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Abstract: This data-driven study investigates the differences between the discourse
particle(s) nu/no and no: in Surgut (Yugan and Tromagan) Khanty narratives. The
corpus-based approach first takes all occurrences of nu, no, and no. in the data into
account to identify their functions according to their positions in the narrative structure.
Further, it aims to answer the question if the three forms nu, no, and no: attested in
Surgut Khanty are realisations of one discourse particle or if there are significant dif-
ferences which allow for distinguishing two or three discourse particles. After analysing
the data for sentence type, syntactic position, place in narrative structure, functions, it
concludes that no., with its affirmative readings, is a discourse particle on its own, while
nu and no are too similar to be treated separately and can be considered alternate forms
of one discourse particle.
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1. Introduction

The present paper analyses the discourse particle nu and its variants
no and no. in a minor Uralic language, Surgut Khanty. It focuses on
the occurrence of the discourse particle in narratives (fairy tales and
legends). Besides examining if nu, no and no: behave alike or dif-
ferently, this paper investigates their functions in narratives according
to several parameters, like their position in the narrative structure, their
syntactical position, the sentence type in which they occur, and socio-
linguistic characteristics of speakers (mono- vs. bilingual).

Discourse particles are defined as “small, uninflected words that are
only loosely integrated into the sentence structure” (Fischer 2006: 4),
including modal readings as well. Modal readings are seen as reflecting
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the speaker’s attitude (emotions, intentions, opinion) towards one
element of the utterance or the context of it (Kugler 2000: 275-279).
The narrative analytic method used is based on van Dijk’s (1981) cri-
teria to detect small units of narration, which was adopted and further
developed by Nikitina (2024). In some cases, it was enriched by the
informational structural classification of Lambrecht (1994).

The target language, Surgut Khanty, belongs to Eastern Khanty
(Schon 2022: 90). It is used here as an umbrella term for two of its local
variants: Yugan Khanty and Tromagan Khanty, and does not represent
the literary version of the language.' Yugan Khanty is spoken along
the rivers Bolshoy Yugan, Malyy Yugan, Salym, and Demyanka (the
first three being left tributaries of the river Ob in North-West Siberia)
by roughly 900 speakers (Csepregi 2017: 17). Their ways of life vary
greatly, ranging from completely settled down to hunters and fishers
in traditional villages or living semi-nomadic lives. Tromagan Khanty
is spoken along the river Tromagan, a right tributary of the river Ob,
by 870 speakers (Csepregi 2017: 17). They are mostly semi-nomadic
reindeer herders, hunters, and fishers, or are urbanised. In the following,
I will use Surgut Khanty to refer to Yugan Khanty and Tromagan Khanty
simultaneously, or if the analysis applies to both of them, but for the
sake of precision, I will refer to them separately in the description of the
corpus, in the examples cited, and in the tables, or when I observe any
differences between them.

Discourse particles in Surgut Khanty are a rather neglected part-of-
speech. They mostly do not appear in language descriptions (Schon &
Gugan 2022; Csepregi 2023), or if they do, they are categorised as par-
ticles in general or as interjections (Honti 1982: 86—87; Csepregi 2017:
205—-210). However, taking a closer look at the data in available corpora
(OUDB Yugan Khanty corpus, Csepregi et al. 2024) and after several
years of consultations with native speakers (own field work between
2010—-2017), over ten words could be classified as discourse particles in
Surgut Khanty: z: ‘well’ (1),2 je: ‘well’ (6), kut/ “well’, gat’e ‘well (10),

1 For a general and a grammatical description see Schon & Gugan (2022).

2 The meanings indicated in this enumeration for the Surgut Khanty discourse particles
are preliminary and highly attemptive. Their functions have never been studied in detail.
However, they appear in the examples cited in this paper, which is given in brackets. For
tlaqe and vet the meanings given are not precise, for nu, no and no: the precise meanings
are missing purposely.
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go on’, no ‘well’, no: ‘yes’, nu ‘well’, o:s ‘well’, taqe ‘well (7), (16),
(19), (31), come on, please’, /e ‘so’, tet ‘so (15), (18), (28), well’, #i
‘well, so’, tu: ‘so, well’, fas “well (20), after all (9), indeed (30)’, (see
also Schon 2025).

For the present article, as a starting point in their detailed descrip-
tion, one of these particles was selected. Three forms of it (nu, no, no.)
occur in the corpus used for this study. However, the Khanty etymologi-
cal dictionary has separate entries for at least nu and no, and thus classi-
fies them as separate discourse particles, while no: is not mentioned at
all. Further, only nu is declared to be of Russian origin, while no as a
discourse particle (called interjection) does not have any reference to a
source (Steinitz et al. 1966—1995: 979). The question to be answered
in this study is therefore, if nu, no and no: are three different discourse
particles or not.

First, nu, no and no: are treated separately in order to determine if
they only differ in their phonological realisation (closeness/openness:
nu~no; vowel length: no~no:) or if there is a clear functional distri-
bution between them. The question if they originate from one or two
Russian borrowings or if they are a result of internal development is
immaterial to this study.

As the analysis will show, there is no functional difference between
nu and no, so they will be handled as variants of one particle from now
on (Sections 3.2—-3.5). Quite contrary to this, no: clearly has one dis-
tinctive function which nu/no does not have: affirmation (Section 3.1).
Subsequently, only two distinct discourse particles are distinguished:
nu/no and no:.

Excluded from this study are clear code-switching environments
where nu/no is followed by a word in Russian (ex. no sosed ‘well the
neighbour’, no zato ‘well but’ etc.) or collocations of nu/no with other
Russian particles, adverbs etc. (like no konecno ‘well certainly’, no
poka ‘well while’, no znacit ‘well this means’ or no/nu ladno ‘all right’,
no/nu navernoe ‘well probably’).

The glossing and translation strategy in this paper is as follows.
While the general gloss pTCL is used for discourse particles, other words
in the examples are presented with their meaning in the sentence or con-
text as precisely as possible (ex. pe:na ‘and (3), then (27)’). As regards
translations, I tried to provide maximally idiomatic ones that preserve
as much as possible the original structure and reflect the functions of
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the discourse particles. Thus the translations of nu/no and no: are many-
fold (ex. nu/no ‘well (4), come on (6), so (16), then (20), for sure (25),
after all (26), indeed (27)’ etc.). Relevant context is provided in two
forms (preceding or following sentences in Surgut Khanty or a summary
in English) depending on length and depth of additional information
needed. If the original Surgut Khanty is cited in International Phonetic
Alphabet (IPA), punctuation marks were left out, and the number of sen-
tences as well as their structure only becomes visible in the translation.

2. Corpus and methodology

The corpus used for this study contains narrative texts collected
mainly by the author from Yugan Khanty and Tromagan Khanty mono-
lingual and bilingual speakers. The elicitation process and/or dialogues
about the plot were provided as well and are part of the corpus. I col-
lected the critical mass of these texts between 2010—2017 in Siberia. It
consists of two separate parts representing the two varieties and contains
78,935 tokens in total.

