Sign Systems Studies 28, 2000

Czech and Tartu—Moscow semiotics:
The cultural semiotics of
Vladimir Macura (1945-1999)

In memoriam Vladimir Macura

Thomas G. Winner'

986 Memorial Drive, Apartment 404, Cambridge,
Massachusetts 02138 USA
e-mail: tgipwinner@mediaone.net

Abstract. Among the national scientific groups, it was the Prague Lin-
guistic Circle that had the most decisive affinity to the work of the Mos-
cow—Tartu school. This paper examines the work of one of the most tire-
less contemporary Czech interpreters of the Lotman school, Vladimir
Macura (1945-1999), whose work on Czech literary and historical texts
are outstanding examples of the reverberation of Lotmanian semiotics of
culture in the Czech Republic. This is particularly the case in Macura’s
reevaluations of the texts of the Czech National Revival of the late eight-
eenth and early nineteenth centuries, especially in two books, Znameni
zrodu (Signs of Birth) (1995) and Cesky sen (The Czech Dream) (1998).
In these works Macura looked at this critical period in Czech national his-
tory as a multi-layered semiotic text in both the verbal and visual spheres.
The present paper is an attempt at an exploration of Macura’s treatment in
this manner of the following: the Czech language, the city of Prague, the
question of Czech national self-identification in general and as part of a
larger category, the world of the Slavs. An important aspect of this project
is an examination of Macura’s exploration of the value functions of sym-
bolic animals and plants in Czech Revival culture, and its relation to the
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axiology of Czech (Slavic) cultural identity. The paper is dedicated to
Macura’s memory.

1. Introduction

The Prague Linguistic Circle of the 1920s and 1930s and the Tartu—
Moscow school of cultural semiotics are complexly interconnected.
Both groups start from Saussurean linguistics and semiotics. However,
the Prague group, and some of the later Russian “formalists,” especially
Jurij Tynjanov, and the Moscow—Tartu school broke with Saussure’s
rigid dichotomies (langue/parole, synchrony/diachrony, etc.). The first
critique of Saussure was expressed in 1929 in a notable statement by
Roman Jakobson and Jurij Tynjanov (1929) in which the authors as-
serted that each synchronic slice of a verbal text also has a strong dia-
chronic character, for example in stylistic archaizing, and each dia-
chronic system is not free of synchronic layers. Thus the static and the
dynamic were now united. For Jakobson and Tynjanov, Saussure’s bi-
lateral sign was not sufficient; the significant unit was the text. But the
literary text was also insufficient, and since, in the view of Jakobson and
Tynjanov, such semiotic units need not be limited to verbal ones, the
beginning of a semiotics of culture was laid. For particular signs were
embedded in other signs of the text, and the boundaries of texts were
permeable. As Mukafovsky was to point out several years later (1936),
external stimuli entered the text through the intention of the creating and
observing subjects. Mukafovsky saw the literary text in Hegelian terms
as autonomous, subject to internal changes brought about by Hegel’s
Selbstbewegung (Czech samopohyb), but also vulnerable to outside
stimuli. For Mukarovsky the individual sign was infected by the context
of other signs in the same text, and the text itself interacted with other
literary texts cast in similar stylistic traditions (e.g. Romanticism), and
national traditions as well (French literature). This position applied to all
the arts. And toward the end of his life Mukatovsky postulated a *“Sys-
tem of Systems” which, while only sketchily defined, prophesied the
Tartu—Moscow semiotics of culture and Lotman’s semiosphere.

From the late 1920s to our days Euro-American semiotics has di-
verged, taking different paths: those who base themselves on Saus-
sure’s signifier and signiﬁed2 (primarily French and American semiot-

2

This led to such verbal concoctions as the concept of post-structuralism which
reinvented semiotic contextuality. I have discussed this in Winner (1995: 243-275).
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ics®) and those who broke through Saussurean boundedness, primarily
the Prague and Tartu schools and the continuation of the Prague tradi-
tion by Jakobson during his American period (1942 until his death in
1982).

2. The Prague Linguistic Circle and
the Tartu—Moscow school

The Prague Linguistic Circle and the Moscow—Tartu school chrono-
logically overlapped. In 1973 in Moscow, during our first face-to-face
meeting Jurij Lotman told me that he was in correspondence with
Mukatovsky, and that he was concerned about the harsh political cli-
mate under which Mukafovsky had to live and work at that time.

While in the 1920s Mukatovsky, the chief aesthetician of the Pra-
gue group, was still drawn to the Russian Formalists, by the early
1930s he had repudiated the principles of their project in his sharply
critical review (1934) of the Czech translation of Viktor Sklovskij’s
most radical formalist statement, his programmatic Theory of Prose
(O teorii prozy).

