastel”. Uuritav
pronksspiraal on lihtne peenikesest traadist spiraal, millest punuti kokku teks-
tiilile kinnitatud mustreid véi kooti need otse tekstiilmaterjali sisse. Uurimise
allikmaterjaliks on hoidlates leiduvad pronksspiraalid, valmistustehnoloogi-
line teave tugineb Lohavere linnamielt leitud to6vahenditel. Spiraaltorude
kasutusala osas tutvustavad autorid kolapaeltesse sisse kudumise viisi ning
spiraalidest poimitud ja kangale kinnitatud mustrite valmistamist, samuti
selleks kasutatud abimaterjale (villane voi linane 16ng, hobusejohv, kasetoht).
Uurimus on kasulik ja huvipakkuv ennekéike eksperimentaalarheoloogili-
sest vaatenurgast ning muinasroivaste valmistajaile.

Studia Vernacula lugeja vana tuttav, Soome arhitektuuridoktor ja palkehi-
tusopetaja Janne Jokelainen tutvustab artiklis ,,Palkseina tihtimismaterjalide
omadused” alguparaseid uurimistulemusi sambla, lina, puitkiu, klaasvilla ja
poliipropeeni 6hukindluse, niiskus- ja veeimavuse ning hallitusele vastuvot-
likkuse kohta. Jokelaineni esitatud andmed ja kaalutlused aitavad nii pro-
fessionaalset ehitajat kui koduomanikku teadvustada riske ning langetada
optimaalseid otsuseid tihtimismaterjalide valikul, arvestades hoone tiiiipi,
konstruktsioonilahendust ja paigaldustingimusi, aga ka majanduslikke ja
esteetilisi aspekte. Jokelaineni artikkel sunnib nii ménegi looduslike mater-
jalide austaja iimber hindama laialt levinud (eel)arvamusi ja tavalahenduste
eelistaja ei saa enam koiki poetooteid mugavalt , kindlaks valikuks” pidada.

Rubriigis ,,Praktikapeegel” tutvustab Soomes elav ja tegutsev $veitslasest
palkehitaja Meinrad Rohner artiklis ,,Soovitusi mahu- ja kuluarvestuseks
késitoonduslikus palkehituses” oma arvestusmetoodikat. Uks kisitoondus-
liku palkehituse olulisemaid arengutakistusi seisneb valdkonna organisatoor-
ses mahajadmuses ja kohanematuses tinapdevase drikeskkonnaga (Jokelainen
2014). Niiteks on kisitooehitajad sageli raskustes piisavalt kiirelt vettpida-
vate hinnapakkumiste tegemisega. Meinrad Rohner piithendab lugeja oma
15aastase kogemuse pohjal vdljakujunenud arvestus- ja planeerimismetoodi-
kasse, mis seisneb palkehituse tehnoloogiliste, logistiliste jms eripdrade ning
ettevotlusreaalsuse lepingu- ja labirddkimistehnika koondamises arvutipohi-
sesse analiitisimudelisse. Selles on oluline osa kogemuse talletamisel: Rohner
rohutab, et kuna seiret ja analiiiisi on pérast rasket valitoopéeva fiitisiliselt
ja vaimselt raske teha, tuleb vastavad rutiinid vilja to6tada enne vilitoode
algust. Autor demonstreerib {iiksikasjalikult, kui kdepidraseid vahendeid
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pakub siin kasitoolisele infotehnoloogia: tiks lihtsamaid ehitusprotsessi
talletamise voimalusi on niiteks kord nédalas ehitust pildistada voi salves-
tada tooetapi 3D-vaade. Rohner rohutab, et oma t60de igapaevase vaatlemis-
ja dokumenteerimisharjumuse sisse viimine tasub end igas mottes dra ning
leiab, et kui palkehitaja oma tegevust jooksvalt ning projekti jarel ei talleta ega
analiiiisi, siis ei tarvitse tal kogemust {ildse koguneda.

