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Abstract. Summing up the ideas expressed in the most influential articles on the semantic
halo of the Russian trochaic pentameter, scholars tend to avoid one particularly tricky
question: how many units — and what kind of units — are needed to detect extra layers of
meaning in a particular text? While the article of Kiril Taranovsky “O esaumoommouienuu
cmuxomeoprozo pumma u memamuxu” had implied that the source of these meanings (e.g. the
dynamic theme of the journey) should be sought in a line starting from the 3- to 4-syllable
structure, incorporating a verb of motion and an anapestic anacrusis (Beiwxoxy [verb of
motion, last syllable stressed] odun s na dopozy), later research objected to this principle as an
oversimplification. At the same time two later contributions on the subject (Kirill Vish-
nevsky’s “Oxcnpeccustuiii opeoa namucmontozo xopes” and Mikhail Gasparov’s “The semantic
halo of the Russian trochaic pentameter: Thirty years of the problem”) proposed the idea of
operating with whole texts as potential sources of meanings, thus calling into question a
micro-level approach to the origin of the phenomenon. In my article I propose an empirical
model that makes it possible to evaluate some limitations of both practices: I concentrate on
some quasi-trochaic pentameters culled from the prose text of ITodsuz (Glory) by Vladimir
Nabokov (Sirin), and examine these quasi-verse incidents in the framework of both
approaches.

In this paper I aim to propose an empirical model that would make it possible
to evaluate some limitations of the existing approaches to the thematic
repertoire of the Russian trochaic pentameter. To achieve this goal, I shall
make use of the technique of close reading, focussing on isolating trochaic
pentameters from a text unrelated to poetry with the purpose of studying these
quasy-lines in comparison with trochees proper. Such a comparison can lessen
the tension between two influential approaches to the problem of verse form
and memory: M. L. Gasparov’s approach vs that of R. O. Jakobson and
K. F. Taranovsky. These approaches diverge from each other in one aspect:
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Gasparov’s approach is essentially inductive, while the other — competing —
approach is deductive par excellence.

1

In his article on Macha’s verse “K popisu Mdchova verse” Jakobson (1938: 433
485) made an en passant comment on the mutual interrelation of the Russian
trochaic pentameter and a certain thematic repertoire' “interspersing the
dynamic motif of the road with the sorrowful, static motifs of lonely existence
robbed of aspirations and leading to extinction” (Jakobson 1979: 465). He had
also proposed the idea that the abstract dimension of verse can potentially
generate meanings — thus becoming a part of the symbolism of a given poetic
text.

Not unlike Jakobson, Taranovsky was intrigued by this rare phenomenon,
yet unlike him he believed it was caused by the actual use of the pattern.
Taranovsky maintained that a verse line of the Russian trochaic pentameter can
recover meanings derived from a corpus of matching antecedents, which is
centred on one major theme - the dynamic theme of the journey. Being
lexically manifested through the usage of verbs of motion and the paradigm of
the road, this dynamic theme can be altered by the static theme of existence —
manifested by less distinct features, yet deducible from the text. Prompted in
part by the article by S. P. Bobrov “3aumcmeosanus u sausnus” (1922: 72-92)*
as well as his own pioneering research in Pycku deodeanu pummosu (1953),
Taranovsky had shown that the rhythm of the Russian trochaic pentameter
motivates verbs of motion to favour the initial half of the line. He supported his
argumentation by a whole list of verse lines beginning with an anapestic

! I prefer the notion of the thematic repertoire (memamuueckuii penepmyap) to the

notion of the semantic halo (cemanmuueckuii opeos) of the metre due to the fact that the
former term feels more precise than the latter (while the penepmyap is an attribute of the
text, the opeou is an attribute of the context, i.e. potentially infinite and indefinite textual
matter). At the same time, I have no objections against the actual usage of cemanmuueckuii
opeox or closely related notions in versification studies. For the history of the notion, see
Shapir 1991: 36-40; see also an essay correcting one of M. I. Shapir’s oversights: Ronen
2009: 214. For a comprehensive bibliography of major works on the subject see Gasparov
1999: 294-297; see also Aizlewood 1989: 308-309.

2 Taranovsky also relied on this article in his Essays on Mandel’stam (1972). The second
subtextual class Taranovsky had singled out — saumcmeosanue no pummy u 3éyuanuto or
“borrowing of a rhythmic figure and the sounds contained therein” (1972: 18; Taranovsky
2000: 32) - is in itself a borrowing from “3aumcmeosanus u erusnus” (Bobrov 1922: 72-92).
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anacrusis (“Bowxosxy || 0dun[] 2 na dopozy” — Lermontov (1954 [1843]: 208);
“Bom[s] udy 1 || 8d0ab Gosvuioii dopoau” — Tyutchev (1966 [1903]: 203)), which
are reproduced in the body of poems he referred to as the Lermontov cycle
(Taranovsky 2000 [1963]: 372-403).