It is thus important to see the pivotal differences between, on the
one hand, French and American “structuralism,” firmly placed into the
Saussurean mold, and the program of the Prague group whose agenda
was launched in renunciation of Saussurean statism and advanced in-
stead the notion of system or structure as relational and dynamic, for-
ever in motion and implying multifunctionality and polysemy, thereby
launching Prague structuralism and later semiotics as an original ini-
tiative which led to the path-breaking sign theory in various domains,
not only verbal, but also visual, audial, gustatory and tactile texts, and
to the first study in semiotics of culture, without naming it as such,
Bogatyrev’s investigation of the function of folk costumes in Mora-
vian Slovakia (Bogatyrev 1936), and was later to lead to the broad
Lotmanian program of semiotics of culture and, towards the end of his
life, to his formulation of the principle of the semiosphere (Lotman

Peirce was not a perceptible influence on either French or Prague—Tartu—Moscow
semiotics until relatively recently, except for the work of Jakobson during the 70s and
80s and the pioneering work of semioticians like the late Max Fisch and his group,
Kenneth Kettner, the late Richard Martin in the United States, Gérard Deledalle in
France, Elizabeth Walter and the late Max Bense in Germany, and Jerzy Pelc and his
school of logical semiotics in Poland. It is therefore not part of our consideration in this
paper.
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1990). The Prague school thus foreshadowed Tartu semiotics of cul-
ture in their rejection of the Saussurean dichotomies, their teleological
model, their view of literature not as an isolated series but as related to
other artistic and broadly cultural domains, including everyday behav-
ior and history, thus abandoning Saussure’s logocentrism. Whereas
the Tartu—Moscow school initially posited natural language as the
primary modeling system, and all so-called secondary modeling sys-
tems as structured along the model of this primary system, by the
1980s this school had cast off this split into the two classes of model-
ing systems and emancipated non-verbal semiotic systems from the
hegemony of the linguistic model as the primary modeling system, as
had the Prague group earlier.

3. Vladimir Macura (1945-1999) and
the Tartu—Moscow school

I turn now to one of the most persistent interpreters of the relation of
the Prague school and the Moscow—Tartu school who, unfortunately
died at a very young age this past April, whose works were of signal
importance and uniquely original, but who, because of his premature
death is not known to any extent outside the Czech-speaking world.

I am thinking of Vladimir Macura (1945-1999) to whose memory
this paper is dedicated (Fig. 1). He was an admirer of Lotman and his
school and examined literary and historical texts in the manner of
Tartu semiotics of culture, and he also had a significant interest in Es-
tonian language and culture in which he found many parallels to the
evolution of Czech culture and language. He was struck by the fact
that both the Czech and the Estonian nations, both small in size, found
themselves, in the nineteenth century, overwhelmingly dominated,
politically, culturally, and linguistically, by other cultures, German in
the case of the Czechs, Russians and Germans in the case of Estonia.
Macura learned Estonian, and translated some works of Estonian lit-
erature into Czech, and some of his works were also translated into
Estonian. Only a few examples of his work with or on Estonian topics
must suffice here’: They are “Legendaarne Kangelanna” (Horisont,
Tallinn) (Macura 1998 (an Estonian interpretation of the Czech Libuse
myth); “Kiimme XX sajandi tSehhi luuletajat” [Twenty Czech Poets of

* For a full list of Macura’s work that is concerned with Estonian culture, see Refer-

ences below.
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the 20th Century) (as editor), Eesti Raamat, Tallinn (Macura 1996);
“Eesti keel ja kirjasona tSehhi ajakirjas aastal 1946, Keel ja Kirjan-
dus (Macura 1974). He also became interested in Czech—Estonian lit-
erary relations (1976) and introduced several Estonian writers to
Czech readers (A. Tammsaare (1976), D. Vaarandi, E. Niit, V. Luik
(1988), Lennart Meri (1991)). He interviewed Lotman and published
this dialogue both in Czech and in Slovak (1991, 1992), and his many
studies on the Moscow—Tartu school (1994, 1995a, 1995b) are of
great interest.

Figure 1. Vladimir Macura 1945-1999.

In 1974 Macura co-founded (with V. Novotny) the then illegal Society
of Friends of the Baltic (Balticky svaz), illegal in communist Czecho-
slovakia which published a samizdat journal called Lddnemere Liidu
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Liige. After the “velvet revolution,” the journal became official under
the new name of Buletin cesko—estonského klubu Baltica. When writ-
ing about Estonia during the communist reign, Macura frequently used
the nom de plume Vladimir Kreutzwald, after the name of the Esto-
nian Revivalist, F. R. Kreutzwald (1803—1882) who recorded Estonian
folklore and produced the epic Kalevipoeg, the story of the mythical
founder of the Estonian nation.

