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Abstract

In the lines 93-94 of the Homeric Hymn to Aphrodite, five goddesses (Artemis, Leto, Aphrodite, Themis
and Athene) are enumerated. The reason why the poet of the hymn arranged them in that order has not
been made clear yet. The purpose of this paper is to find a solution to this question.

To reaffirm his sovereignty over Aphrodite, Zeus makes her fall in love with a mortal
man, the Trojan prince Anchises. Aphrodite visits him in the hut on the mountain
Ida, disguised as a pure maiden. He is surprised at her beauty and seized by love.
Anchises casts his speech of welcome and, to ascertain her identity, he offers her
seven choices, Artemis, Leto, Aphrodite, Themis, Athene, Charis and Nymph.!

Xaipe &vaoa’, 1) TG HaKAQWV TAde dwHad' tkAVelg, 92
Aoptepic ) ANt 1€ xovoén Adoditn 93
N O¢ug NUyevng 1¢ YAavkwmic AOrvn 94
1) oV T1c Xapitwv devp' §ALVOec, al te Oeolot 95
niaowv étaplCovot kat abavatol kaAéovtal, 96
N TS Voppawv al T dAoea kKaAdx véuovtal, 97
N VOUPWV &l KaAOV 600G TOdE VaLeTAoLOoL 98
KQl T YAG MOTAU@YV Kal TTtioea TToujevTa. 99

There is a gap between 93-94 and 95-99 in this list. In the lines 93-94 only the names
and epithets of the five goddesses are enumerated. On the other hand, in the lines
95-99 Charis and Nymph are described in detail by using relative clauses. It is
appropriate that the descriptions of Charis and Nymph, who are often subordinate to
a goddess, are given after the five goddesses in the list. However, it is not clear why
the poet of the hymn arranged the five goddesses in this order. Walcot has written:
“The list artfully conceals the true answer, Aphrodite, between two pairs of
alternative identifications, each of which includes a goddess, Artemis in the one case
and Athene in the other, previously singled out as a virgin goddess sharply
contrasting with the sex-ridden Aphrodite (vv. 8-20).”2 However, whether the poet
intentionally arranged the goddesses in this order to aim at the effect is not very
certain. The purpose of this paper is making the grounds for choosing this order of
the five goddesses clear.

If we just arrange any five goddesses, we can choose one among 120 orders.
However, if we arrange Agteuis, Antw, xovoén Adeoditn, Ocug noyevrc and
YAavkwmic AB1vn in two hexameter lines (93-94), connecting each one with 1} or 1¢,

! The text used: Allen, Halliday & Sikes 1936. Following them, I adopt the form xovoén in this paper.
2 Walcot 1991: 145.
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we have only a few choices.? Firstly, xovoén Adpoditn and yAavkwmic AOrvn are
always in the second half of the line in Epic.* In 93-94 too, each of them must be in
the second half of the line. Secondly, ®¢pic uyevrc has enough metrical quantity to
fill the first half of the line independently. In another line, Aptepic and Antw are in
the first half of the line together. Thirdly, if Antw were before Agtepig, the phrase 1)
Antw 1) Agteuic would be the only possibility. However, in this phrase, hiatus
would occur between - and 1), and 1) and A-. Moreover, there would be no caesura
in the third foot. Therefore it is necessary to put Aptepic before Antw. Fourthly,
Aptepic 1) ANt cannot be in the first half of the line 94. The reason is that neither 1
nor 1é can be put before Agteuig metrically, although one of them is necessary at the
head of 94. Therefore ®¢puc Uyevr)c must be put in 94. Thus, only the following two
possibilities remain:

Aoptepic ) Antw 1€ xovoén Apooditn
N O¢ug NUyevng 1¢ YAavkwmic AOrvn
or

Aptepic ) Antw e yAavkwrig AOrvn
N O&uic Niyevig 1¢ xovoén Adpooditn

A definitive reason to choose the former can not be immediately understood.
However, when the poet of the hymn composed the line 93, he must have found a
model in the formula AQTéudt tkéAn 1N xovoén Adooditn at Od. 17.37 and 19.54.
The reason why we should think this formula is a model of 93 is the coincidence of
the words.> Moreover, this formula is used in the scenes that look like the one
described here: in expressing the beauty of Penelope. In both Od. 17.37 and 19.54 she
is about to appear in front of others. Here too, a beautiful girl appears in front of
Anchises. Following this Homeric model, the poet of the hymn must have arranged
Aoptepic and Adoditn to the same line.
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3 Certainly, nothing prevents the poet from choosing other epithets and different frame. This question
will be discussed elsewhere.

* xovoén Adooditn: all forms of this formula are always in the second half of the line (in II.x5, in Od.x5,
in Hes. [Th., Op.] %6). But at II. 9.389 xovoein Adoditn is in the middle of the line. yAavkwrmig AOrjvn:
this nominative is always in the second half of the line (in II.x28, in Od.x50, in Hes. [Th., Op., Sc.] x6).

5 0d. 17.37 and 19.54 are the only examples in Homer, in which Artemis and Aphrodite are in the same
line.