In Gasparov’s view, these conjectures had been flawed from the very
beginning. Lines are elements of a poem, and the poem is also an element of a
larger set — such as all poems in the trochaic pentameter. So, without any
statistical data on this larger set, it is useless to make guesses about the actual
preferences of the metre. What can be reconstructed, however, is a nexus of
certain features that prevails over a short span of time. For the Russian trochaic
pentameter this period is something more than half a century, and, during this
time, the theme of the journey is a theme that the metre avoids. Introduced in a
poem by Lermontov, this particular theme constitutes just a minor statistical
share overshadowed by more frequent elements (such as night, landscape,
death, and love). From Gasparov’s viewpoint, the development of the Russian
trochaic pentameter is subordinate to the development of the literature as such,
and should not be seen as generated by a certain deep, inherent structure’
(Gasparov 1996: 191-214; Gasparov 1999: 238-265). All in all, his
suggestions were aimed at making obsolete those of his peers who had argued
that the form is responsible for the trochee’s thematic repertoire.*

2

In what follows I shall focus on extracting quasi-trochaic pentameters from
Chapters 12 and 23 of Vladimir Nabokov’s ITodsuz (Glory). The choice of this
novel — a story of an émigré from Soviet Russia preparing himself for an illegal
24-hour trip to a land, where “a smell of burning and putrefaction permeates

> In this respect, Gasparov’s reservations coincide very closely with those of the most

positivistic critique of the Taranovsky approach to the problem of verse form and memory:
Vishnevsky 1985: 108.

*  To my knowledge, Gasparov’s approach to the Russian trochaic pentameter has been
challenged so far only twice. It has been suggested that treating equally poems that employ
different stanzas and rhyme schemes is a somewhat schematic approach to the problem of
verse form and memory (Seeman 2001: 210-221). It has also been argued that statistical
proof of the journey theme’s minor importance “does not exclude the possibility that
individual poets sensed and cultivated such a link in their own verse. [...] Statistical
evidence, in short, does not outweigh actual poetic practice, even if this practice concerns

only a very small number of poets” (Wachtel 1998: 302).
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the air” (G: 150) — was prompted by one formal factor: the novel’s semantic
structure realizes the title’s polysemy (nodsuz as ‘a bold or daring feat’ and as
‘an act of changing physical location’ — Dahl 1903-1909 [1861-1867]: 418-
419)° with the help of a whole list of references to the paradigm of the road
(Utgof 1999: 122-128; Dolinin, Utgof 2000: 716, 718) and several appropriate
subtexts (including at least four allusions to the poem initiating the Lermontov
cycle in literature — “Bowxoxy odun s na dopozy...” — Dolinin, Utgof 2000: 720,
724-725, 738; Dolinin 2004: 173).° The choice of Chapters 12 and 23 was
prompted by their proximity to the thematic repertoire of the Russian trochaic
pentameter (journey—existence in the Jakobson-Taranovsky interpretation, or
road-night-landscape-death-love in Gasparov’s interpretation) making them a
potential source for relevant quasi-trochees.’

To separate formally relevant quasi-trochaic pentameters from other
metrical patterns, I stuck to the following rule: a valid instance of the quasi-
trochaic pentameter must be 9 to 10 syllables long, and border at least one
syntagma (such as ...ckdavko cmoams 6v Aondonn 2asdwu... in the sentence
“Yuierw onv 3a-nosnoun, u yxe co nopoza 80pyzs 00epHyACS U CNPOCUAB, CKOADKO

5 In the framework of the ITodsuz scholarship, this polysemy was noticed in a year’s time by

three critics: Buhks (1998: 59); Dolinin (1999: 207, 214); Utgof (1999: 122).
¢ The most apparent reference is as follows:

«Kaks-mo 86 Kembpudxucro ons naweas 66 | “Once, in Cambridge, he discovered in a
HOMEPTy  MIbCMHAZO  JypHAAa  wiecmu- | sixty-year-old issue of the local review a
decamulxs 200086 cmuxomsopenie, x1adno- | poem coolly signed: A. Jameson. It began:
Kgosuo goanucaﬂgoe A. %mmcoub : }{ Twalk along the road alone.
udy no dopoer 00ums, Moil KameHUCMbiil My stony path spreads far,
Still is the night and cold the stone,

And star talks unto star.

nymo npocmupaemcs 0aAexo, muxa Ho4v u
X0A00eHs KameHv, U 8edemcs pa3zo80ps

mexcdy 36163001l u 36130011 > (P: 187).
and was a shameless paraphrase of Lermon-
tov’s greatest lyrical poem” (G: 162-163).

Note the difference between the original and the English text of the segment. For a
comparative reading of ITodsuz and Glory see Grayson 1977: 119-124.

7 On the novel’s syntactic structure, which in itself can be seen as promoting the
principle of equivalence “to the constitutive device of the sequence” (Jakobson 1981
[1960]: 27), see my doctoral dissertation ITpo6aema cunmakxmuueckozo memna (2007: 33—
42, 94-96, 101-115, 120-123) available for download from http://e-ait.tlulib.ee/ or
http://tallinn.academia.edu/GrigoriUtgof/Books/ 271451/ _. See also Utgof 2009: 106-