4. Macura’s original work on semiotics of culture

Macura’s writings covered many genres: novels, scholarly essays on
literary theory, book reviews, journalistic feature articles, and transla-
tions, mainly from Estonian to Czech. His studies at Charles Univer-
sity in Prague in the tradition of the Prague Linguistic Circle (he was a
student of Felix Vodicka), shaped his structuralist and semiotic ap-
proach in the analysis of literary and historical texts. In the 1980s,
when Moscow—Tartu writings became more freely available, he was
strongly attracted to Lotmanian semiotics of culture, which is evi-
denced in his historical writings on the Czech National Revival
(Ndrodni obrozeni) of the late eighteenth and early nineteenth centu-
ries. This new perspective characterized his book, Signs of Birth
(Znameni zrodu, 1995) and his last published monograph Cesky sen
[The Czech Dream] (1998). In Signs of Birth he saw the critical period
of the Czech National Revival as a multi-layered semiotic web, char-
acterized by a certain artificiality, mystification and game-playing on
the part of the Czech intelligentsia. This was a radical departure from
the traditional Czech view of the popular romantic Herderian nation-
hood. Macura’s whimsically entitled Masaryk’s Boots and oth-
ersemi(o)feuilletons [Masarykovy boty a jiné semi(o)fejetony] (1993),
incorporates selections from his feature articles that appeared in the
weekly Tvar (Form) during 1992—-1993. Themes of Czech history and
disquisitions on the Czech language and Czech literature are inter-
spersed with semiotically interpreted popular pieces, on advertising,
Czech banknotes after the “divorce” from Slovakia, the Czech flag,
Romas as “others,” the history of Czech toponymies, and on other
themes. In The Czech Dream (Cesky sen, 1998), the last book before
Macura’s death Macura focuses on the image of the Revival as an
awakening (probuzeni) from sleep or from a dream, which suggests
the Lotmanian semiosphere, as | will note.
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5. Macura’s semiotics of the Czech National Revival

What was the historical background for these treatments of the Czech
National Revival? I digress to discuss this very important question.

As a result of their defeat in 1621 by the Imperial forces in the Bat-
tle of the White Mountain [ Bild hora], the Czechs were deprived for a
long period not only of their political independence, but also of much
of their cultural and artistic life since after the Czechs were van-
quished in 1621, all aspects of Czech culture were threatened or nearly
obliterated. The Protestants were persecuted and expelled from the
country, the Czech aristocracy was decimated; Czech books were
burned. German and Latin replaced Czech in many cultural spheres
especially in the eighteenth century, leading to the virtual obliteration
of Czech as a written language. During this period, especially during
the reigns of Maria Theresa (1740—-1780) and of her son Joseph II
(1780-1790), the Austrian empire followed a policy of intense cen-
tralization and Germanization. Joseph’s educational reforms essen-
tially Germanized all levels of the school system, including elemen-
tary schools in the Bohemian and Moravian crown lands, down to the
level of village elementary schools. Czech books were no longer
printed.

Nevertheless, the baroque, as a quintessentially counter-reforma-
tional artistic movement, blossomed following the Czech defeat. Mag-
nifcent architectural objects and a superb lyric tradition persisted; but
by the eighteenth century Czech literature could no longer remain un-
affected by the intense Germanization efforts by the Viennese court.
Thus, during the late eighteenth and early nineteenth century, a Czech
National Renewal (ndrodni obrozeni) took shape, rejecting the cul-
tural imperialism of Vienna. The Czech language, long dormant, was
recodified and became again the basis of a literary tradition. Some
exquisite romantic poetry by Karel Hynek Mécha, was an exception to
the predominantly politicized writing, directed toward the cause of the
National Revival of ethnic and linguistic identity.

Thus by the late eighteenth and early nineteenth century the
Czechs regained their written language. No longer was Czech rejected,
even by some Czech intellectuals, as an insignificant language re-
duced the unwritten vernacular of the peasants and the urban proletar-
iat, while the elite wrote in Latin and German and often spoke only
German. Two types of Czech had survived during the eighteenth cen-
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tury: the archaic and conservative language of the courts, and a popu-
lar oral type, spoken primarily by the peasants and urban proletariat
(cf. Havranek 1936: 80). During the National Revival during the late
eighteenth and early nineteenth century, Czech was recodified first by
Josef Dobrovsky (1753—-1829), and later again by Josef Jungmann
(1773-1847). It was illustrative for the unfortunate state of Czech of
that time that Dobrovsky’s fundamental Czech grammar was written
not in Czech but in German (Lehrgebdude der bohmischen Sprache)
(Dobrovsky 1909), and that many of the language reformers them-
selves had only a minimal academic knowledge of the Czech language
gleaned from the pages of the pre-1621 literature (cf. Havranek
1936:84). Later, however, Jungmann’s works on the Czech language,
Slovesnost [Literature] (Jungmann 1829), Historie literatury ceské
[History of Czech Literature] (Jungmann 1825), and his monumental
Slovnik cesko—némecky [Czech—German Dictionary] (Jungmann
1835-1839), were written in Czech.