The corpus of Yugan Khanty explored here has two different sub-
corpora with two different methodologies. One subcorpus is the OUDB
Yugan Khanty corpus (YK) of the project Ob-Ugric Database: ana-
lysed text corpora and dictionaries for less described Ob-Ugric dia-
lects (OUDB), containing 24,922 tokens of spoken narratives. These
tales and legends show features of fixed narrative structures mixed with
characteristics of spoken speech, such as speech disfluencies as well
as structural repairs, false starts and discontinuity in the timeline of
telling the plot. Furthermore, the elicitation process of the narratives is
provided before some plots, as are comments or dialogues between the
storyteller and other native speakers who were present, concerning the
provenance of the narrative or unclear parts or unknown words; these
additions occur after the tale or even during the narrative. I collected
these texts between 2010—2016, partly together with a native speaker.
16 mono- or bilingual storytellers told 56 narratives. The material is
available online.’

3 https://oudb.gwi.uni-muenchen.de/?abfrage=YK corpus&subnavi=corpus_pub
(15 June, 2026)


https://oudb.gwi.uni-muenchen.de/?abfrage=YK_corpus&subnavi=corpus_pub

nu/no and no. in Surgut Khanty 109

The other Yugan Khanty subcorpus contains texts from a story-
book “Mairchen der Jugan-Chanten” (Schon forthcoming). The 27 tales
and legends (14,369 tokens) represent Yugan Khanty narratives in a
standardized manner; they adhere to the Surgut Khanty written language
and are structurally sanitised (where necessary) and are orthographically
represented in the Cyrillic alphabet. Four narratives were collected by
Zoltan Nagy in the 1990’s, the remaining by myself, partly together
with a native speaker, between 2010—2016 from 13 storytellers in total.

There is an overlap regarding the storytellers of the two Yugan
Khanty subcorpora, but they are 21 in total, of whom five were mono-
lingual. The data cited here from the Yugan Khanty subcorpora might
differ from the first online publication as it was double-checked with
the sound recording and in places corrected. When in doubt, the sound
material is always cited here. Further, all examples given are unified
in IPA.

The corpus of Tromagan Khanty used for this study remains so far
unpublished and is part of the Personal Archive of Zsofia Schon (Schon
2017). The selection of 23 tales and legends (39,644 tokens) was col-
lected between 2016—2017 in Siberia, partly together with a native
speaker, from eight native speakers, one of them monolingual. The
Tromagan Khanty narratives feature similar main protagonists as Yugan
Khanty, but they are longer and their plots are more complex. All eight
Tromagan Khanty storytellers tell tales more regularly and they tend to
code-switch with Russian less often. Their narratives are more elabo-
rated, and their speech more composed compared to those of the Yugan
Khanty speakers. The Tromagan Khanty narratives in the corpus reflect
spoken narratives, but they are nevertheless well-structured. There was
no need to edit the story line. The first transcription was made by a
native speaker with Cyrillic letters, but examples in this paper are pre-
sented in IPA. Due to discrepancies between the sound representation
of Surgut Khanty using Cyrillic letters and IPA (esp. concerning vowel
length), all data was checked with the original sound recordings.

It must be pointed out that there is a significant difference in the data
collection method between the Yugan Khanty and the Tromagan Khanty
part of the corpus, making it heterogenous. Yugan Khanty storytellers
were often interrupted by the listeners or collectors, while Tromagan
Khanty speakers were not. However, some of the Tromagan Khanty
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storytellers struggle with the composition of the plot, which shows in
remarks kept in the narrations.

The distribution of the data for both Yugan and Tromagan Khanty
monolingual and bilingual speakers is relatively balanced. From the
39,291 Yugan Khanty tokens 24% are from monolingual speakers, and
76% from bilinguals, while from the 39,644 Tromagan Khanty tokens
32% are from monolingual speakers, and 68% from bilinguals.

Regarding all discourse particles in Yugan and Tromagan Khanty,
there is an imbalance in the corpus data. The more than 1500 occur-
rences of the above listed 10+ discourse particles are attested mostly
in Tromagan Khanty (over 60% of all discourse particles), where they
dominantly occur in the narration itself (73% of all Tromagan Khanty
data). Contrary to this, Yugan Khanty discourse particles occur more
often in dialogues (constructed and free ones; 64% of all Yugan Khanty
data).

As a first step in data selection, all occurrences of the discourse par-
ticle nu/no and no. were taken into account. The particle no is homo-
nymous to an adversative conjunction no ‘but’ of Russian origin; these
examples were omitted. The three forms are treated separately during
the analyses in order to determine if they are different realisations of the
same discourse particle or if they are separate ones. All data in code-
switching environments was left out.

Several categorisations were used to analyse the occurrences of nu/no
and no:, namely whether they are used by mono- or bilingual speakers,
in which environment they occur, where they can be found in the narra-
tive structure, what their syntactical position is and in which sentence
type they are attested. Two of these criteria need more specification.

The sentences or utterances containing nu/no and no. were them-
selves categorised by their environments: narration, constructed dia-
logues between the protagonists, or free dialogues between the story-
tellers and native or non-native members of the audience. I rely here on
the categories by Tannen (1986) in order to distinguish what is part of
the narrative, the elicitation process, the narration itself or direct speech
of a protagonist; for discourse particles, such a distinction is crucial.
Due to the data collection methods of the Yugan Khanty material in
particular, I relied on the distinctions by Tannen (1986) for free/real
and constructed dialogues, instead of conventional terminology of direct
speech, also in accordance with Denys Teptiuk’s paper in this special
issue.
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As for the categorisation of the narrative structure, the units elabo-
rated by Nikitina (2024) were applied to the data. The positions setting
and continuation of setting, initial narrative event and narrative event,
evaluation and continuation of evaluation as well as coda (the end of the
tale) were matched to each sentence. In Yugan Khanty and most of the
Tromagan Khanty, settings as background information to the tale can
appear not only at the beginning but also in the middle of a tale. Initial
narrative events implement some sort of change of perspective and
temporal progress, while narrative events constitute a course of events
which build on each other and stand in temporal and causal succession.
Evaluations and any kind of comments of the storyteller that interrupt
the narration are quite common.

3. Analyses of nu/no and no: in the Surgut Khanty corpus

There are altogether 79 examples for nu/no and no: in the Surgut
Khanty corpus (see Table 1). The above mentioned imbalance can
be observed in the distribution of nu/no and no. between Yugan and
Tromagan Khanty. Although there are more discourse particles
altogether in Tromagan Khanty, the number of nu/no and no: is higher
in Yugan Khanty, 67 and 12 occurrences respectively. There might be
several reasons for this, e.g. a more regular language use and deeper
storytelling skills of the Tromagan Khanty speakers, or the dominance
of genuine discourse particles in Tromagan Khanty.

Table 1. Occurrences of nu/no and no: in the corpus.

Surgut Khanty
Yugan Khanty | Tromagan Khanty
nu 25 2
no 31 10
no: 11 n. a.

The distribution of nu/no and no. according to the speaker’s back-
ground (see Table 2) is for Yugan Khanty in relation with the data ratio
between monolingual and bilingual speakers, but there is only one
occurrence from a monolingual speaker in Tromagan Khanty.
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Table 2. Occurrences of nu/no and no: regarding speaker background.

Yugan Khanty speakers Tromagan Khanty speakers
monolingual bilingual monolingual bilingual
nu 9 16 n. a. 2
no 9 22 1 9
no: 2 9 n. a. n. a.