110.
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cmosms 6v Aondonn zarowu” — P: 106). In other words, I disregarded 1) quasi-
trochaic lines with a dactylic clausula (such as ...u dpyzue 66paser us dreauii-
ckux... in the sentence “One 8udmwis uepHvle K30bl, xAtONANWie 65 MYMAHTy,
NOAUYETICKAZ0 65 4EPHOMD OAeCALYeMD NAAUYIL, 02K HA Temar — u dpyzue 06pasvl
u3 anzauuckux knu2” — P: 60); 2) quasi-trochaic hexameters (such as ... anex-
domoms o crmydenmns u Ky3unts ... in the sentence “Boiao 04esudHo, umo edumcm-
BEHHOE, 4e20 OHB NOAOHB, EOUHCIBEHHOE, HMO 3AHUMAEMD €20 U BOAHYEMB, — MO
6mda Pocciu, u Mapmoins, co codpozaniems npedcmasisie cebrs, 4mo 0viro Obl,
ecau 0p 833mv 0a nepebumv ezo GypHyl, HANPIHKEHHYIO Prob AHEKOOMOMB O
cmydenmto u kysunn” — P: 105-106); 3) 9-syllable lines that can be extended to
iambic pentameter with the inclusion of a ne1ghbour1ng syllable (such as ..
1102005, YUieAs HABEPXD, Kb HCEHTD ... VS ... U, N02005, YUeAs HABEPXD, Kb HCEHTD ... in
the sentence “Kozda saxpvirace 3a Hums dsept, 3uraH08b 0CMAACS HILKOMOPOE
8pems. cmosimo 66 pazdymvu u, 102005, yuers HaABepxs, Kb Henn” — P: 106); 4)
quasi-trochaic instances unsupported by outer syntagmas (such as ...204y6bi
6abouxu, 66 kycmaxs... in the sentence “Ckpoimble AUCMBOil, HypHaA pyuvi, co
MOKPbIXD MIbCMB HA J0PO2Kb BCNAPXUBAAL 20AY0bIs 0AOOUKLU, 8 KYCHAXD BO3UAUCY
nmuypL, — 6ce 6110 00 2pycmu coareuro u besneuno” — P: 58). L also discarded all
instances of overlapping patterns (such as ...xaxs sceeda, 65 zocmunoil, dsepn
Giad ... overlapping with an instance of the quasi-iambic tetrameter ... cudrmau,
Kaks 6ce2da, 6o 20cmuHoii... in the sentence “Beuepoms, nocar 061mda, cudriu,
Kaks écezda, 8b 20cmMuHotl, 08epb ObIAG WUPOKO OMKPLIMA HA MeppPacy, u, maxs
KaKs UCNOPMUAOCL IAEKMPUHECIBO, 20PIbAU 85 KAHOeALOpaxs Crvuu: U3prooka
NAGMS UXD HAKAOHSAOCh, U M020a U3b-100D BCILXD KPECeAd BbIMAZUBAAUCH HEPHDLS
mmnu” — P: 58-59) unless the pattern occurring in the earlier part of the text
was the trochaic pentameter. As a result, I succeeded in extracting 34 quasi-
trochees (330 syllables) from 179 sentences of prose (5,948 syllables). Having
done this, I started to group the quasi-trochees extracted.

Some quasi-trochees can be termed as reader-oriented, while other trochees
can be termed as rereader-oriented. The reader-oriented quasi-trochee is a
quasi-line, which is embraced by syntagmas at either end (see Appendix 1):

U1 “Onp s0061ye svix00ums ouenv prbaico” | U1y Ono yemasuaca 2Aa3ami 6o Hebo ... |

(13] VHI/Isa6eM)J, Htu, Mapeapumy | 1x3a xyaomumca, 3a Mopmca - (8T ... onp

OMAUMHO BbIMBLACS noaz; ayme/nb | fred

[17]

x Cermavixs, npus/texame/wubsz 1ca95e |
I - KAKD 60 es 2aazaxs Grozyms ozuu o (P: 59-62); 81 ... ckoavico cmosms 6o
Aouaomb earou.... | 91y .. u cnyemuacs 6o emopoii amaxcs | U 1011 “Moxens Goime,
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80MB-60MB — NOOACID MHIb 3HAKD?” | (1]

1 ...t Mapmuine He cpasy mozs omsnmume.... |
[1.12] g i’ ¢

1.13]

,

i “Omuezo evi, COHﬂ, 6ocu1c0Mb? | .U BOKPY2b NpPeAeCHOL 2008k Utel... |

(114 “Kpnonxas”, - ckasara ona co 2pycmuio (P 106 109).8

The rereader-oriented quasi-trochee is a quasi-line that is supported by one
outer border only (see Appendix2):

2Ly mupotco’ omKpbima Ha meppa'cy | 2]y Asds Tenpuxe, om/wmusb easemy o
23] o .. 4y8cMe08dAs aopomuyw ycmmocmb | R4) . u noweas no yMpeHHUMD
npocmorpubtmb (P: 58-63); 2% y; Tozonesuus oxasarcs mO’ACmblM?;... (263 oy ... xaxe
Boumu do cmm—mlu noaseMHou S| By aue;%, cpeau'o6u’1mbtm CB0UXD oAb ... | 28]y
Bt 9moil cBrmA0il KOMHAMIb CHAAG . | HA 6mdb cmpano: ecau 6poaﬂmb aymu |
10} .. s duioi 6e3HaBe}tCHocmbro soms smy... | Py Tuwuna aurace, aurace — u
sapyzb | 2] W . 4mo-mo 3ac1cottu/w 66 20pam. Cons... | P31 \y ...nocmosaa

HI’bCKOAbICO M2HOBEHiI. | 2143y ebimauguas uss-nods cebs noaymtcy... | 21515 L. moweno
6biA0 MOABKO yzaaamb... | 216] o ...sbt'nycmufla doimp 1 0mdaad... | Q171 HSHa’eme,
Mupmbl,H’b, ona ecezda...” | e ...SaMOA‘ta;la, u Mapmbz’m: 3AMIIUAD ... |
219] 1 .20n 3uianoss, wupoko pascmasuss... | B2y “...caasa Bozy, dary,

nakoneys...” (P: 105-112).