Macura saw the Czech Revival as a self-conscious process, as an
intentional pedagogical design on the part of certain intellectuals,
among them Josef Dobrovsky and Josef Jungmann as a complexly
structured sign system (cf. JanouSek 1999: 334) which led him to the
notion of Revivalist culture as a game, appropriating Lotman’s differ-
entiation of “play” and “art.” In play the situation is conventionally
treated “as though” it were real, assuming the player “lives” in the
game and follows its unconscious rules. In such a case a stuffed tiger
is accepted as “pretend-true”, inspiring “pretend-fear,” whereas a
work of art makes no such pretensions. Accordingly, Macura holds
(1995: 102-103) that the National Revival was looked upon as an
ideal, embodying the human ability to create something higher than
reality, namely a design for striving toward the divine. But at the same
time, there existed a profound pessimism, casting doubt on the human
ability to achieve so lofty a goal. Could the gap between the small
group of intellectual “Awakeners,” and the unlettered masses be
closed? For the Czech language no longer existed as a general means
of communication, and thus it must have appeared to the small group
of recodifiers of the Czech language that they were creating a game-
like reality. As the poet Jan Kollar (1793-1852) facetiously wrote,
“We play on a piano that perhaps does not have any strings” (Kollar
1952: 351 in Macura 1995: 105). Thus the contrast between play and
life in Czech Revivalist culture, often seen by contemporaries as ironic
and playful, or at best as naively optimistic.
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5.1. Other semiotic systems of the National Revival
1. Linguocentrism

The central issue became the recodification of the Czech language and
the propagation for its use in daily life in an urban population, including
the intellectuals. And this led to such epithets as Czech as a philological
nation (abeceddrsky ndrod [Safaiik]). Especially in the first half of the
nineteenth century linguistic questions transcend the boundaries of lin-
guistics and become reflections of a specific cultural and social perspec-
tive. For example, the complex Czech case system was not only seen as
a morphological trait of the language, but, it took on axiological dimen-
sions of such positive values connected to the language as musicality
and harmony, in contrast to the less valued non-inflectional or part-
inflectional, languages. The latter were metaphorized as a wall con-
structed so that the nails (the prepositions that act like case endings) are
openly visible, whereas in Czech and other inflected languages, as most
other Slavic ones, the nails are hidden, making for greater elegance
(Macura 1995: 43). Nor was orthography seen as an arbitrary system of
rendering the sounds of a language. It also became an autonomous value
fused to aesthetic and political phenomena. For example, after Russia’s
victory over Napoleon in 1912 there were various calls on the part of
the, Awakeners to adopt the Cyrillic alphabet (Jungman 1948: 155).
Thus the Czech National Revival, and even much of modern Czech cul-
ture, took on a strongly metalinguistic character, and this linguocentrism
is still active today, and comes strongly to the fore in the language
games of the interwar Czech literary avantgarde.

2. The city — Prague

As in other European cultures, the axiology of the city begins to
change during the nineteenth century. As is seen in the works of Dick-
ens, Sue, and Balzac, the city, which until the end of the eighteenth
century was valued negatively by the pre-Romantic writers who ideal-
ized the countryside, began to be valued positively, as it was by Karel
Hynék Macha, the Czech Romantic poet par excellence. Macha now
praised the city’s picturesque charm. Thus Macha writes “towns like
small white markers peeked out of the dark shadows; and light smoke
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curled up from them” [“mésta, co bild znaminka vyhlizela z Serych
stind; nad nimi se krouzil lehky koui”’] (Macha 1961, 11.210 in Macura
1995: 178). Yet the situation was different from that in other European
countries, for the image of Prague enters the literature of the Revival
often by the back door, by way of the little valued peripheral genres of
art, the urban dramatic farce, especially Czech adaptations and/or
translations of Viennese humorous folk plays. In Macura’s example,
the Czech play Alina or Prague in another Part of the World [Alina
aneb Praha v jiném dilu svéta] by Stépanek, was simply a free transla-
tion of the Viennese folk play by Karl Ruber, Aline, oder Wien in
einem anderen Weltteil. Viennese localized details are simply trans-
posed to Prague equivalents (street names, landmarks, etc.).

Macura sees Prague as having a dual sign function in this period: it
is depicted both in its realities, its streets, houses and inhabitants, and
as an allegory. The former function is realized on what Jakobson
called the axis of combination (syntagmatic axis), indexically. In the
allegorical aspect, on the other hand, elements are based on similarity,
iconically (Macura 1995: 180). Allegorically Prague is personified as
a female, as its Czech name, Praha, is grammatically feminine. Prague
then is metaphorized as “Mother” (during the Interwar first Czecho-
slovak Republic, the motto “Praha matka mést’ [Prague, Mother of
Cities] was painted on the red-yellow streetcars of the city. The figure
of Prague as “mother,” “bride,” “widow” (of kings) brings it near to
the Revival theme of viast (one’s home country, equivalent to the
Russian rodina and the French patrie. Again, like its French and Rus-
sian equivalents, but unlike the German Vaterland (grammatically
neuter, viast is grammatically feminine, and is axiologically tied to the
symbolism of the Czechs as a family of father, mother, and children
(Macura 1995: 181)). (Fig. 2-3).