The Yugan Khanty data for nu/no and no: is heterogenous: there
are slightly more occurrences in narration than in free and constructed
dialogues together. One third of the data with nu/no and no: is from
monolingual speakers. 14 speakers out of 21 use nu/no or no: in their
speech. Most occurrences are in sentence-initial position in declarative
sentences but there are occurrences in interrogative, imperative and
exclamative sentences in sentence-internal, final and in stand-alone
positions as well. The picture changes when we take no.: out of the
equation, the data becomes more homogenous then.

In contrast, the form no: is not attested in Tromagan Khanty and the
12 occurrences of nu/no are quite uniform. They all appear in narrations,
declarative sentences and in sentence-initial position. Only three out of
eight Tromagan Khanty storytellers used nu/no (one monolingual and
two bilingual speakers). The only variation this data shows is their place
in the narrative structure: they are most frequent in narrative events
(4/12) as well as in initial narrative events (3/12), and most rare in set-
ting (1/12), continuation of setting (1/12), evaluation (1/12), or conti-
nuation of evaluation (1/12).

As no. is only attested in Yugan Khanty free dialogues, it will be
handled separately in Section 3.1. The lack of no. in Tromagan Khanty
might be explained by the fact that there is very little free dialogue in
that part of the corpus and no. seems to appear dominantly there and
fewer speakers seem to use no/nu in general. Furthermore, the functions
of no. (3.1) are expressed in Tromagan Khanty by the collocations #et
ti: ‘so this way’ or tfaqge tfi: ‘well so’. I do not consider it impossible
that no. appears in Tromagan Khanty, but it is unlikely. As it does not
occur in the corpus, it cannot be further evaluated at this point. The
analyses from Section 3.2 on concentrates exclusively on nu/no.

Moreover nu/no appears in the corpus in free and constructed
dialogues as well as in narration (see Table 3). These three categories
are treated separately. nu/no in free or constructed dialogues are
only attested in Yugan Khanty, so this will also be investigated on its
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own (3.2). It is only nu/no in narratives where an analysis for Surgut
Khanty in general can be presented (nu in 3.3.1 and no in 3.3.2).

Table 3. Occurrences of nu/no in the corpus.

Surgut Khanty
Yugan Khanty Tromagan Khanty
narration | constructed free narration | constructed free
dialogue dialogue dialogue dialogue
nu 20 4 1 2 n. a. n. a.
no 17 5 9 10 n. a. n. a.

3.1. no: in free dialogues in Yugan Khanty

After a short, general description of no., both functions are described
as detailed as the data allows — first the affirmative one as an answer to
polar questions as in (1), (2); second the positive reaction to an inter-
ruption as in (3).

The 11 occurrences of no: with a long or overlong and often
highly accentuated vowel all appear exclusively in free dialogues and
in declarative sentences (1)—(3). The data is mostly from bilingual
speakers, but usage from monolingual speakers is also attested. no. can
be in sentence-initial (2) and even final positions, but in the corpus no.
mostly stands alone (1), (3).

Regarding the function of no., it expresses affirmation as an answer
to a polar question. In (1), no: occurs in the elicitation process before
the actual storytelling between the native speaker A and the storyteller
B. Little Cranberry is one of the most popular Yugan Khanty plots and
there’s a challenge to tell it with as few sentences as possible. That is
why A is asking about the plot relatively harshly and B acts surprised
that she should tell it.

(1) Yugan Khanty (OUDB ID1493)

A: el nuy pen semali pe:n po:mi mu:ntali anta Pu:te Pas qoti jiy

‘A: Well, don’t you know [the tale] Little Cranberry and Grass Bundle
or what happened [= what the hell]?’

B: e tu: ej mp:nit-ali
PTCL DET.DIST small  tale-DIM.MEL

‘B: Well, that short little tale?’

A: no:
PTCL

‘A: Yes.’
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In (2), ‘'member of the audience A is not sure if the plot ended or not
and asks about it directly. Storyteller B answers with a whole sentence,
using no. in sentence initial position.

(2)  Yugan Khanty (OUDB ID1542)
A: erit-at Vetti
amount-sG<3sG is_here
‘A: Is this the end?’
B: no: g.rit-at totti
PTCL  amount-sG<3sG is_there
‘B: Yes, that’s all of it. [= Yes, that’s it.]’

Besides the affirmative reading in answers to polar questions, no.
can express confirmation or an other form ofwise positive reaction to
an interruption. In (3), A ends the tale by summarizing the consequences
of the closing event. While being burnt alive, the Menk* sends a curse,
namely that mosquitos and gnats shall fly out of his sparks and ashes.
The flying of the pests is repeated in a slightly different way by B in the
audience, underlining the essence of the end of the plot. In this repetitive
structure, the storyteller reacts with no. as an expression of agreement.

(3)  Yugan Khanty (OUDB ID1607)
A: peno  kejini  petom  tut sp:t Ui poraytoy
and  gnat gadfly there as MAN.PROX  fly.PST.35G
‘A: And gnats, gadflies flew there so.’
B: kejini  poraytoy

gnat fly.psT.35G
‘B: Gnats flew.’
A: no:

PTCL

‘A: That’s that.’

4 A Menk is a male giant monster living in the forest, a figure often appearing in Surgut
Khanty tales. He is strong, eats humans and animals, but he is not clever and is often
tricked by the main protagonist.
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3.2. nu/no in Yugan Khanty free and constructed dialogues

Altogether there are 19 occurrences in Yugan Khanty of nu/no in
free and constructed dialogues — 53% of them in free dialogues, 47%
in constructed ones. With three exceptions (6), (7), (9) they all stand in
utterance-initial positions (4), (5), (8), (10), (11). The occurrences in
constructed dialogues are framed or not framed (5)—(7), (11). In order to
analyse similarities and discrepancies between nu and no in dialogues,
I will first present nu in free °, then in constructed dialogues, both times
with a general data description to be followed by the functions detected.
Then I will present no in the same contexts, providing a general descrip-
tion and presenting its specific functions.

The only example for nu in a free dialogue (4) is from a bilingual
storyteller A, who describes a house which the main protagonist sees.
A uses a special expression in the first line, deliberately not naming the
owner of the house, but she is interrupted by one of the native speakers
from the audience, who identifies the object and its owner, leaving the
storyteller no choice but to confirm it. The storyteller agrees and repeats
the solution introduced by nu as an explanation of the hidden vocabu-
lary said before. This short dialogue is judged not to be part of the narra-
tion, as the first line alone would be enough for the native audience to
know what is being talked about.

(4)  Yugan Khanty (OUDB ID1607)
[The main protagonist arrives to a house.]
A: o.farnem o:far gn:t qomatnem qomat gv.t
‘A: It is such a high, high house, such a wide, wide house.’
B: menk i:ki go:t
‘B: The house of the Menk.’
A: mxm  nu menk iki qn:t
mhm prcL  Menk  Sir® house
‘A: Mhm, well, the house of the Menk.’

5 The gloss ‘Sir’ for i-ki might be unusual. Most commonly it means ‘old man’, ‘man’ or
‘husband’, but it may also be used as a term for a respected, older male relative (Steinitz
et al. 1966—1995: 34). In examples (4) and (19) this last meaning was adopted in the
glossing, as a sign of respect before the Menk but it is absent in the translation. Other
sources may judge menk i-ki as a compound or the last part indicating the gender of the
Menk (Csepregi 2017: 70, 89, 91).