From a purely rhythmical standpoint, all these quasi-lines are fairly usual (the

otherwise rare rhythmic form realized in such instances as [

2.16.]
X

x Csemavix,
npueaekamervtoix kade... or - .. 8binycmuAa dvim u omdaad... is natural
for the Russian language).” On the other hand, once integrated into the
rhythmical whole, the quasi-trochaic pentameter is remarkably light (in

comparison with the 19th-century trochee):

8

A superscript denotes the group that the instance belongs to (1 or 2), and the quasi-
trochee’s position on the axis of combination (1, 2, 3, etc.). A figure in subscript denotes
the rhythmic form (I, IL, I1], etc.) or the pummuuxa ¢uzypa in Taranovsky’s taxonomy (see
Taranovsky 1953: 293; Taranovsky 2010: 287).

®  The rhythm of natural language encourages two forms of the Russian trochaic penta-
meter (VII and IX) to appear more often than others (Gasparov 1984: 195). At the early
stage poets preferred the seventh form due to the influence of the Russian trochaic
tetrameter (Taranovsky 1953: 278-279; Taranovsky 2010: 273-274; see also Gasparov
1984: 195-196), so the rate of the ninth form was lower than the language model predicts.
On the Russian trochaic pentameter of some 20th-century poets see Gasparov 1974: 108-
115; see also Taranovsky 1953: 367; Taranovsky 2010: 359.
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Table 1. The rhythm of Nabokov’s quasi-trochaic pentameter in comparison with the
thythm of Lermontov’s trochaic pentameter'®

1t 2nd 3 4th st Stresses realized
ictus ictus ictus ictus ictus
Quasi- 44.1% 73.5% 76.5% 50.0% | 100.0% 68.8%
trochee
Trochee 58.8% 95.7% 95.0% 51.3% | 100.0% 80.5%

The quasi-lines found are a challenge for Taranovsky’s approach. They
incorporate 6 verbs of motion — 6muams, 6podums, svixodums (in figurative
meaning), doiimu, noiimu, and cnycmumocsa — and these motion verbs can be
met in whatever place within a line. Three of them occur in the second half

| 211 A BBAb cTpanHo: ecan

(07§ ...xaKkb BB est rAazaxn 61weyms OTHU...
6podsamp aymm... | [LL] ) “Oup Boo6me 6bix0dums ouenn phako”), while the
other three occur in the first half, i.e. the first and second foot (¢ ...xaxs
doiimu A0 CTAHIM IOA3EMHOM... | 241 yy ...m nowear O yTpeHHHMD
npocropubmvs... | 1y .. 1 cnyemuaca Bo sropoit ataxs). Three incidents can

be described as employing the rhythmical formula singled out by Taranovsky

(...xax doiimu... ...u nowéa... ...u cnycmuacs...), and — in principle — can
bring to mind their journey-related antecedents. The quasi-line %) ; A smdv
cmpanno: ecau 6podsme dyuiu ... is likely to trigger the process of recollecting,
involving Tyutchev’s “Hakanyne z0doswjurot 4 aszycma 1864 2.” (“Anzer[s] moi,
20[m] 6[v] dywu nu eumanu...” — Tyutchev 1966 [1903]: 203) — an evidence in
support of the argument of Taranovsky.'' On the other hand, this is the only

' The data concerning the rhythm of Lermontov’s trochaic pentameter (80 lines) is

taken from Pycxu dsodeanu pummosu (Taranovsky 1953: 288, Tabesa XIV: Iemocmonnu
mpoxej; Taranovsky 2010: 280, Tabauya XIV: [Tamucmonnoii xopeﬁ).

"' In my view, it is very unlikely that Nabokov intentionally alluded to “Haxanyue
2odosuunvt 4 aszycma 1864 2. in the sentence the quasi-line comes from: “A endv
cmpanto: ecau 6podams dywiu noxourukoss [note the shift of the logical stress on the dywiu
NOKOTIHUK0BB |, MO BCe XOPOULO, eCMb, SHAYUME, 3a2P0OHbIL d8UNCEHis YL, — Notemy e IMO
maks cmpawno?” (P: 108). Yet what might seem to be a byproduct of the process of
interpretation is a formally relevant case of intertextual referencing: the anapestic anacrusis
(2211 A 6mds cmpanmo: || ecau...) plus the lexically manifested theme of life after death
(...6p0dams dywu ... ) make the form itself ‘recollect’ an analogous instance. On the quasi-
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case where such a connection is established: other quasi-lines are independent
from each other and from trochees proper. The most obvious reason why
quasi-lines do not interact with prior meanings is the virtual absence of
members of the paradigm of the road: quasi-trochees like %) y ... ckoanko

| (L12] 1 “Omuezo 8vi, Coms, 6ocuxoms?”

cmosms 66 AoHdonn 2arouiu...
23]] «x ... upecmeosars dopommyto ycmarocme... can refer to the road
metonymically, yet this referencing still fails to cover the metaphorical meaning
of the road as life, i.e., the essence of the journey theme in Russian literature.
From the viewpoint of literariness, the quasi-lines found are a challenge for
the Gasparov approach, since they cannot be seen as belonging to a coherent
poem (such semantically interrelated quasi-lines as *?) 1y A2ds Tenpuxs,
omaonues 2asemy... | 31 x ...uyscmeosars dopoxcmyro ycmarocme... or
21211 ... umo-mo 3ackouuro 6 2opar. Cons... | 231y ...nocmosaa nrcxorvxo
menoseniil ... fail to outweigh the initial incoherence of the assemblage). Thus,
in other words, individual quasi-lines struggle with fitting into the (otherwise
working) paradigm of the themes, which Gasparov adduced in the framework

of his approach to the subject (road - night — landscape — death — love).