In Lotman’s terms, boundaries become signs; Prague is split into
two parts, an “old” and a “new”, where “old” is identified with the
allegorical (iconic) past expressed in such attributes as “old,” “vener-
able” (staroslavnd), and “brave” (chrabrd), whereas “new” is repre-
sented by the contemporary realities of the city, its physical shape, its
streets, real people, etc. In Czech mythology the allegorical aspect of
the city is a meeting of this world and the divine world (Macura 1995:
183), suggesting the traditional folk image of the cosmological tree,
the “tree of life”. Here Macura comes very close to the Lotmanian
function of myth as a device for creating a picture of the world, and to
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23

Figure 2. National symbols which had become established in the culture of
the National Revival, had become accepted as natura andl traditional in the
second half of the nineteenth century. Tracesof Revival culture are seen in the
stylization of Pragueas a sacred space, the Macca of Czechdom, etc. Illustra-
tion from the cover of the annual Zlatd Praha (Golden Prague) (1864).
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Figure 3. Mother Slavia with her children. Image of the Panslavic “family”.
(Humoristické listy [ Humor Magazine] vol. 5. 1863, p. 328).

establish an identity to distant spheres (Lotman 1990: 152). The tree
of life, frequently supplanted by the image of the mountain represents
the link between humans and the gods. In Bakhtin’s sense, its axiol-
ogy is spatial-vertical, it moves from the bottom of the mountain, the
actual reality, the bowels of the earth, man, and even lower the
devil(s), upwards to the mountain summit which reaches to the ideal,
the godhead. The mountain summit and Prague both are bipolar
mythemes, interchangeable images and their iconographies share the
metaphoricity of “cathedral,” “castle,” “crown,” “throne,” etc.
(Macura 1995: 185). Similarly, the Slovak emblem are the Tatra
mountains. Indeed, a specific tree, the linden tree (/ipa) became the
Czech (or Slavic) mythical tree par excellence. (Fig. 4-5).
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Figure 4. The symbol of the “Slavic linden tree” arose in the first quarter of
the 19" century as the opposite of the German oak. The female linden tree
(the Szech lipa is grammatically feminine) with its soft wood, a source of
honey, was opposed to the (German) oak and exploited as as central emblem-
atic item: Slavic honey vs. bitter German acorns, Slavic busy bees vs. German
parasitical drones, Slavic softness and benevolence vs. German severity and
harshness, a.s.o. The illustration is by the Czech painter Mikolas Ales. It
shows Czech cultural and political figures as the roots, and titles of Czech
songs and poems as the branches of the linden.
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Figure 5. Alfons Mucha “Youth Under the Linden Tree” (1926).

3. The Czech nation (ndrod, viast)

The problem of nationhood permeated the National Revival. What is a
nation, and how it can be defined as something specific, was, after all,
an important theme of he Romantic nationalism pervading Europe.
But while it was no problem to define what characterized the German
or the French nation by territory and distinctive language, the defini-
tion of what constituted Czech nationhood was far more complex. For
the Czech nation could not easily be defined by language. Macura
cites an anecdote involving the Czech writer Jan Neruda (1834—1889).
In a Czech small town Neruda initiated a conversation with a woman
innkeeper concerning a recent Czech national celebration that had
taken place in this town. “Yes, the Czechs had a celebration here,”
agreed the innkeeper in perfect Czech. “But there live only Czechs
here,” was Neruda’s reply; “and aren’t you a Czech yourself?” “I,”
replied the innkeeper, “I am neutral”. (Neruda 1961: 375-376 cited in
Macura 1998: 54). To what nationality did this lady feel she belonged,
asks Macura. Was it Austrian, as a subject of the Habsburg monarchy?
Or did she feel that she belonged to the Kingdom of Bohemia, But the
epithet Bohemus or Bohemicus did not necessarily identify a language,
and could simply mean a subject of the Kingdom of Bohemia which
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was part of the Habsburg empire. And this subject, especially in the
cities, might more probably speak German than Czech. A Czech could
also be called a German, even a Czech speaking peasant, as a subject
of the Holy Roman Empire. Similarly, the German label BéAme could
be applied to both German and Czech speakers. But “Czech” could
also be seen as part of a larger unit, the world of the Slavs (Slovan-
stvi). The association of Czech with Slav led to attempts at creating a
universal Slavic language (e.g. Jan Herkel’s Elementa universalis lin-
guae slavicae (1826), and Kollar’s notion of Slavic Solidarity (Slo-
vanskd vzajemnost) (Macura 1995: 157).