116 Zsofia Schon

The four examples with nu from constructed dialogues used in the
speech of protagonists appear in four different tales told by the same
monolingual storyteller. Two of them appear in exclamative sentences in
sentence initial (5) or internal (6) position. One of them in an imperative
sentence, one in a declarative one.

In one of the occurrences of nu from constructed dialogues, it
expresses the surprise of a protagonist when he finds out that a bird ate
his food (5) (modal reading).

(5)  Yugan Khanty (OUDB ID1601)
[The little bird enters the house of the Menk, sees the elk fat in the pot
and eats it. When the Menk arrives home, the bird can not leave and
hides.]
ne:j wite jiy pe:n ketat mufutije naylokint tu:ti pi:tionkali
‘He [= the Menk] began to light up the fire. And he dipped his hand into
something. That is that little bird.’

nu me.  polit-i pu:t-ale-m nunn

PTCL  ISG elk fat-PROPR  poOt-DIM.MEL-SG<ISG  2SG.LOC
noq tiri-ji Po.ri-ji

PFV eat up_fully.PST-Pass.3sG eat_up_fully.PST-Pass.3sG
“Well, my little pot of elk fat has been eaten up fully, eaten up fully by
you!”

In two examples, nu has the function of prompting action, a common
function of nu in dialogues in other languages as well (Auer & Maschler
2016: 14). But in one of the examples (6), nu appears in sentence-
internal position, which is unexpected.

(6)  Yugan Khanty (OUDB ID1615)
[All the relatives are moving from their place in the forest to the winter
settlement, but the Son-in-law from the Ob doesn’t want to leave and
forces the brother of his wife to stay with him, by saying the following:]
Je: nuy vl mone
‘Well, you, don’t go!”
ajqe nu min  tit qui.t-t-oman
together prcL IDU  here  stay behind-Prs-1DU
‘Come on, let us remain here together!’

In (7), nu even occurs in a speech disfluency environment, in a
declarative sentence in a sentence-internal position. The monolingual
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storyteller does not finish the word ma/(-), which might be a local
adverbial, but instead rephrases the utterance.

(7)  Yugan Khanty (OUDB ID1637)
faqe nuwy  me:  nu maf ... me: man-t-am
PTCL  2SG Isc  prc n. k. ... IsG g0-PRS-1SG
‘Well you I well ma/... I go.’

In dialogues, no appears more often in Yugan Khanty in the corpus
than nu: no occurs nine times in free dialogues from five speakers, two
of them being monolingual. All the data of no in free dialogues is in
declarative sentences and no stands in sentence-initial position (8), (10)
except for one occurrence (9), where it is sentence-final.

Example (8) reflects one of the most common functions of ro in
Yugan Khanty dialogues, namely that of an explanation. Often some-
thing from a previous sentence is repeated and elaborated in more detail
or a piece of information is added. In (8), the storyteller begins to tell the
tale with a rare collective suffix (-p) not know by A, a foreign researcher
listening to the tale, and she interrupts the narration in order to get some
clarification for the word. The storyteller B struggles with it and repeats
the construction several times in different contexts.

(8)  Yugan Khanty (OUDB ID1507)

A: ikip

‘A: Ikip? [= What does ikip mean?]’

B:  i:mip niit ... nita

‘B: Four wives... four.”
no 0.8 jey nito i‘mi-p i’ki-p
PTCL again people four  woman-COLL man-COLL

‘Well again, they were four people — wives and husbands.’

The few occurrences of no in sentence-final position include
example (9). At the end of the tale, the storyteller B is interrupted by
a native speaker from the audience asking to clarify on expression that
occurred in the plot earlier (a stone turned into a big rock as an obstacle
protecting the main protagonists). It seems that the person asking did
not understand at first the word #u.rmek ‘rock’, but after the short
explanation of the plot, she does. She repeats the construction used and
adds no to show her opinion. Such examples are overall rare in the data.
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)

Yugan Khanty (OUDB ID1660)

A:

‘A

B:

‘B:

‘A

m#futi tu:t turrmek

What is that: tjurmak?’

thu: kef tizsten kef Pas tu: puicraf i:mijon tiu: u:l toj elopti jekuttoy
pe.n ke tu:rmekka jiy tu. ke ... kef

That stone, it is a rock after all. It was thrown above the head of that
old woman. And that stone turned into the rock, that st... stone.’
turrmek-ka  jiy no

rock-TRNS become.PST.3SG  PTCL

It became a rock, indeed.’

The only occurrence of no in a free dialogue with a turn-initiating

reading introducing a new topic is shown in (10). In an elicitation
session that lasted several hours, the native researcher A tries to get the
monolingual storyteller B to confirm ethnographical information and
she begins the sentence with no introducing a new topical sequence (see
also Auer & Maschler 2016: 16).

(10) Yugan Khanty (Schon forthcoming: 1D094)
B: gatie muf fer paten tofa lay tam tu. te:tite:til folom qv:t ajnem

Patlay jakkon te:tya tu:ti lani tu: qv.t

‘I wonder why he even went in there? It was after all the house of his late
grandfather! Both of his grandparents had died already! So many others
went in that house.’

A: no  fepat  vi-et Jo-loq qan-foy
PTCL seven year-INSC become-PTCP.NEG cleave-PTCP.NEG
ot-ut qu:nta  psel quaj-1-i
thing-insc  if without owner  leave-PRS-PASS.3SG
qu:nto  fe:pat v:i-vt tut
if seven year-INSC PRON.DIST
Jo-taq qgan-tay ot*-na
become-PTCP.NEG cleave-PTCP.NEG  thing-LOC
lan-1-i

enter-PRS-PASS.3SG

6 The jalag ganioy ot ‘Evil Being; lit. not-becoming, not-cleaving thing’ is a so called

Zwischenwesen [intermediate being], which neither lives in the world of the humans nor
in that of the spirits or Gods, but somewhere in between, and has the ability to travel
between the worlds. For further details see Schon 2020: 351.
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‘A: Well, if after seven years the Evil Being — if it [= a house] is left
without an owner —, so after seven years the Evil Being enters it.’

B: moatto.

‘B: They say so.’

As discourse particle in constructed dialogues, no is only used
by Yugan Khanty-Russian bilingual speakers in the corpus. The five
occurrences all stand in sentence-initial or utterance-initial position and
have similar functions to those in the free dialogues. They can prompt
action, introduce an explanation, with or without repetition from the
context. Interestingly, there is one expression no jim ‘well fine’ (OUDB
ID1533) which is a calque of Russian nu xoroso ‘well good’ (see also
Bolden 2016: 74).

One additional function of no is attested, namely that of opening a
conversation with somebody (11).

(11) Yugan Khanty (OUDB ID1650)
torumna qv.nna Vet kontfife: feri of te:tna te.s je.y joytat tfe.s je:y joytat
‘He was beginning to get searched by the king. One day the troop people
came. The troop people came.’
no mufs pefat  ot-yon Pos-ittan
prcL  what kind of clink  thing-DU  cop-sG<2puU
“Well, what kind of clinking creatures are you?””’

3.3. nu/no in narration in Surgut Khanty

As the functions of no/nu in Yugan and Tromagan Khanty narration
are similar and as the data situation is unbalanced, no/nu will be pre-
sented as nu and no in Surgut Khanty in order to concentrate on their
properties on their own.