Maaja Kalle kirjeldab ,Uhe peniku taasloomise loos”, kuidas ta TU VKAs
rahvuslikku tekstiili oppides vottis rahvardivapraktika raames eesmargiks
vdlja uurida, kuidas valmistati 19. sajandi Hiiumaa tiidrukute peapérg.
Valinud muuseumipargade hulgast {ihe vilja, tegi Kalle eseme taasloomis-
protsessi ldbi viimse detailini: kaardistas tehnilised etapid ja vajaminevad
oskused, otsis ja ostis ligildhedased tanapdevased materjalid, mis tekitasid
valmistamise ajal terve rea probleeme ja omakorda sundisid leidma nutikaid
lahendusi. Maaja Kalle joudis t66 kédigus tddemuseni, mis rahvaroivaste tegi-
jaid sageli tabab, et universaalset tehnikat alguparastel kodutehtud pérgadel
toendoliselt ei olnud: nii esmaloojal kui ka taasloojal oli ja on paratamatult
oma ,,kdekiri”

Pihkva arhitektuuriloolane Viktor Lantsev kirjeldab oma artiklis ,,Pihkva
oblasti talupoegade kivihooned” 19.-20. sajandi pae- ja maakiviehitust,
keskendudes oma vilitoodel kohatud miiiiritiseliikide tildilme isedrasustele,
vuukide ja avaraamistuste lahendustele, ehitistele kantud daatumeile ning
mone miiiirikirja visuaalsetele eripdradele.

Studia Vernacula 2015 ,Ringvaadete” rubriigis kirjeldab Soome palk-
ehitusopetaja Anssi Malinen palkehituse petamisel infotehnoloogia raken-
damise hariduslikku eksperimenti, mille kdigus said Soomes Oulu kutsekooli
opilased iilesandeks teha neile varem tundmatu nurgatapp dppevideo pdhjal,
kées tahvelarvuti, ilma juhendaja isikliku kohaloluta ja voimaluseta esitada
taiendavaid kiisimusi. Katse tulemused osutusid paljutdotavaks, kuigi mitte
labinisti probleemituks.

Rahvusliku ehituse iiliopilane Gert Reimets annab kirjutises ,Voromaa
suitsusaunakombestik kanti UNESCO vaimse pérandi esindusnimekirja”
tilevaate sellest, kuidas tdnu tegusate kodukohapartiootide kodaniku-
algatusele saavutas suitsusaunakombestik 2014. aasta novembris iilemaa-
ilmse tunnustuse. Teine rahvusliku ehituse 6ppur Malvo Tominga kirjeldab
maakeldrite kahjustusi ja rekonstrueerimislahendusi 2014. aastal Ldanemaal
toimunud koolipraktika kogemuse pohjal. Praktika kdigus rekonstrueeriti
keldri fassaadi, parandati kuivlaomiitiride nurki ning omandati t66votted
maakivide murdmiseks nii kivikirvega kui kiilutamise abil.

Rahvusliku metallit6o ilidpilane Anna-Maria Kaseoja annab iilevaate
sellest, kuidas ta viis koos kursusekaaslase Indrek Ikkoneniga libi XXVI
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laulupeol Tallinnas Tartu Ulikooli vilitelgis ehete valmistamis niidisto6toa.
Ta kisitleb ettevalmistustoid, tootoas ehete valmistamist ning ettevotmisega
saadud kogemust.

Eesti Vabadhumuuseumi Maa-arhitektuuri keskuse juhataja Elo Lutsepp
ja sama keskuse teadur Karl Kallastu kuulutavad rodmusonumit rehema-
jaomanikele: nimelt hakkas 2015. aasta talvel toole iile-eestiline ndustaja-
tevorgustik, mis pakub rehemajaomanikele tasuta esmakordset noustamist
hoone(te) taastamisel. Mértsis toimus esimene ndidisndustamine, mille ees-
mairk oli vahetada métteid vanade hoonete taastamise probleemidest ning
tihtlustada to6formaat. Maa-arhitektuuri keskus on vaieldamatult tiks enim
traditsioonilisi oskusi avalikkuse tdhelepanu alla téstnud tihendus, palvi-
des selle eest tdnavu Euroopa mainekaima muinsuskaitsealase tunnustuse,
Europa Nostra preemia'. Onne kolleegidele!