4. Smallness: the new ideal of nationhood

The view of Czechs as part of a larger unit, Slavdom, was weakened by
the appearance of an article by the Czech historian Erazim Vocel
(1864). Tt appeared in the Journal of the Czech Museum (Casopis
Ceského Muzea in its 20th volume, entitled “The Estonian Learned So-
ciety in Derpt” (Ucena spolecnost estonskéa v Derptu”) (Derpt is today’s
Tartu). The article was a paraphrase of some texts in the Estonian
Learned Society’s Verhandlungen der gelehrten esmischen Gesell-
schafi. Two points strike us. The first is that the language of the Ver-
handlungen is not Estonian but German, thus a situation analogous to
that in the Czech lands through the early period of the National Awak-
ening. The second interesting matter is Vocel’s choice of texts in the
Estonian journal for paraphrasing, namely two historical essays in Ger-
man by D. H. Jiirgensen one on the Estonian language and the second
one on Estonian literature, “Uber die Entstehung der beiden
Hauptdialekte der estnischen Sprache” and “Kurze Geschichte der est-
nischen Literatur” (1846: I: 19-25; 1 1: 41-52; I I I: 61-73). It is clear
why Vocel chose just these two texts and added to them two translations
from the German translation of two Estonian folk texts, (“Wanne-
munna’s Sang” and “Koit and Hamarik™) while omitting other learned
articles on historical topics and other fields. This choice was clearly
engendered by the interest in the late Czech National Revival of ques-
tions of the nature of national languages and the related fields of litera-
ture and oral art. Vocel knew German but not Estonian, nor could he
have had any knowledge of Estonian literature and folklore, but he en-
thusiastically foretold a great future for the reawakening of Estonian
culture, in which he saw a promising analogy to the Czech situation.
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Hence an enthusiasm for the culture of a nation, even smaller than the
Czechs, took precedence over the desire of Czech intellectuals to iden-
tify with a larger body of related cultures, all of Slavdom, that had
dominated Czech Revivalist thought in the early decades of the nine-
teenth century. It was not only Estonian culture that fascinated the
Czechs now, but they began to identify with other smaller nations rebel-
ling against foreign dominance, namely the Irish, the Basques, the
Flemish, and the Greeks. This new self-identification of the Czechs with
other small nations expressed changed values in which the powerful
attributes of largeness were gradually displaced by those of the spiritual-
ity, modesty, simplicity of the cultures of small ethnic groups (Macura
1995: 166). The positive value of the concept of the “Middle” (stFed)
evolved with the process of the creation of a Czech philosophy, akin to
Herder’s concept of the golden middle (“die goldene Mitte”). For the
Czech historian FrantiSek Palacky the Czech nation mediated between
and bridged East and West (Palacky 1848). Such notions continue to
characterize the Czech nation as moderate and eschewing the radical
extremes which still has significance today.

5. The mythological function of nature: animals and plants

Macura semioticized properties of the Czech Revival culture such as the
axiological function of flowers, plants, trees, and animals (Macura
1995: 20-30). The medieval flower symbolism was transformed in the
nineteenth century language of sentiment and love of the Biedermeier
period, similar to other European cultures. Just one example must suf-
fice here: the oriental flower symbolism of the rose as a symbol of per-
fection and love was taken over by Christian medieval iconography as
the sign of the Holy Grail, the heart of the Virgin Mary and, in general,
as a metaphor for the Holy Virgin. This metaphor and other oriental
flower metaphors became secularized and eroticized in the Czech litera-
ture of the National Revival (the rose as a metaphor for love and the lily
as a sign for innocence). The Czech identification of the red of the rose
and the white of the lily with Red and White combination of the Czech
national colors (Macura 1995: 22) become a strong extended metaphor
for Czechness. Furthermore, in the National Revival two animal and
plant species conveyed the idea of Slavdom and of Czech identity,
namely the dove (holub) and the linden tree (lipa). For the Czech Re-
vival the dove was a Slavic symbol, and the abundance of pigeons on
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Venice’s St. Mark’s Square was seen as evidence of an earlier Slavic
influence. And this lead Czech writers to such pseudo-etymologies that
related the Czech word holub to the Slavic stem -/jub- (love-), as is done
by Jan Kollar in a special study which connects Jjub(love) to the dove
(holub), e.g. holub >holjub, holub>spoljub (mutual love) (Kollar 1862:
329-348 in Macura 1995: 90.)