In the corpus, 49 occurrences in total are attested for no/nu in narra-
tion — 37 in Yugan Khanty and 12 in Tromagan Khanty. Almost all
examples are in declarative sentences; there are only three exceptions
where they occur in the same Yugan Khanty idiomatic expression in,
once with nu (14) and twice with no (26), (27), all three with a modal
reading in evaluation.

Regarding the syntactic position, as expected, the sentence/utterance-
initial position prevails, but there is one example in sentence-internal
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(25¢e) and one in sentence-final position (26), both with no and a modal
reading.

Concerning the position of nu/no in the narrative structure, it can
appear in each position. In 3.3.1-2 the following positions are illus-
trated: setting continues (12), (23), initial narrative event (15), (16),
(21), (22), (25), (28)—(30), (32), narrative event (17)—(19), (31), (33),
closing narrative event (20), evaluation (14), (24), (26), (27) and evalua-
tion continues (13).

In the following two Sections 3.3.1-2, the two forms of the discourse
particle nu and no are presented first with a general description of their
use in the corpus (position, sentence type, speakers) and then paragraph-
by-paragraph, different functions are analysed and illustrated in detail
with their position in the narrative structure.

3.3.1. nu in Surgut Khanty narration

The 22 occurrences of nu in Surgut Khanty (20 from Yugan Khanty
and two from Tromagan Khanty) all stand in utterance-initial position
of declarative sentences (12), (13), (15)—(20), except for one example
in sentence-internal position (21), and one in an interrogative sentence
(14), but with various positions in the narrative structure. They were
produced by monolingual as well as bilingual speakers. Several dif-
ferent functions could be determined.

One of the detected functions is to introduce any kind of explanation,
clarification, or additional information to better understand a narrative’s
background. Such an example is shown in (12), taking place already in
the second sentence of the tale. The storyteller continues the setting by
explaining the story’s central point: everything the three brothers under-
take in the plot happens because of their financial situation.

(12) Yugan Khanty (Schon forthcoming: 1D322)
aj te:tna qo:tom leliset folat
‘Once there lived three brothers.’
nu turmint  kenler jery
PTCL  such poor people
‘Well they were such poor people.’
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The other occurrences of nu being classified with explanatory
meaning appear either in evaluations or continuations of evaluations
(13), reflecting some additional information with or without partly
repeating what has already been told. This is shown in example (13),
where nu occurs in the second sentence, an evaluation by the storyteller,
who seems to have forgotten how the plot goes on, and ponders on it. He
openly explains having difficulties remembering the storyline.

(13) Tromagan Khanty (Schon 2017: ID124)
il ser 0:s qotna sp:yat
‘Now, wait a minute, how again?’
nu  me: ajnem  tfi toya joray-t-am tfimal
prCL IsG all MAN.PROX there  forget-prs-1sG  a_little
‘Well, I completely forgot it here [= how the tale continues], a little bit.’

There is only one occurrence of nu in Yugan Khanty showing a
modal reading (14), which appears in the evaluative part of the tale
directly after a constructed speech, reflecting the narrator’s emotions.

(14) Yugan Khanty (Schon forthcoming: 1D322)
nu tu: po:p qota  jo-
PTCL DET.DIST Orthodox priest ~ what  become-PRs.3sG
‘What choice does that priest have, indeed?’

Here, in example (14), the storyteller is wondering about what the
Orthodox priest could do after his young companion tricked him into
allegedly killing a local man whose community demands gifts as com-
pensation, otherwise they would kill him. The verbal construction gota
Jjo- at the end of the example is idiomatic, having a meaning along the
lines of “What the hell?’, “What can one do?’, “What happens to some-
one?’ (see also examples (26), (27) with no, 3.3.2).

Occurring in a declarative sentence and sentence-initial position as
well as in the initial narrative event part of a tale, nu often introduces a
new episode with a new topic (15), marking boundaries in the structure
of the narratives.
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(15) Yugan Khanty (Schon forthcoming: ID103)
et otta thu: mp:j-po.ri jen'titieya le;jyamat ante mufia ji:mony fe:pat ji.nit'at
m#fla qo:lom fe.pat ji:nitiat tu: mp:j-po.ri
‘So, actually, they begun to celebrate the wedding! Whether they feasted
for a holy week or they drank for three weeks at that wedding.’
nu tu: qo: kontfento-min  janqit-ot
PTCL DET.DIST man  hunt-CvB go to _do_smth-Prs.3SG
‘Well, that man left to hunt.’

Interestingly, if nu occurs among the examples in the position of the
initial narrative event at the beginning of a new episode, its function is
not always introducing a new topic, it can stand for topic continuity if
after a constructed speech it repeats as part of the narration what was
said before (16).

(16) Yugan Khanty (Schon forthcoming: 1D322)

0.] Yaqe moatta v.tom fer tu: je'y matta te. o.s jomet o;jmat 0:s mufoli
ante Po:ylat tot felit tarat-parat fo:ytat nuny ni.nkte. nafit-u:tfot o.s e:
to: matta, w:ta Petlo nuny

““Ah, well, they say, it is a bad thing! Those people, look, they are again
going very crazy. They are again asking for things. Reindeers and such
alike, they demand from you. More meat and food. Well, truly, they say
they will kill you otherwise.””

nu tu: po:p-na o:s wapi-jet
PTCL DET.DIST Orthodox_ priest-LoC  too meat-INSC
tarpar-at-et u:tf-et

and all kind of things-pL-INsc ~ and suchalike-INsc

ki t-vt

send.PST-PASS.3PL
‘So they were sent with food, things, and everything else by that priest.’

This function of topic continuity does not have to stand in initial
narrative event position, it can also occur in the course of the narra-
tion repeating what has been said (17), (19) or as part of the narrative
event (18).
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(17) Yugan Khanty (OUDB ID1660)
me. mantom
“T will leave!””
mon
‘He left.’
nu man
PTCL  g0.PST.3SG
‘Well, he left.’

(18) Yugan Khanty (OUDB ID1650)
toram gqv:n qo:lom efi tajel tet tu: toromnem gv.nnem mv.jintteya tet
te.jyomay
‘The king has three daughters. So he has begun to ask for one of them for
marriage from that king.’

nu torom-no qo:n-na’ et efi-jet
prcL  world-Loc ruler-Loc  pTCL  daughter-INsc
Broyt-i

promise.PST-PASS.3SG
‘Well then he was promised one of the daughters by the king.’

Further in (19), nu stands in the middle of the narration in a narrative
event, assuring topic continuity. The lexical subject (mepk i:ki ‘Menk’)
and the verb (joyat ‘come’) is repeated overtly with the additional infor-
mation that the threat has indeed arrived.

(19) Tromagan Khanty (Schon 2017: ID199)
tlage mate mera Poli pe:napa menk i:ki tfi joyat tlaqe
‘Well, some time passed, and then the Menk came, however.’
nu menk iki tie:ya  joyat tlaqe
PTCL  Menk  Sir here COme.PST.3SG  PTCL
‘Well, the Menk came here then.’