3

So, the metre itself — or the rhythm as its actual manifestation — does not
generate meanings, although certain words may indeed have an innate
potential to resonate with the form. This is something that such a pre-
structuralist as Yu. N. Tynyanov proposed in his study IIpobiema
cmuxomeoprozo a3vika (Tynyanov 1924), and this something is what both
approaches to the problem of the repertoire of the Russian trochaic pentameter
try to solve — each in its own way. Each approach has its own limitations, and
yet neither of the two should be seen as a mere trouvaille that resembles “the
neat formula a physicist finds to keep people happy until [...] the next chap
snatches the chalk” (Nabokov 1974: 253).'2

trochaic pentameter, which is following similar norms (“Koaw6érs kauaemca nad[s]
6e3dnoii” — Nabokov 2000 [1954]: 145) while referring to a whole series of Lermontovian
echoes, see Dolinin 2004: 173. On some quasi-trochaic, quasi-iambic, and quasi-dactylic
instances culled from the text of Aap (The Gift), see Lotman 1999: 71-76.

2 Tam indebted to Kirill Golovastikov, Erik McDonald and my anonymous readers for their
thoughtful response to an earlier version of this article. I would like to express my gratitude to
the Estonian Science Foundation for awarding me a postdoctoral fellowship (JD 190 “Télke

siintaktiline analiiiis”) that encouraged me to finish this article in its present form.
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Appendix 1

Reader-Oriented Quasi-Trochees

«ITocabaHil pasb OHD y MeHs BblleAb B Poc-
ciut, — mporoopura Codws Amurpiessa, — [

Onp 600614e 8b1x00ums ouerv prdxo> (P: S9).

02 Owp yemasuaca erasamu 6o He6o, KaKs
HbEKOrpAQ, KOraa Bb Koasckb, TeMHO# AbcHOM
AOPOTOI, BO3BPAIJAANCH BO-CBOSCH M3b UMEH-
i cocbpa, u coBChbMD MaAeHbKil, pa3sMasHHBII,
TOTOBBIM BOTB-BOTDH YCHYTb, MapThIHD OTKH-
ABIBaAD TOAOBY, cMOTpbAD Ha HebecHyIO pBKY,
MeXAY APEBECHBIXb KAYObeBB, IIO KOTOPOI
trxo mabiab (P: 60).

OcraBussb 6araxcb Ha BOK3aAh, OHb lIeAb MUMO
6e34HCACHHDBIXD OCBBIIEHHBIXD APIOCOBD H,
BOAHYSCH, uckand > Hzabeary, Huny, Mapea-
pumy, KOro-Hu6yAb, YbUMDb UMEHEMD HA3BATb
ary mous (P: 60).

(4134 xydoxcnuxa, 3a mMopsKa, 32 AXKEHTADMeEHA-
Baaommuxa? (P: 60).

5] onp omauuno evimbiAcs 1100%

Ha Boxzaak !
Jywiems BB BEeCEAGHBKOH WUHCTON KaMopxh,
BBITEPCS TENABIMD, MOXHATHIMD IIOAOTEHI|EMb,
KOTOpOe IpHUHECh KPACHOUIEKIH CAYXXUTEAD,
HapbAb uncToe 65Abe, AydILilfl KOCTIOMD, OCTa-
BUAD 00a 4eMOAAHA Ha XpaHeHid W Temepb
6BIAD TOPAD, UTO TaKb TOAKOBO ycrpouacs (P:

61).

(6] Cemmavixe, npusrexamervHoixs Kage, Kakb
Bb AduHaxp uau Bb Ao3aHHE, TyTD He 6bIAO, 2
Bb 6aph, rAb OHD BBIIMAB CTAKaHD IHBA, OKa-
33AMCh OAHHM MY)KUHHBI, BOCIIAACHHbIE, AYIIO-
rAa3ble, Cb KPACHBIMH XHAKaMHU Ha 6Bakaxs (P:

61).

“The last time this patience came out was in
Russia,” said Sofia. “In general it comes out
very seldom” (G:48).

He fixed his eyes on the sky as, once upon a
time, when they were driving home in the
victoria from a neighbor’s estate along a dark
forest road, a very small Martin, rocking on
the brink of slumber, would throw back his
head and watch the heavenly river, between
the amassments of trees, along which he was
floating (G: 49).

He had left his luggage at the station and was
walking past
English shops, excitedly looking for Isabel,

innumerable  illuminated
Nina, Margaret — someone whose name he
could give that night (G: 49).

An artist, a sailor, a gentleman burglar (G:
49).

At the station he had taken an excellent
shower in a cheerful, clean cubicle, dried
himself with a warm, fluffy towel brought by
a ruddy-cheeked attendant, put on clean
linen and his best suit, and checked both his
bags, and now he was proud that he had
managed so sensibly (G: 50).

Inviting cafés such as in Athens or Lausanne
did not exist here, and in the pub where he
drank a glass of beer he found only men,
inflamed, morose, with red veins on the
white of their prominent eyes (G: 50).



Maproias ysuabas, 7

KaKo 6b es 2Ad3aXb
6reyms o2Hu, TIEPeAUBBl, OAECKD AOXKASL, H
XPHIIABIMB IIOIIOTOMB IIOKEAAAB €l A0Oparo

Beuepa (P: 62).

Yileab OHB 3a-IOAHOYB, M Y€ Cb IIOpOra

(18]

BAPYT> OOEpPHYACS M CIIPOCHAD, CKOAbKO

cmoams 66 Aondont zarouu (P: 106).