1 Europa Nostra preemiat annab vilja valitsusvéline organisatsioon, mis on muuhulgas tunnustatud
kui UNESCO néuandev kodanikuiithendus. Autasu anti Maa-arhitektuuri keskusele kategoorias
»Haridus, koolitus ja teadlikkuse tostmine” ametlikult muinsuskaitse alla mitte kuuluvate
maamajade omanike noustamise ja koolitamise eest (vt lahemalt http://www.europanostra.org/
awards/173/).
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Introduction

Priit-Kalev Parts, Sirpa Kokko, Madis Rennu, Kristi Joeste,
Eilve Manglus

The objective of Studia Vernacula is to offer craft practitioners and ethno-
graphers a platform for comparative academic research and discussions in
the field of manual culture and heritage, focusing on the aspect of practi-
cal skillfulness in crafts and cultural heritage. The journal is published by
the National Crafts Department of the University of Tartu Viljandi Culture
Academy. As such, we define the journal as a cross-disciplinary academic
publication of Estonian humanistic studies. The orientation of the publica-
tion and the question of the nature of skills were explored in the introduction
to last year’s issue (Parts et al. 2013).

Similarly to the curricular structure of the Estonian Native Crafts
Department, the journal's main interests fall into three areas: textiles;
construction and woodworking; and metal working. In addition to these,
each year we come across techniques and topics that fall between the afore-
mentioned or that belong to the important cultural, economic, and natural
network that supports the retention of traditional skills. This is the reason
why the topics of presenting, introducing, and imparting different skills are
being covered in this issue.

One of our main goals is still to introduce the methods and approaches
of craft science (Luutonen et al 1999). The approach of the Viljandi Culture
Academy is to utilise the methods of the craft science by emphasising the
needs and point of view of a practitioner in material culture (Sennett 2007)
and by utilising results from different academic disciplines in the interest of
practice (Parts et al. 2013). The task of craft science in our view is also to pro-
duce the knowledge required to sustain and invigorate heritage-based liveli-
hoods and to guarantee intergenerational transmission of craft-related skills
(Parts et al. 2011; Raagma 2011).

Also in this year's issue, the reader can enjoy writings that are about or
connected to native crafts by representatives of different subject areas. We still
feel the need to support the development of craft research methods and we are
open to corresponding criticism and cooperation. The topic of how to define
crafts and traditional technologies is still debated (Niedderer, Townsend 2010;
Risatti 2017). Our point of view is quite broad and it incorporates almost all
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of the results and activities connected to different crafts, as well as manifesta-
tions of crafting, but maybe the time has come to narrow the spectrum?

One of the aims of craft science and the mission of the Department of
Estonian Native Crafts is to make crafts and craft culture visible. To guarantee
the survival of the knowledge and culture of crafts they have to be studied,
learned, and passed down. Craft culture is being pushed aside more and more
by technological and cultural changes and it is up to practitioners to bring
their work and message up front and to make it more visible to new circles
and generations by using methods that are comprehensible in the modern
era. Methods for making it more visible and manifest include publishing,
integrating to different academic structures and study areas, and partici-
pating in exhibitions and other popularising cultural events. In an example
of this, Anna-Maria Kaseoja writes about how the VCA students of Native
Metalwork took part in the Song and Dance Celebration. Learning is another
way to make something more visible and explicit for a student: we introduce
a new experiment for teaching different log building techniques by using IT
equipment (Malinen). The global significance of being visible is described by
the recognition of the Voru smoke sauna tradition by UNESCO (Reimets).
We must convince the public that craft culture is not a thing of the past and
does not belong only in a museum and to be ready to adapt to the changing
technological and cultural surrounding for the craft culture to survive.

In this year's issue of Studia Vernacula we have three types of articles. The
main part of the journal is research articles both from international (Billy
Ehn, Janne Jokelainen) and national authors (Kersti Loite, Jaana Ratas and
Riina Rammo). The previous review section has been divided in two. In
“Practitioner's Corner” we will publish articles that are derived from prac-
tice and aim to develop working practices. These articles are again both from
international (Meinrad Rohner, Viktor Lantsev) and local authors (Maaja
Kalle). In this section, we will publish review articles that discuss author's
own experiences and skills, rather than the outcomes of research studies.
One of the ideas behind creating this section was to offer a forum for the
practitioners to pass on their experience-based knowledge. We hope that this
will support the development of writing and actions that will support craft
practice.

In the section about current activities we give an overview of current
events that have happened and student works that have been completed dur-
ing the last issue of the journal and we will also introduce the study areas of
colleagues that study different aspects of crafts. The insights into the colourful
life of students (Tominga; Kaseoja), study areas, and social life (Reimets) are
written by students themselves, who are now more thoroughly represented



20 Silmndhtav

than before. We hope that writing columns for their own journal will become
more usual for the students of the Department of Estonian Native Crafts
because the experience of having been published in academic world gives
the courage that is necessary for the new generations to emerge. The learning
journey of a modern crafts practitioner doesn't have to end with a BA or a
MA degree. The know-how of academic writing will help them on their way
to doctoral programs, scientific institutions, international projects, etc.