7  The expression foram gv.n means lit. ‘worldly ruler’, but it is translated due to pragmatic
reasons as ‘king’, because it does not depict the highest power of the world, but the
highest leader of a town or a territory. The word gv.n itself means ‘tsar, emperor, ruler’
and is etymologically derived Tatar (Steinitz et al. 1966—1995: 504). The suffixation of
the compound on both of its parts (foramna gv.nna instead of toram gp.nna as awaited)
is quite unusual. It might be idiolectal, but it was judged grammatically correct by other
native speakers.
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In such constructions as seen in (17) and (19), where nu assures topic
continuity with the repetition from the previous sentence, a recapitula-
tive tail-head linkage construction (Olguin Martinez 2023: 403) is used.
The tail (first sentence) and the head (second sentence) are linked to
each other not only by the repetition of the verbal element, but also with
the discourse particle nu. There are two more examples in the corpus of
tail-head linkage, both in Yugan Khanty and Tromagan Khanty, one in
a narrative event as shown here and one is a continuation of the setting.

The only occurrence of nu that does not fit into the classification
above is shown in example (20), where it occurs with a closing or
summarizing narrative event.

(20) Yugan Khanty (Schon forthcoming: 1D029)
ex, tu. tufarper-quitfper qo., v.jqo. tu: tap o:ftije laqqint i:tpa jaganem
fap ketiaryaltaltoy.
‘Eh, that Tuwetpar-kuchpar-qo, the young man sat on that horse and
brought the horse immediately home.’

nu  flaf tap mes  taj-to gqv:t-e tu:
prcL horse horse cow  have-PTCP.PRS house-LAT  DET.DIST
fap-al estomt-atay w:to alint

horse-sG<3sG  let.psST-sG<3sG down  lie.PST.3sG
‘Well, the horse, he led his horse into the stable of horses and cows. He
lied down.’

The last function of nu is exclusively found in Yugan Khanty: nu
appears three times in a speech disfluency environment, in all cases in
initial narrative events. Two times it is followed by the filler word otta
‘um’ (21) and one time by self-repair using the correct verb form (nu
Pij Pijitt tuf onte “Well, she took, she took a lot of it, probably’ OUDB
ID1621). It can introduce correction or hesitation (21).

(21) Yugan Khanty (OUDB ID1644)

teit  otta  tu: Per pot pur  gatat-na
here um  DET.DIST thing be.PST.3sG  next day-Loc
nu ofti  tu: i.. imi e Imi gv.toy
PTCL um  DETDIST i... woman ... woman  nephew
0:s mon toya

again  go.PST.3SG there

‘Here, um, that thing was, the next day, well um, that i... woman... the
nephew of the woman went there again.’
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3.3.2. no in Surgut Khanty narration

In Surgut Khanty narration, no is attested 27 times (17 times in
Yugan Khanty and ten times in Tromagan Khanty). Most of the exam-
ples occur in declarative sentences in utterance-initial position (22)—
(24), (28)—(31), except for three examples with modal reading (25)—(27)
and the four occurrences in a speech-disfluency environment (32), (33).
Several functions were detected. The only variation, aside from their
function, is their structural position: they occur in all positions.

The explanatory reading of no can occur everywhere in the narrative
structure, due to its ability to clarify or straighten out what was said
before. Sometimes, with clear reference to the context before, like in
the first sentence of a tale as an insertion, even prosodically separated,
when the storyteller has to reveal the meaning of a word, for example,
in (22), the main protagonist. She is first introduced with the wording a7
Jui:s i:mi ‘one old woman of past times’, however, the storyteller feels
the need to point out that she is from the old times, but she is young,
thus she is clarifying what kind of woman by changing the word i:mi
‘woman, old woman, wife’ to the word ne: meaning only ‘woman’. This
is one of two occurrences of no in the first sentence of a narrative itself
in the whole corpus.

(22) Yugan Khanty (OUDB ID1538)

a9 mote fe:t-no 2 juLs imi no
one some kind of time-Loc one old times old woman PTCL
aj  ne: mo:q-at-net tu:testo-t-ot tiit

one woman child-sG<3sG-com  misbehave-PRS-3PL  MAN.PROX
‘Once there was an old woman of past times, well one woman, she is
misbehaving with her child like this.’

aj i:mi v.;jmo.qali tajel a aj i:mi mo:q v.r tajet qo.ttat aj soynem

‘One woman has a small child. And another woman has many children.
They’re running around all the time.’

One other occurrence for the explanatory reading is quite similar to
(13) for nu — the storyteller tries to gather the storyline and verbalises
that now she will think about it a little. A third example (23) is not inter-
rupting the plot in the same way but tries to clarify in the setting what
has happened to the people by explaining the consequences of the action
of the evil protagonist.
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(23) Tromagan Khanty (Schon 2017: ID126)
[The half-faced evil woman was going around the human villages and
eating five people at a time.]
no qantay  qo: Jomet  tfimat-ya Joy
prcL.  Khanty man very  little-TRNS  become.PST.3sG
‘Well, there were very few people left.’

As implied above, the modal interpretation of no shows variation.
Two occurrences are in declarative sentences, one in sentence-initial
(24), one in sentence-internal position (25), and two other occurrences
are in interrogative sentences in sentence-initial (27) and sentence-final
(26) position. Regarding their position in the narrative structure, they
either appear in a remark of the storyteller (evaluation) (24), (26), (27)
or in a new episode introduced by a temporal of fe:tno ‘one day’ (initial
narrative event) (25).

In example (24), no is reflecting the opinion of the storyteller in
the second-to-last sentence of the tale as an evaluation. He judges the
behaviour of the main protagonists, who did not understand the meaning
of their action: they all claim victory for themselves, even though they
only succeeded together.

(24) Tromagan Khanty (Schon 2017: ID126)
[The four main protagonists have killed the evil woman and are quarrel-
ling about who did the better job.]

no lay tfi to:yi  anto  toyomt-if Bl
PTCL 3PL DET.PROX place NEG  understand.PST-SG<3PL one
Pof-ut noq  pa pit-at

force-INSC  up eMPH  fall.pST-3PL

‘Indeed, they did not understand this circumstance: they won together.’

In the whole corpus, no appears only one time in sentence-internal
position (25), but due to the limited data, one should not exclude the
possibility that it would be admissible in this position. The proposed
reading for no in (25) is the modal one, reflecting reassurance by the
storyteller in the repetitive structure of the narration. In the first line
of (25), the arrival of a background protagonist (the Son of the Wind
seeking revenge) is introduced by the wind becoming stronger (fv.tya
Jite: jiy ‘it started to become windy’). Almost the same expression for
this event appears four sentences later, the repetition (o:s jimet fo:tya
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Jiy ‘it became extremely windy again’) introduced by no reflecting the
opinion of the storyteller. As the new development is introduced by the
temporal expression (2 te:tna ‘one day’), no is judged to have a modal
reading.

(25) Yugan Khanty (OUDB ID1635)
aj te:tna ke:moan fv:tya jite. jiy tu: ne: je.stat it matto me: le:lem Po:t pay
otta monmet patayi piryi ki:-raytoy
‘One day it began to be windy outside. That woman says: “This — she
says — is my older brother, the Son of the Wind.” Um. [Shortly] after she
went out, she turned around.’

9] tet-na ke:man  no 0:s jimet  pvit-yo
one time-LOoC outside PTCL again very  wind-TRNS
Jiy

become.PST.35G
‘One day outside it, for sure, became extremely windy again.’