[19.]

Ownp HaKMHYAD XaAaThb u cnycmuaca 60

emopoii smaxce (P: 107).

<M1 Moxcems 6oimb, somv-soms — nodacms
mu 3Haks? > (P: 108)

«Crure?>» — pa3paAcs BOIIPOCUTEABHBIH IIO-

noTh Yepesn ABepp, [

u Mapmoins He cpasy
MO2B 0MEIPMUNB, YTO-TO 3ACKOYUAO Bb ropab

(P: 109).

<2 Omuezo 6vt, Coms, 6ocukoms? — mpo-
6opmoTant MapThinb. — XOTUTe MOH HOYHbL
Tydan?> (P: 109)

Orp Conn mao HbxHOe Temao, [

u 80Kpy2w
nperecmnoil 20408l wiey 6blaa TOHKAS IybIIOYKa

(P: 109).

114

<M Kpronkas», - ckasara ona co epycmuio

(P: 109).
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In her eyes Martin saw the sparkling lights,
the play of reflected colors, the shimmer of
rain, and hoarsely muttered “Good evening.”

(G:51)

He left after midnight and suddenly turning
around on the threshold asked how much
kaloshi (rubbers) cost in London (G: 90).

He pulled on his dressing gown and walked
down to the second floor (G: 91).

“Perhaps — now, this instant — she will give
me asign?” (G: 92).

“Are you asleep?” came the whispered ques-
tion through the door, and for an instant a
constriction in his throat prevented Martin

from replying (G: 92).

“Why are you barefoot, Sonia? Want my
slippers?” (G: 93)

A waft of delicate warmth emanated from
her; a thin chainlet of gold surrounded her
adorable neck (G: 93).

“Too strong,” she said sadly (G: 93).
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Appendix 2

Rereader-Oriented Quasi-Trochees

Beuepomn, mocak o06baa, cuabam, kakb

BCErAd, Bb TOCTHHOMN, ABepb Oblaa (21]

wu-
poKo omKpuima Ha meppacy, W, TakKb KaKb
HCTIOPTHAOCH 3AeKTPHYeCTBO, ropbau Bb
KaHAEAﬂGan'b cBbum: m3pbaka maamsa uxb
HAKAOHSIAOCB, ¥ TOTAQ U3B-TIOAD BChXb Kpe-
ceAb BBITATMBAAUCH 4epHbis Thuu (P: S8-

59).

2] Aqda T'enpuxs, omaroxuss 2asemy u moa-
6oueHsich, cMOTPbAD Ha KapThl, KOTOPbISL
packaaspiBaAa  Ha AOMOepHOMB  cTOAb

Codbs Amurpuesna (P: 59).

23] yyecmeosars dopoxcryio yema-

Omnp epaBa
A0cmp: 6bIAA TOABKO 3BOHKOCTb, BOAHEHie
(P:61).

[24],,

Koraa ke OHD BBIIIEAD U3 TOCTHHHMIII
nowieAs N0 YMPEHHUMS NPOCIMOPHbIME YAHU-
1JaMb, TO €My XOT5A0Ch nphIraTh ¥ IbTh OTD
CYACTbs, U, YTOOBI KaKb-HUOYAb OOAEIdUTDH
Aylry, oHDb B30Opaacsi Ha AbceHKy, mpu-
CAOHEHHYIO Kb (OHapIO, H3b-3a 4ero uMbas
Aoaroe u cmbuiHOe 0ObBsicHeHie Cb IO-
SKMABIMD HPOXOXXHUMbB, TPO3UBIIMMD CHHU3Y

tpoctsio (P: 63).

(251 Jozonesuns oxasascs moicmoims, 6opo-
AATBIMD 4eAoBEkoMB Bb chpoMb BsizaHOMD
KHAeTS M Bb HNOTPENaHOMb YepHOMD KOC-
Tiomb, cb epxoTbio Ha iaeuaxs (P: 10S).

Yepess TpH MHHYTHI DPa3AAACS 3BOHOKb:

Ioroaesuusn BEPHYACS; OKa3aAOCh, YTO OHD

[26.]

He 3HaeTp, kaks doimu 0o cmanyiu

nodsemmoti yoporu (P: 106).

That evening after dinner they sat as usual in
the drawing room; the door to the piazza was
wide open, and, since there had been a power
failure, candles burned in the chandeliers.
From time to time their flame would slant, and
black shadows reach out from under the arm-
chairs (G: 48).

Uncle Henry had laid down his newspaper
and, arms akimbo, considered the cards that
Sofia was laying out on a green-baize table (G:
48).

He hardly felt fatigued by his journey; there
was only buoyant excitement (G: 50).

When he went out of the hotel and started
walking the spacious morning streets, he felt
like jumping and singing with joy and, to give
release to his spirits, climbed a ladder leaning
against a lamppost, and as a result had a long
and comical argument with an elderly passer-
by, who from below gestured threateningly
with his cane (G: 51).

Aleksandr Naumovich Iogolevich turned out
to be a fat bearded man in a knit gray waistcoat
and shabby black suit, with dandruff on his
shoulders (G: 89).

The doorbell rang three minutes later: Iogo-
levich had come back; it turned out he did not
know the way to the tube station (G: 90).



Taxkoit yeAoBbK'b, BCIOMHUBD CAYYAHHO (271

Onems, cpedu 06bi4HbIXD CBOUXD OrbAB, UTO HA
HOYHOMbD CTOAUKH, Bb ITOAHON COXpaHHOC-
TH, KAETH KHHIQ, — YYBCTBYeTb IIPUAHBD
HeusbscHUMaro cuactbs (P: 107).