As is now traditional, the translated article in this year's issue will be from
an internationally recognised author. This time, it is the article by Professor
Emeritus of Umed Billy Ehn, “Doing-It-Yourself: Authoethnography of
Manual Work™ One of the leading ideas in Ehn's article is the movement
between creating items and creating text. He show us how it's possible for the
observer to become both the subject and the object by observing his activ-
ity and recording it in writing. Billy Ehn gives an everyday example of the
different ways of passing on a physical process by means of the spoken word
in a simple and coherent style by describing the making of the duckboards
for the shower floor.

To record his own activity, Ehn offers three styles of description: specific,
informal, and academic. The specific style means that the process is being
described in a manual-like way without passing on the emotion - the goal
is to create a technical and detailed description of the actions that makes it
possible to recreate the making of the same object. A text that is informal
and similar to fiction contains less practical information and focuses more
on the emotional aspect of the activity. It brings on the maker's emotions
and the external circumstances that affect him. The academic style allows the
author to show that the building of the shower duckboards is also a social
and cultural activity that is symbolically constructed, learned, and passed on
and therefore it is imbued by history, ideas, and values. The duckboard is the
expression of the utilisation of local skills and aesthetical convictions.

In the 2015 issue of Studia Vernacula two original research articles (Loite;
Ratas, Rammo) and one article that has been adapted for an Estonian reader-
ship (Jokelainen) are also published.

Kersti Loite (MA in Inherited Crafts) reviews publications concerning
the Estonian folk costume and focuses on the different combinations that
can make up a complete outfit and what has been considered important
in putting the items together starting at the beginning of the 20th century
when the wearing of the folk costumes had become a secondary tradition
in the article “From a Single Item to an Outfit with Viru Folk Costume as
an Example”. Loite demonstrates how these publications have encouraged
the understanding that every parish had only one formal clothing ensemble
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(i.e. one for men, another for married women, and a third for unmarried
women), even though the museum collections reveal a much more varied
situation. Loite also demonstrates that, based on the complete outfits that
have been put together using museum collections, it is possible to create
several different outfits by focusing on a certain time period, the local traits,
or even familial origin of the items. Loite's research gives hope that our
knowledge of folk clothing traditions will become more diverse and its image
will become more varied.

Jaana Ratas and Riina Rammo study the ways to make and use the his-
torical decorative bronze spiral in the article “Restoring a Lost Technique:
Spiral Tube Decorations on Garments” The bronze spiral is a simple spiral
twisted from a thin wire. They were used to form the patterns on the textiles
or were woven into the textile. The source material for the study are bronze
spirals held in storage supplemented by information on the techniques used
to make the items found on Lohavere stronghold. In the section about the
ways the spirals were used, the authors give us an overview of the way they
were woven into the tablet-woven bands, forming the patterns made of spirals
that were braided and then attached on the fabric. They also give an overview
of the materials that were used (woollen or linen yarn, horse hair, birch bark).
The study is useful and interesting from the point of view of experimental
archaeology and for the makers of ancient clothing.

An old acquaintance for the Studia Vernacula reader, the Finnish
doctor of architecture and the teacher of log building Janne Jokelainen gives
an overview of the results of an original study into the airtightness, moisture
and water absorption qualities and susceptibility towards mould for moss,
linen, wood fibres, glass wool, and polypropylene in the article “Properties of
Log Wall Stuffings” The data and the discussion of Jokelainen will aid both
a professional builder and a home owner to consider the risks and to make
optimal decisions when choosing the weather stripping materials by taking
the type of the building, its construction and installation conditions, the eco-
nomical and aesthetical aspects into consideration. Jokelainen's article will
force some of the believers in natural materials to re-evaluate their prejudices
and attitudes, and cause those who prefers conventional solutions to realize
that not all of the commercial products are a “safe choice” anymore.