The two other examples of no in interrogative sentences with modal
reading are quite similar to the one modal occurrence of nu (14). Namely,
they appear in a sentence with the idiomatic construction gota jo- ‘what
happens? what can one do?’. One time interrupting the storyline (26),
creating an even stronger discontinuation of the plot by reflecting the
opinion of the storyteller, and the other time after constructed speech of
the protagonist (27) (see also nu in the same structural position in (14)).
In both (26) and (27), no reflects the narrator’s attitude (wondering
about the situation of the protagonists).

(26) Yugan Khanty (Schon forthcoming: ID321)
[One brother pricks out the eyes of his brother, brings him into the forest
and leaves him there alone.]
0:s wf  tu: sem-loy qota  jo-{ no
PTCL  3SG DET.DIST eye-CAR  what  become-PRS.3SG PTCL
‘Oh well, he, the blind man, what will he do, after all?’
p.mast
‘He stays there.’
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(27) Yugan Khanty (Schon forthcoming: ID118)
[The main hero has stolen the Sun and the Moon and tells the people to
go to the king and tell him he will only give them back if the king gives
him his beloved daughter.]
no qoto  jo-l-at pe.na
prcL  what  become-Prs-3pL  then
‘What else can they do indeed?’

Several occurrences of no introduce a new episode in sentence initial
position and at the same time a new topic, like in (28), (29) as part of
an initial narrative event of the narrative structure. It is not unusual that
several particles and/or demonstratives appear in the same sentence, all
having different functions. In (28), after the two male protagonists have
resolved their issues and one of them was punished but left alive due to
the intervention of his father-in-law, a new storyline begins with no. A
similar introduction of a new storyline is presented in (29), where after
the storyline was interrupted by an insertion (evaluation) providing the
protagonist’s name, the main protagonist leaves. This is judged as an
initial narrative event.

(28) Yugan Khanty (OUDB ID1635)
[The protagonists quarrel but finally resolve their issues.]
no tet ti: Jjim-ya Pot-te:  jiy-at
PTCL PTCL  MAN.PROX  good-TRNS live-INF  begin.PST-3PL
‘Well then so they have begun to live a good life.’

(29) Tromagan Khanty (Schon 2017: ID167)
[People are leaving, but his younger brother is staying. The name of his
older brother is Cedar cone peeling white hero.]

no tu: no.r Per-ta ne:f ort
PTCL DETDIST cedar cone do-pTCPPRS white  hero
tfi man-{

MAN.PROX  gO-PRS.3SG
‘Well that Cedar cone peeling white hero is so leaving.’

In (30), the two protagonists discuss in detail what to do and how.
After the constructed speech, a sentence introduced by no affirms that
they leave by introducing a new episode. Such repetitive structures,
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with or without iteration, sometimes almost word-for-word repetitions
or even with lexical variation, are often found in Surgut Khanty narra-
tives to highlight action.

(30) Yugan Khanty (OUDB ID1607)

[The little bird tries to convince the Menk not to eat him. He offers the
giant to give him his sister if he spares him. The Menk asks how to
follow him, as he is like a human with legs and has no wings, like the
bird. The bird answers to follow his trace:]

aj pojtenam wi:tatte tutem may... may o:yti. jerkeptomin

‘I'will bring downward one wing to the land... I will draw a line down on
the surface of the land.””

no toyuna  qu:nta man-ayan pas

PTCL SO when g0.PST-3DU  PTCL

‘Well, this way then they left indeed.’

In narrative events, no, like nu, can stand for topic continuity. This
function is not attested elsewhere in the narrative structure. In (31), one
of the protagonists talks about what she will do, and after she finishes
announcing her intention to leave, she leaves. This last part is introduced
with no directly after the constructed dialogue. The repetition and the
reinforcement that the plan is realised assures topic continuity.

€2))

Yugan Khanty (OUDB ID1660)

me: taqe mantam Pas tle:for mo.qqan 0.s qoqqa pi.ttayan wo:ttayatem
me:

““I, well then, am leaving! Whether the rabbit children are already far
away. [ will catch up with them.””

no man-t

PTCL  g0-PRS.3SG

‘Well, she is leaving.’

Like nu, also no is attested only in speech disfluency environments
in the Yugan Khanty data. The four examples introduce either hesitation
(32) or word finding problems with self-correction (33).
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(32) Yugan Khanty (OUDB ID1459)

(33)

mate  mara  fol-t-i pen  tu: U /TN

some time live-PRS-PASS.3SG and  DET.DIST ... DET.DIST
mp:tf nig-af nej-n ... nej-n no fas
guest woman-sG<3sG fire-Loc ... fire-Loc PTCL or

eta BV /TR gn:t ne:j-na fi:f-i

[Ru. this] ... DET.DIST house fire-Loc burn.pPST-PASS.3SG

‘She lives some time and that... that female guest by the fire... by the fire,
well, or this... that house was consumed by the fire.’

Yugan Khanty (OUDB ID1615)

vi: g mo:q ... no e;j q e Iimi-f
DET.PROX young child ... prcL young ma... ... wife-SG<3sG
mon'i-na Per-t-i

younger brother-LOC  say-PRS-PASS.3SG
“This young child... well young ma... his wife’s younger brother asks.’

3.4. Short summary of nu/no in Surgut Khanty narration

The occurrence of nu and no in the narrative structure in Surgut
Khanty is quite similar (see Table 4). However, due to a small data set,
not all positions can be compared to the same extent.

Table 4. Place of nu/no in narrative structure.

Surgut Khanty narration

Yugan Khanty narration Tromagan Khanty narration
= =
L L <] L

= = 8 = R = g = =" 8 = R = g

o— S = = - = < _— = S o= o= - = ] —

- - = O - @ = < h= =T ) - = <

2 =S > 8 > S > ° =S > 8 > S >

@ - = o s o < (9] @ - = o s o < (9]

nu 2 10 5 n.a 3 n.a n. a. 1 n.a 1
no 2 5 2 3 2 3 3 n.a 2

In the position of the initial narrative event, both nu and no in both
Yugan and Tromagan Khanty often introduce a new episode (15), (28)—
(30). However, there are exceptions for both nu and no, as shown in
examples (16), (21,) (22), (25), and (32).

Narrative events introduced by nu or no can occur everywhere in an
episode, and they mostly ensure topic continuity (17)—(20), (31), and (33).
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In evaluations and its continuations, there is a difference, but not
between nu and no, but between Yugan and Tromagan Khanty. While
in Yugan nu/no appears with modal readings (14), (26), (27) or expla-
nations and additional information to the plot, as well as with repetition
or assurance of topic continuity (17), (18), (31), in Tromagan Khanty
it also occurs with interruptions by the storyteller providing knowledge
or admitting lack of knowledge about the plot (13) and with modal
readings (24) and topic continuity (19).

3.5. Short summary of the functions of nu/no in narration in
Surgut Khanty

Even if the data is not balanced (20 occurrences of nu, 17 of no in
Yugan Khanty versus two occurrences of nu, ten of no in Tromagan
Khanty narration) and limited, some tendencies can be clearly seen re-
garding the attested functions of the discourse particle(s) (see Table 5).
Namely, that there are no significant differences between the two forms
nu and no. The functions of nu attested are the same as for no, namely
the explanatory and modal reading, as well as the introduction of a new
topic and topic continuity, and as part of speech disfluency. The only
difference worth mentioning is the recapitulative tail-head linkage con-
structions only attested for nu, but I consider this a coincidence due to
the small data set. Due to the different languages and storytelling skills
of the speakers. nu/no in speech disfluency environment is only attested
in Yugan Khanty.