(28] B amoil cen-maoii KomHams cnaida TOAb
Hazapb Heaaw, a Teneps est wbro (P: 107).

291 A emwdo cmpanno: ecau 6podams dyuiu
MOKOMHUKOBb, TO BCE XOPOIIO, eCTb, 3Ha-
YHTB, 3arPOGHBI ABIDKEHIS AYIIH, — II0YeMy
JKe 3TO TaK’b CTPaIIHO? (P: 108)

Onp yBUABAD cebs CTOSIUMD y crbHKy,
BOOPaBIIMMb B IPYAb ITOOOABLIE BO3AYXA U
OXXHAQIOIIMMD 3aATA, U BCIOMUHAIOIIMMb
2101 o5 Juxoii besnadercnocmuio soms amy,
BOTH 3Ty HBIHBIIHIOI MUHYTY, — CBbBTAYIO
CITAABHIO, ITYXAYIO HOYb, 6€3IIe4HOCTD, 6e30-

macuocts (P: 108).

R Tywuna auaace, aurace — u 6dpyes me-

peAnMAach d4epe3b Kpail: KTO-TO Ha Ifbl-
noykaxb 60CHKOMb mieab 110 Kopupaopy (P:
108).

«Crure?>» — pPas3paAcs BOMPOCHUTEAbHBIN
IIOTIOTD Yepe3b ABepb, U MapThiHD He cpasy

MOT'bp OTBBTHTH, [212]

41M0-Mo 3ACcKO4UAO 80
2oparo. Cous, BOWAS, THXO OITyCTHAACh Cb

maab1ess Ha narku (P: 109).

Takp ona 213

noCmMoaAGd HICKOADKO M2HO-
6eniii, Mopras criyransbivu phcaumamu (P:
109).

[2.14.]

MapreiHs 8bIMAWUAD U3B-100% cebs no-

dywiky 1 IOAAOKHAB eii 3a crdy (P: 109).

«Cmacnbo>», — CKasaaa OHa COBEpIIEHHO

6833By‘{H0, - oqepTaHie CAOBa (215

MOIHHO
6bir0  MoAbKO Yyeadamb IO ABIDKEHLIMD

6a%BAHbIXD MsTKUXD TY6D (P: 109).
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Such a person, upon happening to recall,
amidst routine occupations, that on his bed-
side table a book is waiting for him, in perfect
safety, feels a surge of inexpressible happiness
(G:91).

Only a year before, in this room, Nelly had
slept, and now she was dead (G: 91).

Yet how strange: if ghosts exist, then all is well
for it proves that souls can move after death —
why then is it so frightening? (G: 92).

He saw himself placed against a wall, standing
there with as much air in his lungs as he could
inhale, waiting for the volley of rifle shots and
recollecting with wild despair this present
minute, this bright room, the soft night, un-
concern, safety (G: 92).

The level of silence kept rising, and all at once
poured over the brim: someone on tiptoe was
coming barefoot along the passage (G: 92).

“Are you asleep?” came the whispered
question through the door, and for an instant a
constriction in his throat prevented Martin
from replying. She slipped in, she softly shifted

from tiptoe to heel (G: 92).

Thus she remained standing for a moment or

two blinking through matted lashes (G: 93).

Martin pulled out the pillow from under his
head to place it behind her back (G: 93).

“Spasibo (thanks),” she said quite soundlessly:
the outline of the word could only be guessed
from the movement of her plump pale lips (G:
93).
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OHa 3aTsHyAACh H, Mypsch, 1]

8bINYCMUAG
dvims u omdara manupocy Mapremy (P:

109).

<217

1 3naeme, Mapmoins, ona ecezda roBo-
pHAQ, YTO CaMOe TAABHOE BB JKM3HH — 3TO
HCIIOAHSTb CBOM AOATD U HU O 4eMb Ipo-

uems He poymath> (P: 110).

Ona ' 3amouara, u Mapmuins  3amro-
MUAB, YTO OHA APOXHTH BB AETOHBKOM
csoeit mmxamb (P: 110).

YTpo BBIAAAOCH HeEyAAQUHOE: OHB OIIATH
HeKCTaTH BAeThAD Bb BaHHYIO KOMHaTy, 1%
20m 3uAdH08B, WUPOKO PA3CMABUEH KOPO-
TKisl HOTH Bb YepPHBIXb IITAHAX'H, HAKAOHHBD
KOPITYCh BB IIAOTHOM (pAraHeAeBoO Pydaiikb,
MBIAD HAAD PAKOBHMHOM AMIIO, AO CKpHIIa
pacTHpaab IieKd U A00B, PBIPKaAb IIOAB
Obloliel CTpyel, IPIDKUMAAD MAABLIEMB TO
OAHY HO3APIO, TO APYTYIO, SPOCTHO BBICMAp-
kuBasich u matosich (P: 111).

«Ilama ceropns ybsxaers Bb Bpunausu, —
220 craga Bozy, daru, Haxomeys, BU3Y», —

[IPOrOBOpPHAA OHA, HEAOOPOXKEAATEABHO
TASIASL HA TIAOXO CAEPKaHHYIO YKaAHOCTD, Cb
KOTOpoi MapThIHb, BCeraa Kakb BOAKD TO-
AOAHBIIl TIO yTpaMb, IOXHPAAD TAA3YHbIO

(P:112).

She inhaled, slitting her eyes, and handed the
cigarette to Martin (G: 93).