Among the plants, it is the linden tree (/ipa) that became an impor-
tant symbol for Slavdom, and especially for Czechness, as it is to this
day, creating such expressions as ceskd lipa (the Czech linden tree).
(Fig. 4-5). The Czech feminine gender for the linden tree (/ipa) are
bonded to many of the attributes ascribed to the dove (gentleness,
sweetness, peace). In Czech Revivalist literature the linden tree is of-
ten opposed to the oak with its Czech masculine gender (dub), signify-
ing Germanness, not only in Czech but also in German mythology (die
deutsche Eiche, Er ist deutsch wie eine Eiche /the German oak, he is
German as an oak). In Kollar’s epic poem Slavy dcera (Slava’s
Daughter) (Kollar 1832)°, and even earlier, at the beginning of the
nineteenth century. Macura quotes the Czech writer Vaclav Stach as
writing as early as 1805 (1805: 15) “The oak is a shade giver and or-
nament of the German fortune teller (véstec). Cannot then the linden
tree be that of the Czech soothsayer? (Macura 1995: 91). Here we can
see an early example of Jakobson’s semantization of grammatical
morphology in his example from Heine’s poem “Der Fichtenbaum
und die Palme” [The Fir Tree and the Palm Tree] which he cites in his
“The Grammar of Poetry and the Poetry of Grammar” (Jakobson:
1981). As Jakobson notes, Heine here suggests an erotic relation be-
tween the two trees the grammatically masculine fir tree (Der
Fichtenbaum) and the grammatically feminine palm tree (die Palme)
interact erotically. To strengthen this idea, Heine chose to name the fir
tree not by its common German name, die Fichte, which is feminine,
but chose the combination with the masculine -baum which makes the
entire compound noun masculine. The same grammatical semantiza-
tion is cited by Jakobson in his discussion of the Russian bylina about
“Vasilij and Sofija,” in which a cypress (R. Masculine noun kiparis)
and the willow tree (R. Fem. verba) grow out of Sofija’s and Vasilij’s
graves respectively, and “wove together with their heads? And stuck

5

As Mgst’an points out (1984: 69), Kollar uses a conscious “Revivalist” etymology.
The noun sl/dva, in Czech and Slovak, as well as in other Slavic languages, has the
meaning of glory. And for Kollar and other writers of the National Revival, the ety-
mology of the word for Slav (Slovan) is derived from this Slavic root for glory, fame.
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together with their leaves.” (Jakobson 1981: 92). Macura notes (1995:
91) that this semantization still exists in some rural areas of Bohemia
and Moravia where an oak is planted at the birth of a boy, and a linden
tree at the birth of a girl. Furthering the thesis of feminine ideal for
Czechness, Macura notes the frequency of the figure of the Czech
amazon fighting for freedom in the 1848 revolution, a theme which
became a favorite of illustrators in the Czech press, frequently with
striking similarity to Delacroix’s famous amazone picture. (Fig. 6-7).
The opposition linden tree / oak tree for Czechness or Slavdom in
general vs. Germanness is accompanied by secondary semantizations
that also model the same dichotomy of Czech vs. German. For the
Czech/Slavic side, they are honey (sweetness), the bee (as the pro-
ducer of sweetness with a secondary semantization of industriousness
(Cz: pile, also of feminine gender)) on the Slavic side, and the bitter
acorn and aggressive boar on the German side. Macura develops the
following model of the Czech—German opposition (1995: 92):

Slavic (Czech) German

the linden tree (/ipa, fem.) Female vs. Male principle oak (dub, masc.)
softness vs. hardness
Peace loving vs. Aggressive

honey sweetness vs. bitterness acorn

bee (véela, {., pile, f.) Industrious vs. Aggressive  boar (kanec, m.)

6. Czech “dreams” of the Revival period

In his last book, The Czech Dream (Cesky sen) (1998), Macura returns
again to his pivotal topic of the Czech National Revival, which he
semioticizes by another opposition, that of sleep-dream (sen) vs.
awakening (probuzeni, buditel®). Here Macura analyzes fifteen Czech
myths (he calls them “dreams about...”), and in the Introduction and
Conclusion, he provides a meta-analysis of the Czech Revival Move-
ment, often shown as characterized by the artificiality of a dream. In
the Introduction, he demonstrates how the “Czech Dream” of nation-
hood in the National Revival extends into the “dreamings’ of the In-
terwar first Czech Republic under Masaryk, and how this “dream” is

5 The leaders in the National Revival movement were also called buditele [Awaken-

ers]
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Figure 6. Amazone on the barricades under the Charles Bridge Tower on the
Old Town side in Prague. From a leaflet of 1948.
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Figure 7. The mythical Czech amazone, Vlasta. Painting by Josef Navratil.

shifted into a new semiotic model after the communist putsch of 1948.
As we have seen, the “dreaming” of the time of the Awakening was a
sign of a transition towards a Czech national identity defined in con-
trast to German culture; Macura’s analogy is the “dreaming” after the
communist putsch of 1948 of the communist ideology, which is al-
ways presented as a transition to the ideal society of communism. This
new “dreaming” revalued the anti-Germanism of the National Revival
into the image of the hostile imperialist war-mongering West, while
the Slavophilism of the Awakening was transformed into Russophil-
ism or Sovietophilism (Macura 1998: 11-12).