Table 5. Functions of nu/no in narration.

Surgut Khanty

Yugan Khanty Tromagan Khanty

nu no nu no
explanatory + + + +
modal + + n.a +
new topic + + n.a +
topic continuity + + + +
summarizing + n. a n.a n. a
speech disfluency + + n. a. n.a
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There are some significant correlations between the place of nu/no
in the narrative structure and the function it has (see Table 6 for a sum-
mary). In some cases, like for the modal function in setting position
or in a narrative event or coda, there is just not enough data to pass a
definite judgement, but in some other cases, like a new topic in narrative
events or coda positions, the correlation is unlikely or even impossible,
like topic continuity in the coda or the summarizing function in setting
or initial narrative event position. Correlations between functions and
positions of the discourse particle nu/no in the narrative structure can-
not be applied to speech disfluency, which is judged independent of the
narrative structure itself.

Even if most of the functions of nu/no are attested in the position
of the initial narrative event (16), (21), (22), (25), (32), its dominant
function is introducing a new topic in a new episode (15), (28)—(30).
The less-attested functions are encountered in the coda position, which
might be explained by the fact that in Surgut Khanty narratives, the end
of the tale is often a one-word expression (cf. foram ‘The End” OUDB
ID1660) or a fixed formula (cf. pe.na i:tpa Pottayan ‘And they live until
today’ OUDB ID1533, eritef totti ‘That’s all of it’ OUDB ID1518; pe.n
tu: qop je:soy ti taram juis je:say ‘And so ended that long story, the
legend’ OUDB ID1615). The explanatory reading can be found in all
narrative positions (12), (13), (22), (23). This can be explained by the
fact that explanations and also speech disfluency are independent from
the narrative structure itself.

Table 6. Functions and place of nu/no in narrative structure.

nu/no Surgut Khanty narration
setting® initial narrative | coda | evaluation
narrative event
event
explanatory + + + +
modal n. a. + n. a. n.a
new topic + n.a n.a n.a
topic continuity + n. a. n.a
summarizing n. a. n. a. + n. a. n. a.
speech disfluency + + + n. a. n. a.

8 For reasons of clearer presentation, the units of narration setting and continuation of
setting are represented in Table 6 as one unit, as well as evaluation and continuation of
evaluation; coda and continuation of coda.
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4. Conclusion

This paper discussed several questions concerning the discourse
particle(s) nu/no and no: in Surgut (Yugan and Tromagan) Khanty narra-
tives, including the considerable number of constructed dialogues. The
corpus used for this study also contains free dialogues connected to the
narratives due to the collection and edition methods of the tales and
legends.

The three forms of discourse in the narratives analysed (narrations,
constructed and free dialogues) were treated separately, but owing to the
characteristics of the data (see Table 1), the last two forms could only
be described for Yugan Khanty, as nu/no and no. are not attested in that
form in the Tromagan Khanty subcorpus (see Table 3).

Even if the question of whether nu/no and no: are alike in Yugan
Khanty and Tromagan Khanty could not be addressed, it is safe to say
that at least nu and no are more widely used in Yugan Khanty than in
Tromagan Khanty. However, this question needs further analysis.

One of the key findings of this paper is that in narratives the dis-
course particles nu/no and no: are used by monolingual and bilingual
speakers alike.

The firmest finding of this paper concerns the three realisations
nu/no and no. themselves in Surgut (Yugan and Tromagan) Khanty.
A clear functional distribution has been established between the form
no: with the long or overlong vowel (3.1) and the other two forms
nu/no with short vowels (3.2, 3.3.1, 3.3.2). no: always expresses affir-
mation or confirmation in free dialogues, and exclusively in free dia-
logues, while nu/no has/have other functions as discourse particle(s)
in free and constructed dialogues, as well as in narration. One more
significant difference is that only no. appears in stand-alone position
while nu/no does not.

Regarding the status of nu and no, the analysis shows that they are
two realisations of one discourse particle nu/no. One of their functions
in Surgut Khanty narration is summarizing, which, however, is attested
only once in the corpus. Despite this and the limited data, it is safe to
say that there are no notable differences between the two forms nu and
no in Surgut Khanty narration. Both forms appear almost exclusively in
declarative sentences, in sentence-initial position and the same functions
have been detected for nu and no in narration. In the narrative structure,
they show the same amount of versatility and the same patterns.
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The final conclusion for nu/no and no: in Surgut Khanty is that
there are definitely two different discourse particles: nu/no and no.. The
independence of nu and no could not be proven, and the findings compel
us to treat them as different realisations of one discourse particle.
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List of (glossing) abbreviations

1 — first person, 2 — second person, 3 — third person, CAR — caritive,
coLL — collective, com — comitative-instrumental, cop — copula, CVB —
converb, DET — demonstrative determiner, DIM — diminutive, DIST — dis-
tal, pu — dual, EMPH — emphasis, INF — infinitive, INSC — instructive-final,
LAT — lative, LocC — locative, MAN — manner demonstrative, MEL — melio-
rative, n. a. — not attested, n. k. — not known, NEG — negative/negation,
PASS — passive, PFV — perfective, PL — plural, PRON — demonstrative pro-
noun, PROPR — proprietive, PROX — proximal, PRS —present, PST — past,
PTCP — participle, PTCL — particle, Ru. — Russian, SG — singular, TRNS —
translative
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Kokkuvéte. Zséfia Schon: Diskursusepartiklid nu/no ja no: Surguti handi
narratiivsetes tekstides. See andmepdhine uuring uurib diskursusepartiklite
nu/no ja no. erinevusi Surguti (jugani ja tromagani) handi jutustustes. Korpus-
pohine ldhenemine votab esmalt arvesse kdiki nu, no ja no.: esinemisi andmetes,
et tuvastada nende funktsioonid vastavalt nende positsioonile narratiivi struk-
tuuris. Lisaks piitiab see vastata kiisimusele, kas Surguti handis esinevad kolm
vormi nu, no ja no. on iihe diskursusepartikli variandid voi on olulisi erinevusi,
mis voimaldavad eristada kahte voi kolme diskursusepartiklit. Parast andmete
analiiiisimist lausetiilibi, stintaktilise positsiooni, koha narratiivi struktuuris ja
funktsioonide osas jdreldub, et no: on oma jaatavate tdlgendustega iseseisev
diskursusepartikel, samas kui nu ja no on liiga sarnased, et neid eraldi késitleda,
janeid voib pidada tihe diskursusepartikli parallelvormideks.

Mirksonad: jaatus, modaalne tolgendus, narratiivi struktuur, NU, tromagani
handid, jugani handid


https://doi.org/10.15776/NYK.2022.118.3
https://doi.org/10.15776/NYK.2022.118.3
https://doi.org/10.33341/sus.11.24
https://doi.org/10.33341/sus.11.24
https://doi.org/10.1093/oso/9780198767664.003.0032
https://doi.org/10.1093/oso/9780198767664.003.0032