“You know, Martin, she always maintained
that the most important thing in life was always
to do one’s duty and think of nothing else” (G:
93).

She paused, and Martin saw her shiver in her

light little pajamas (G: 94).

He had an unfortunate morning: when he
rushed in to take his bath, there, at the
washstand, was Zilanov, his short legs in black
trousers set wide apart, his torso in a thick
flannel undershirt bent forward, dousing his
face over a basin, rubbing cheeks and forehead
until the skin squeaked, snorting under the
spouting faucet, pressing each nostril in turn,
fiercely relieving his nose, and expectorating
(G:95).

“Papa is leaving today for Brindizi,” she said,
“thank goodness they did give him a visa at
last.” She contemplated with disapproval the
poorly contained greed with which Martin,
who always felt ravenous in the morning, was
devouring his fried eggs (G: 96).



Quasi-trochees in Nabokov's prose 259

«CKOJIbKO cmosaAm® 8 JIOHOOHIb 2as1oWiu»:
KBa3u-xopeu B npo3e B. Ha6okoBa

B paboTax, IOCBSINEHHBIX H3YYeHHIO CEMAHTHYECKOTO OPEOAa PYCCKOTO ISTHCTOIHOTO
XOpes, HeT eAUHCTBA I10 OAHOMY CYIeCTBEHHOMY BOIPOCY: CKOABKO UMEHHO EAUHHI] — U
KAKOrO HMEHHO pOAd — TpeOyeTcss AAsL OOHapyXKeHHsS B TeKCTe AOIIOAHHTEABHBIX
ropusoHToB 3HadeHHi. B cratpe K. @. TapanoBckoro «O B3auMOOTHOIIEHUH CTHXOTBOP-
HOTO PUTMa M TeMaTHUKU>» BBICKA3bIBAAOCH IIPEAIIOAOXKEHHE, YTO B TEX CAYYasX, KOTAA
CTHXOBAsI CTPOKA HAYMHAETCS C 3—4-CAOXKHOM CTPYKTYPBI, COAEPKAIIell TAATOA ABKKEHIIS I
aHATIeCTHYeCKyI0 aHaKPYCy («Bolxoxy [rAaroa ABMKEHHS; yAapeHHe Ha TPeTbeM CAOTe]
00up 5 Ha dopozy> ), IATUCTOIHbI XOpell pacKpbIBaeT CBOi CeMaHTHUYeCKHit IOTeHIHAA; B
TIO3AHEHIITNX pa60Tax — u pexxpe Bcero B crathbsax K. A. Bumnzesckoro (<<3KcnpeccuBHbu71
OpeoA mATUCTOMHOTO Xopesi») u M. A. Tacnaposa («The semantic halo of the Russian
trochaic pentameter: Thirty years of the problem») — mopuepKMBaAOCH, YTO HCTOYHHKOM
AOTIOAHHTEABHBIX TOPH3OHTOB 3HAYEHMUIT SIBASETCS He OTAEABHAS XOpendecKas CTPOKa, a
CTUXOTBODEHHE B ILI€AOM. B AQHHON CTaTbe IIPEAAATAEeTCS OMIUPHUYECKAS MOAEAB,
[O3BOASIIOIAS CIIEUPHUIMPOBATE OCHOBAHMS OOOMX IIOAXOAOB: B Hell PacCMaTpHBAIOTCS
KBa3H-XOpeHyecKHe BKpAmAeHHs, BbiseaeHHble u3 mposbl («Ilopsur» B. Haboxosa-
CupHHa), U AOKa3bIBAETCS, YTO IO3AHMUI IIOAXOA HE OTMEHSET PaHHero.

«CKo/IbKO cmosAAm® 8 JIOHOOH b 2as10WU»:
kvaasitrohheused Vladimir Nabokovi proosas

Vottes kokku vene trohheilise pentameetri semantilisele oreoolile pithendatud artiklites
viljendatud ideid, kalduvad uvurijad viltima iht kimbatusse ajavat kiisimust: kui palju
iiksuseid - ja milliseid iiksuseid — on vaja, et méiiratleda tihenduse lisakihte tekstis? Kui
Kirill Taranovski artikkel “O e3aumoomnowenuu cmuxomsoprozo pumma u memamuxu”
andis maista, et vastavaid tihendusi (s.t diinaamilist teekonnateemat) peaks otsima
virsirea alguse anapestilises anakruusis olevast liikumist viljendavast tegusonast (“Betxosxcy
[liikumist viljendav tegusdna, viimane silp rohuline] oduws 2 na dopozy”), siis hilisemad
uurimused on loobunud sellest pohimottest kui liigsest lihtsustusest. Samal ajal on
hilisemad teemaarendused (Kirill Vinevski “Oxcnpeccusnoiii opeos namucmontozo xopes”
ja Mihhail Gasparovi “The semantic halo of the Russian trochaic pentameter: Thirty years of
the problem”) pakkunud vilja idee kisitleda terviktekste kui potentsiaalseid tihendus-
allikaid, nonda imber fokuseerudes empiirilisemalt ja struktuurikesksemalt lihenemiselt
nahtuse algupidrale. Oma artiklis pakun vilja empiirilise mudeli, mis lubab hinnata
moningaid piiranguid molemas praktikas: keskendun moéningatele kvaasitrohheilistele
pentameetritele, mis on vilja véetud Vladimir Nabokovi (Sirin) proosatekstist Podvig
(Kangelastegu), ning analiiiisin neid kvaasivirsilisi juhtumeid mélema lihenemise
raamistikus.