Today the Czechs are again striving for a national identity, and the
“bridge” is replaced by a desire for becoming part of the European
Union on Czech independent terms. And Estonia also shares this new
dream. In both cases, then, the search for a national identity is cast in
quite new terms.

Macura, like a poet, has the ability to treat metaphorically relation-
ship that are not always noted so clearly, and then they become a se-
miotic documentation of Czech culture since the Habsburg monarchy
to our days.
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Yemckas u Taprycko—MockoBekasi cCeMHOTHKA:
KyJbTypHas ceMuoTuka Baagumupa Manypsi (1945-1999)

Cpeau HalMOHATBHBIX HAYYHBIX IPYMH AEATENBHOCTh IIpaXcKoro JIMHT-
BHCTHYECKOTO Kpyxkka Obllla HamOolsee cxoiaHa ¢ paboToii MockoBcko—
Tapryckoit 1wkonel. B nanHO# crathe mccnenyercs paboTa omHOTO W3
CaMbIX HEYTOMHMMBIX COBPEMEHHBIX YELICKMX HHTepIpPETaTOpoB JIOTMa-
HOBCKOM 1Kol BrianmMupa Matypsl, YbH Tpyabl O YELICKOW JIUTEpa-
Type ¥ MCTOPHUHU MPEACTABIAIOT co00ii 3aMevaTeNbHbIil TIpUMeEpP OT3BYKOB
JIOTMAHOBCKOM cemuoTHkun B Yemickoii PecmyOmmke. D10 0Cc0oOeHHO
Kacaercsd MNEpeoleHKH Mamypoil TEKCTOB YELICKOTO HALMOHAIBHOIO
BO3pOX/IeHUS KoHIa 18 — Havyama 19 BekoB, 0cOGeHHO B KHHTAX “3HaKH
poxaeuus” (1995) u “YUewckuii con” (1998). B »tux padorax Maiypa
paccMaTpUBAaEeT I3TOT KPHUTHYECKHIA NEPHOJ YELICKOH HAalMOHAIBHON
HCTOPHH KaK MHOTOCJIONHBI CeMHOTHICCKHI TEKCT U B BepOANTBbHOI, 1 B
BU3yanbHOH c(epax. HacTosimas cTaThs MpeACTaBIseT MOMBITKY HCCIe-
JIOBaHUS TAKOTO MoJXxoJa Mallyphl K YeLICKOMY SI3bIKy, Topoay IIpare, k
npolieMe YellIcKoil HalMOHANbHON caMOMACHTH(MKALINY B 1IEIOM H, Kak
Yyactd Ooee IHPOKOI KaTeropuy, ciaBsHcKoro Mupa. Ocoboe BHUMaHHe
yaenseTcsl MCCIeNOBaHWI0 Malypoil IeHHOCTHBIX (PYHKLMIT CHMBOJH-
YECKUX KMBOTHBIX M PACTeHHI B KyJbType 4YeLICKOro BospokaeHus B
COOTHOILEHUHU C aKCHOJIOTHEH YELICKOH (CIaBAHCKON) KYIbTYPHOH UIEH-
THYHOCTU. CTaThs MOCBALICHA TaMATH Malypsl.
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TSehhi ja Tartu—Moskva koolkonna semiootika:
Vladimir Macura (1945-1999) kultuurisemiootika

Rahvuslike teaduskoosluste hulgast oli Praha lingvistikaringi tegevus kdi-
ge sarnasem Tartu—Moskva koolkonna suunitlusega. Artiklis vaadeldakse
tdnapdeva TSehhi tihe kdige vdsimatuma Lotmani koolkonna interpre-
teerija Vladimir Macura tegevust, kelle t66d tSehhi kirjanduse ja ajaloo
alalt kujutavad endast suurepirast ndidet lotmanliku semiootika mdju-
viljast TSehhi Vabariigis. Eriti puudutab see Macura-poolset tSehhi rah-
vusliku drkamisaja tekstide timberhindamist, eelkdige raamatutes “Stinni-
margid” (1995) ja “TSehhi unendgu” (1998). Neis tekstides vaatleb
Macura seda tSehhi rahvuse ajaloo kriitilist perioodi kui mitmekihilist (nii
verbaalses kui visuaalses sfddris) semiootilist teksti. Artiklis lahatakse
Macura semiootilist lihenemist tSehhi keelele, Praha linnale, tSehhi
rahvusliku eneseméiramise probleemile tervikuna ja, laiemalt, slaavi
maailmale. Erilist tdhelepanu pooratakse Macura uurimusele siimboolsete
loomade ja taimede vaartusfunktsioonidest tSehhi drkamisaja kultuuris,
suhestatuna tSehhi (slaavi) kultuurilise identiteediga. Artikkel on piihen-
datud Macura mélestusele.