In the section “Practitioner's Corner” Meinrad Rohner who is a Swiss
log builder living and working in Finland gives an overview of his calculation
methods in the article “Volume and Cost Accounting in Hand-crafted Log
Building”. One of the main development obstacles for craft log building is the
backwardness of the subject area and its poor fit with the modern business
environment (Jokelainen 2014). For instance the craft builders have trouble
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preparing realistic quotations quickly. Meinrad Rohner using his 15 years of
experience opens the world of methods for calculation and planning. These
methods are used to collocate the technological, logistical, etc., characteristics
of log building and the methods for negotiating and signing a contract into a
computer-based analyser models. Accumulating experience plays a big part:
Rohner emphasises that since it's both physically and emotionally difficult to
do surveillance and analysis after a hard day outdoors the necessary routines
have to be set before any fieldwork begins. The author demonstrates in detail
that IT offers truly handy ways for a log builder: one of the easiest ways to
gather and preserve information about the building process is to photograph
the object once a week or to record a 3D image of it. Rohner emphasises that
creating a routine for everyday observation and documentation is useful in
mainfold ways and claims that when a log builder does not record, preserve,
and analyse his process after every project, he might not gain any experience.

Maaja Kalle tells the story of how she took it upon herself to find out how
the 19th century head-piece ('penik’) of Hiiu island girls were made during
her practical work while studying Estonian Native Textiles in UT VCA in
the article “Recreating a Penik (a Form of Head Decoration)”. After choosing
one of the head-pieces found in a museum, Kalle recreated the production
process in detail: she mapped out the necessary technical steps and skills,
searched for and bought the most similar modern materials, something
which created a lot of problems during the experiment and forced her to find
nifty solutions. Maaja Kalle realised during this experience the one thing that
most of the makers of folk costumes find out: there probably was no universal
technique for making the original home made head pieces and that both the
original creator and the recreator had and have their own style.

An architectural historian from Pskov, Russia, Viktor Lantsev describes
the lime slate and granite boulder constructions from the 19th to 20th cen-
turies and focuses on the characteristics of the different types of walls he
encountered during his field work. He also writes about the different types of
joints and window framing, dates on the buildings, and the visual character-
istics of some of the wall patterns.

In the “Topical case reports and overviews” section, the Finnish log build-
ing teacher Anssi Malinen describes the educational experiment of using IT to
teachlogbuilding. DuringthisexperimentthestudentsofOuluvocationalschool
(Finland) had the task of creating an unfamiliar corner jointbased on a teaching
video. All they had was a computer tablet, the teacher was not present and the
students had no way of asking additional questions. The results of the experi-
ment turned out to be promising but not without problems.
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A student of Estonian Native Construction Gert Reimets describes in his
article “The Voro Smoke Sauna Tradition Has Been Added to the UNESCO
Representative List of the Intangible Cultural Heritage of Humanity”
how thanks to local patriots the smoked sauna tradition received world-
wide acknowledgement in November 2014. Another student of Native
Construction Malvo Tominga describes damage done to the rural granite
stone cellars and the reconstruction options based on his 2014 practi-
cal fieldwork in Ladnemaa. During the fieldwork, a facade of a cellar was
reconstructed, the corners of dry walls were repaired, and splitting tech-
niques for a stone splitting hammer and a wedge were acquired.

A student of Estonian Native Metalwork Anna-Maria Kaseoja gives
an overview of how she and her course mate Indrek Ikkonen ran a work-
shop on making jewellery in a University of Tartu tent during the 26th Song
Celebration in Tallinn. She writes about the arrangements, making jewellery
in the workshop, and the experience she gained from it all.

The head of the Centre of Rural Architecture in the Estonian Open Air
Museum Elo Lutsepp and a researcher in the same department Karl Kallastu
inform the owners of barn dwellings that the winter of 2015 saw the launch
of a national network of advisors that offer the owners of barn dwellings free
initial consulting service when they choose to renovate the building(s). The
first trial counselling took place in March and its aim was to exchange ideas
on the problems connecting with the renovation and restoration of old build-
ings, and the standardization of formats. The Centre of Rural Architecture
is without doubt the union that has done the most to popularise traditional
skills. For this, it has earned the most prestigious EU award for cultural
heritage protection - the Europa Nostra Award'. Congratulations, dear
colleagues!

1 The Europa Nostra Award is issued by a non-government organisation that is also recognised as the
consultatory civic association of UNESCO. The Centre of Rural Architecture received the award in
the category of “Education, Training and Awareness-raising” for advising and training the owners
of traditional rural houses that do not officially come under cultural heritage protection
(for more see http://www.europanostra.org/awards/173/).
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